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Historical Introduction

The natural and economic conditions which are suitable to the life of
the old North Africans people helped to stabilize and spread in its various
aspects and to use its potential and it is practicing for grazing, agriculture
and desert trade, these conditions have made the region a coveted foreign
from external forces since early, the Phoenicians began their business
there since the end of the second millennium B.C. by establishment of a
number of ports and commercial centers on the coasts of North and West
Africa to serve their business in the Western Mediterranean.

In 146 BC, Carthage was occupied by Romans after three wars which
were known as the Punic Wars which began in 264 BC and ended in 146
BC with the occupation of Carthage and its transformation into a Roman
estate in the same year, North Africa, unlike Carthage was composed of
the two kingdoms of Numidia and Mauretania.

Before the Roman occupation to the Northwest of Africa (the ancient
Morocco) ,The region was divided into three regions (look Map 2), the
region of Carthage in the east, which was converted in 146 BC to be a
Roman estate of Africa Romana followed by the Kingdom of Numidia
which converted into a Roman estate In 46 BC, and then the province of
Mauretania in the far west, which became a Roman estate in 40 AD by
the fall of its last kings Ptolemy ( 23-40 AD ) son of King Juba II.

The Kingdom of Mauretania extended from the Moulouya River
eastward to the Atlantic Ocean in the west (look Map 3), however these
borders were not controlled by fixed geographical boards, especially after
the Romans domination of Carthage in 146 BC., the name of the
Kingdom was attributed to one of the largest tribes which lived there; it
was called Moar tribe, it was divided into three Mauretanian, Mauretania
Caesariensis which is the largest and most important part of the province
of Mauretania. Its main cities are the capital loL or Cherchel and the city
of Tipaza, they are located in the west of Algeria, they have a fascinating
archaeological site on the Mediterranean coast.

It is followed by Mauretania Tingitana on the western border between
Algeria and Morocco, earlier it was the western Numidia or Massasilia
(look map 4). The most important cities are Tingis, Lili and Volubilis,



This part of Mauretania played an important role in the economic life of
Mauretania.

In the last of division is Mauretania Sitifensis, its center was Setifis,
Setif now, which appeared in the end of 3rd century AD before the
Vandal era, Sitifensis was followed to the state of Numidia, where are
there a huge amount of Roman monuments are exhibited in Setif
museum, all of them were found in Setif site, it is dating back to the
Roman era and another to the beginning of history.

+» The relationship between Eqypt and ancient Morocco:

After the death of Juba I, after the Roman victory over him, the
Romans took his son Juba Il to Rome to receive a Royal education and on
he was accompanied by Cleopatra Selene the daughter of Cleopatra the
queen of Egypt, and there were some noble boys from their country who
were hostages like Juba Il to have a Royal education and be loyal to
Rome, Juba Il was a cultured scientist, later he lived in Rome and was
with Octavius' sister, she raised him but the fate planned to get marry
from Cleopatra Selene he was the one who brought him up, later Octavius
allowed to him to rule his kingdom, which named by Mauretania
kingdom and he and his son Ptolemy became the Kings of Mauretania.

It worth mention that it was interest by the art in province of Numidia
and Mauretania Since the reign of King Juba Il (25 BC - 23 AD), at these
times, Mauritania had a strong relationship with Egypt in the Roman era,
where the Alexandrian trinity was well known in this region and many
artistic styles of its sculpture were appeared in a dominate and obvious
way in Mauretania, Despite of the existence of ancient trade relations that
dating back to the era of kings and the presence of many Egyptian
influences on architecture and religion in that era and the most famous is
the combination of the name of the Amon with the name of the Baal
Phoenician and were represented on the votive steles in the Temple of El-
Hofra and he was known by Baal Hamon.
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% The Roman sculpture in the province of Mauretania:
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After many excavations were carried out by the archaeological
missions in the province of Mauritania, a huge amount of monuments
were appeared, such as ( metal works, sculptures, theaters, arches and
mosaics ) and many other objects of Romanian art and architecture

exhibited in various museums and archaeological sites. Specializing in
this area and putting emphasis on its wonderful monuments.
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It is noteworthy that the interest in art in Numidia and Mauretania
since the reign of King Juba Il (25 BC - 23 AD), because he grew up in
Rome and learned the arts and culture and interested in the mandate of
Mauretania, and the art of evolution in his era to a large extent and until
the era his son Ptolemy (23 AD - 40 AD) and the developments in the arts
and architecture were evident in the monuments that discovered in the
states of Numidia and Mauretania in the Roman era.
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This research deals with the study of the statues of the Roman
goddesses arranged in the catalog of the thesis, as follows: Venus -
Minerva - Ceres - Diana.
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She is one of the great twelfth Olympic goddesses. Greeks called her
"Aphrodite” and Romans called her "Venus" ,The goddess of love,
beauty and gravity she has many stories of her birth. Homerous said she
Is the daughter of Zeus and Diony, but at Hisodios she is a result of
Cronus’s action the son of Uranus and Gaia when he cut his father's
genitalia and threw it in the sea so that the waves carried it and the sea
foam collected around it ; that's how shining Aphrodite was born. On the
beach either in Cythera, in the South of the Peloponnese, or in Paphos

Cyprus, and several titles were taken in relation to these places, such as
the Cytheras, the Paphans and the Cypriots.
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When she came out of the water, she was greeted by Horai the
daughters of Themis, the goddess of law and order, who helped her to

S. Hornblower & A. Spawforth (ed.), 1999,S.V."Aphrodite ", (")
S. Hornblower& A. Spawforth(ed.), 1998,P.49.
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wear a beautiful dress and clenched her face with flowers, adorned her
with jewels, then she went up to the Olympus.
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Venus has appeared in several forms of art which were known in
Roman art since she was taken from Greek art. In these artistic styles she

presents several artistic legends depicted in many arts such as sculpture,
pottery, etc.
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The sculpture of the province of Mauretania featured some of these

artistic styles of VVenus, which are arranged in the catalogue of the thesis
as follows:
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First: Venus Capitolina type, which appeared in two consecutive
plates as a complete marble statue without a head and beside her dolphin
in fig. (1) and a headless torso in fig. (2), the two statues illustrate
"Venus Capitolina™ , the appearance of Venus during bathing and
entering a strange person, she is covering her beauties and her genitalia
with her hands, often completely naked in this type and showing beside

her a marine companion accompanying her such as the dolphins, as in the
version of Cherchel, the two statues appeared in the Museum of Cherchel

duma L 2mgn ) Loy il Jely el (o sanls (l5ilS L ) At Fpenl) sl ()

s L) el b Alaiie gl a e Bl5 dlia. Lag, b el sinlS sl Al 4 e (531 a gl 5l
oules Jiss e allid il Gl L Wyiay sisny siusa Caslll) Jad Y Aslag )l Ayseanll jeaal
TS T

Landwehr ,1(1993) ,P.19, Ta. 4-6. ()
C. Sintes & Y. Rebahi, (2003), P. 173.("")
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and the Museum of Algiers and found in Cherchel the capital of
Mauretania.
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It is possible to display this type of the Roman art and the original form
of the type that appeared in Greek art in several copies that made from
marble and are displaying in several international museums, in Beil. "1"
a complete statue is preserving in the Museum of Rome, made from
marble ; the statue of Venus during the shower, she is covering her
beauties and her bajingos with her hands As a result of the entrance of a
stranger to her, the statue is appearing full standing on a pedestal and
next to it a hemation on a column,the hair wisps and hair dressing show
that the goddess first washed it and then surprised by someone's entered
and used her hands to cover the charms of her female body.
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The Beil. (2) of the goddess Venus Capitolina also appearing in the
museum of Delos, showing naked and the body is losing arms and legs
but the head is looking to the left in a surprise case to enter a person to
her and also the thigh in a forward movement which shows that she is
covering her beauties with her hands.

LIMC , Vol. Il (1) 1984, P. 52. (')
LIMC, Vol. 11 (1) 1984, P. 52. (")
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The two statues that cited for the Venus Capitolina, one in the Museum
of Rome and the other one in the Delos Museum, they are the same in
movement of the statues of the province of Mauretania ; in the left leg
movement or in the body itself, which indicates Venus's surprise when

LIMC, Vol. Il (2) 1984, P. 38. (")
LIMC, Vol. 11 (2) 1984, P. 39. (")



someone enters in her time of showering, her hands were used to cover
her charms and bajingos , although the two heads were lost in two statues
of the province of Mauretania but the body movement is confirming that
they are following to the same style with the imaginative arrangement of
hair wisps such as the statues of Rome and Delos.
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Second, the "Anadymone Venus" model, it is appeared in fig. "3" in
the thesis catalogue, a marble torso preserved in the Cherchel Museum.
This type depicts the goddess Venus is coming from the sea after
finishing bathing, as it is likely that the missing hands was raised to
gather and arrange the hair wisps after washing with seawater, in addition
to the lower part of her body and her genitalia are covering them after
leaving the sea.
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We can also quote some of the original art works in Roman art through
the marble statues carved and displayed in various international
museums. Most of the Roman versions are copied from Greek artistic
works dating back to the 3rd century BC. ,in Beils."3" and"4", Venus
appears after she is leaving the water and raising her hands to the top and
arranging her hair wisps after washing them in sea water.

LIMC, Vol. 11 (1) 1984, P. 76. (")
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After the citation of some marble statues in the Roman art that fall
under the "Anadymone" style, where the Roman statues resemble the
description of the statue of Cherchel under the same type, in terms of
raising the hands up to arrange the hair wisps after her leaving from the
water, but the statue of Cherchel is differing from others in the
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international museums that she is covering her lower part of her body
and her bajingos.
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Third, "Venus Syrakus" fig. (4) in the catalogue, this type depicts god
Venus, covering the lower part of her body with himation and the upper
part is naked, a statue of Cherchel is appearing missing the whole upper
part, only the lower part of it appears covering with the himation, in
addition to appearance shell was formed as a result of the himation

assembly in this place. it was also used as a water fountain and this was
the place where the water came out.
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Backing to some copied Roman statues which are saved in some
international museums and fall within Venus Syrakus style; showing
distinct features of Cherchel torso, in Beil. (5) marble statue is preserved
in the Syrakus Museum, showing the entire statue but lost head and part
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Landwehr ,1(1993) ,P.,29 — 30, ()

U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 143.
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of the left hand, Venus syrakus is wearing himation ; covering her lower
part of her body which is holding by her right hand and her legs are
showing naked as a result of backing backward.

Venus Syrakus (Beil. 6) is showing a marble statue of Syrakus is losing
the arms, the upper part of the statue is naked, but the lower part is
covering with himation.
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After showing some of the artworks of marble statues depicting
Syrakus displayed in the Syrakus Museum, the similarities between them
and the statue of Cherchel can be identified, all the statue as well as a
cherchel statue is covering with the himation, it is covering the lower part
of the body with its fluttering back; that showing the legs are naked, but
the cherchel statue is losing the upper part of the body.
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Fourth: In fig. (5) In the catalogue of the thesis a statue of Venus is
wearing all her clothes ; Chiton and Himation in Cherchel but the statue
is losing the head, it is possible to have the goddess Venus because of the
movement of her body, which is characterized by femininity and also
showing clothes transparently on her body showing her charms, On the
left shoulder, there is a necklace which adds an elegant addition to the
clothing, the himation makes many pleats and the goddess is holding the

himation with her left hand.
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There were many artistic styles of Venus in the province of
Mauretania, the sculpture did not only show the familiar art types,
whether she is washing or going out of water, but she is representing in

Landwehr ,1(1993) ,P., 32- 33, Ta. 24- 25, (")
U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 124



full clothing to prove that the art in this province is consistent with the
global trend of sculpture in all its aspects.
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% Second: the goddess Athena / Minerva:
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s First: Legend of the goddess Minerva:
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She is one of the great twelfth gods of Mountain Olympus and one of
the goddesses of the three virgins goddesses of the Olympians, Greeks
called her "Athena" and Romans called her "Minerva", she is daughter of
Zeus the chief Greek gods and Metis, she is a goddess of war and wisdom
and also a goddess of handicrafts such as spinning, knitting, carpentry,
she is usually depicted in art with her full military uniform, armament,

helmet and also the shield of the Aegis and the Gorgons , her spear and
her anchor.
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It is a mentel from goat skin has an edges on a shape of snakes decorated with a
Gorgons's head.

Euryale b s «Shenno st « Medusa Lusuall " aa & shaul <l lae ¢ (S il gajsall (7)
Gorgons: three legend creatures with wings " Medusa —Shenno — Euryale.
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Hephaestos : God of iron works and his fire; in Homerouse son of Zeus and Hera ;
and in Hesiods son of Hera ; she bred him alone as a revenge from Zeus when he bred
Athena alone.
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Athena was born from her father's head with help from Hephaestos to
get her out from his head, the origin of the myth is that Zeus was
informed that the first wife of Zeus is pregnant in a girl that is Athena, but
in her second pregnancy she was destined to bear a child who would
become king over gods and mortals, and since Zeus is the one who
overthrew his father Kronos, he did not like to meet the same fate, so he
swallowed his wife and her daughter Athena, who did not give birth yet,
and when the date of the birth of Athena came ; Hephaestos opened his
head with an ax , after that Athena came out in full war clothing, Zeus
loved her and near her to him and dedicated his shield Aegis to her.
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Minerva is appearing in Cherchel in two statues fig. (6) and fig.(7) in
the catalogue of the thesis, in fig. (6); a statue of goddess Minerva
without a head, but she is wearing the Roman clothes peplos and the
shield of the Aegis with the Medusa on it from goat's skin , peplos is

showing with many folds and the shoulders are appearing naked beneath
it; on the right shoulder there is a knot; on the left shoulder there is the

S. Hornblower & A. Spawforth, 1999, S.V."Athena”. (")
W. Haubenreisser, 1979, S.V."Attika".
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Landwehr ,1(1993) ,P.45-47, Ta.40-42, (")
U. Kreilinger & N. Hamza, ( forthcoming 2019), P.125,
S. Gsell, 1952, P.46.



Aegis shield is appearing with the Medusa of goat's skin, the statue stands
on a base and the right leg of the goddess is bent forward and next to her
Is the Acanthus but it is broken, the goddess is wearing a sandal.
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In the fig. (7) a statue of the Minerva goddess , but it is missing the
neck, as it was restored before the neck completed by the restoration
materials, but the restoration has now been replaced by the removal of
this statue and the statue was shown on its original condition. The
goddess is wearing her full armed clothes; the chiton, the roman peplos
and on her chest the shield Aegis with the Medausa on it. The cloak
makes a lot of folds. She also wearing her helmet on her head, but the
features of her face are completely crushed, and she is losing parts of the
arms, based on the side of her right leg on a column and with her shield
where the face of the Medusa is appearing, the left leg is bent forward as
the statue stands on the base .
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Also we can cite by an artistic copy of goddess Minerva is explaining

the way of representation her in Roman sculpture ,in Beil.(7) a marble
statue of the goddess Minerva standing in her military uniform the chiton
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Landwehr ,1(1993) ,P.48-50 , Ta.43-45, ()

U. Kreilinger & N. Hamza, ( forthcoming 2019), P.126.
LIMC, Vol. Il (1) 1984, P.973. (*)



and the Roman peplos, on her breast the shield of the Aegis. She also
wearing the military helmet on her head, but she is losing parts of the
arms.
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Statues of Minerva in Mauretania aren't different than the other types
of her in the Roman art, She was represented in Mauretania with the same
attributes of her in the Roman art , her Aegis, the same clothes and
military helmet on her head, plus it is important to say that these statues
had original copies in the Greek art and continued in the Roman era.

LIMC , Vol. Il (2) 1984, P.799. (")
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She is one of the great twelfth Olympic gods. Greeks called her
"Demeter" and Romans called her "Ceres". The goddess of wheat and
agriculture. She is one of the six sons of the Titans (Cronus and Ria), who
was swallowed by her father as a cannibalism and then uttered her again.
She associated with Poseidon as the earth and She gave birth the horse
Arion with black bang, she was in a relationship with her brother Zeus
and gave birth the beautiful "Percephone”, which the artists and writers
were unable to describe and depict her in art. Demeter and Percephone

was attached to each other in art and worship .Sometimes they were
called "The Demeterians™, her symbols; crown, scepter and Spica.
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The oldest and biggest son of Uranus{the sky} and Gaia{the earth};they were twelve
sons as was said by Hesiod; six of them were males and the other six were
females; and they also considered their sons as Titians. Sons of Ria and Cronos

were the second generation of Olympic gods who replaced the Titans.
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The original myth of Demeter is the kidnapping of Persephone by
Hades (the god of the underworld) and her long search for her beloved
daughter. The myth is that Hades wanted to get marry with Persephone
and Zeus agreed but Demeter strongly rejected it. One day she was
collecting the flowers, and then Hades kidnapped Persephone by using
his cart to the underworld. Persephone screamed and her mother heard
her but she could not catch her. Demeter looked for her all over the earth
for nine days with flares. On the tenth day she met Hekate and went
together to the god of sun Helios who saw everything during his daily
journey across the sky and told them with the agreement of Zeus to this
marriage, but Demeter was angry and severely abandoned the Olympus
and homes of the gods and went to live with humans disguised in the
form of an old woman .
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S. Hornblower & A. Spawforth (ed.), 1999,S.V."Demeter ", (*")
Lexikon der Antiken Mythen und Gestalten,1987,S.V. "Demeter",
OoF — €4 ¢ (Y)C Y eYA Lﬂ)h\ d

G.Mark,2018,Vol. (2) ,49-53.
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The goddess Demeter is appearing in several marble statues in
Cherchel. She is representing in the catalogue of the thesis in figs.(8) and
(9). The statue in figs. "8" was found in Cherchel; it made from marble
and preserving in the Algiers Museum, but it was headless when it was
found. then It was found a similar head to the same place as the original
head of the statue and was placed on the statue was suitable for it, it is
noteworthy that it became like a statue of Demeter in the fig. (9) which is
displaying in Cherchel museum so that this head was suitable to that
statue, the goddess is appearing with a curly hair and the rest of head
covered by the roman himation; she has a clear facial features; unless
nose, mouth and the chin; they were broken. The statue's surface is not
polished well, perhaps due to external factors that are exposed to the
statue and also lost the arms. The goddess is wearing the Chiton and
Hemation that making many folds which added more elegant to the
statue. Putting the hemation on the head giving a sense of reverence and
prestige of the goddess and her features show that she is an old woman.
The statue standing on a base and wearing a sandal, her left foot coming
forward the right one.
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In fig. "9" a statue of a marble which was found and preserving in
Cherchel, It is not very different from the previous description, but the
difference in finding the statue is entirely in the head.
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Landwehr ,1(1993) ,P.53-54, Ta.49- 51, (‘)

S. Gsell, 1952, P.68,

M. Durry, 1924,P.69-70, Pl. V.

Landwehr ,1(1993) ,P.52-53, Ta. 48- 53, (*°)

U. Kreilinger & N. Hamza, ( forthcoming 2019), P.81,
S. Lancel, 2014, P.191.
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In the sculptures of Mauretania especially the marble statues showing a
new style in the statues of the queens and nobles of the Mauretania
province. The queens are resembling the Roman goddesses and appearing

the separated heads "portraits”, which were sculpted to be suitable for the
form of the statue.

The same thing was done to the statues, artists sculpted statues with
gods' symbols, clothes, and everything suggest that this statue is specific
to a particular god; and when needed a portrait is placed on it with the
features of a queen of the royal family or wives of leaders and nobles in
the province.
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These information was confirmed during the meeting between the researcher and prof.
Dr. Ulla Kreilinger the manager of the restoration project of artifacts of Cherchel
museum; several meetings were done; the first was in 26™ February 2019; the last one
was in 19™ March 2019.
These scientific meetings were held in the institute of Cyprus studies in the Miinster
university in German; it was during existence of the researcher in the Munster for the
meeting with the supervisor professor of her PhD to get the data of her thesis; also to
find out more of information and different opinions about some statues that were
found in Cherchell which are now in the museum; and to consult the fourth edition of
museum's catalogue that it has a new studies and opinions about these statues.
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This technique that appearing in statues of goddess Ceres in several
statues where are in Cherchel museum, Christa Landwehr said, in the first
part of the catalogue of the Cherchel Museum, says that these statues
belonged to some queens, but with the Ceres' symbols, because they are
carrying wheat stalks and dressed in goddesses in the same manner as
they did in art, Ulla Krielinger agrees with her in the fourth edition of the
catalogue's museum showing that these statues are of the queens and
wives of the nobles, these statues were without heads and the place of the
separated head at the top of the statue which bears the symbols of the
goddess Ceres for the purpose of putting a head of a queen, but some
statues came with a head. Landwehr saw it as a statue for goddess Ceres
but the face is a Roman portrait but Krienliger saw it as a statue for a lady
bearing the Ceres symbols because the features and composition of the
head is only a Roman portrait not the head of a Roman goddess.
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In Beil.(8) the presentation of a common vision of Landwehr and
Krienliger. This statue of marble dates back to the middle of the second
century AD and it is preserving in the museum of Cherchel, it is
belonging to a girl from the royal family but it is bearing the symbols of
the goddess Ceres. It is proving by the portrait or the separated head at
the top of the statue, the girl is wearing the clothes of the goddess from
chiton and the hemation make many folds, and in her right hand she is
holding the wheat stalk and the left hand is lifting the himation on the
neck and disappearing underneath it.

Landwehr ,1(1993) ,P.63-64, Ta.64-65, (*")
U. Kreilinger & N. Hamza, ( forthcoming 2019), P.123.
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There is another vision for the full statues of the goddess, where
Landwehr and Kreilinger are differing in that the Roman statues are of
women in the Ceres form or of the Ceres in the Roman portrait, Beil.(9) is
showing this vision; it is a statue of marble displaying in Cherchel
museum , dating back to the second century AD, showing the goddess is

standing in her full clothes of chiton and hemation, as the hemation is
wrapping around her shoulders and covering part of her head as the hair

( This photo taken by the researcher) &ialll y sai( )
Landwehr ,1(1993) ,P.57-58, Ta.58, (**)
U. Kreilinger & N. Hamza, ( forthcoming 2019), P.122.



showing curly, losing the right shoulder and holding in her right hand
wheat stalk.
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The different vision between Landwehr and Kreilinger is also found in
Beil. (10), where a full marble statue is displayed in a museum of
Cherchel and dating to the middle of the second century AD. The goddess
IS appearing wearing the chiton and hemation. The himation wrapping
around her shoulders and covering a part of the head and she is holding it

in her right hand wheat stalks, but losing face features and showing the
right leg bend forward .

( This photo taken by the researcher ) &aldl j sai ()
Landwehr ,1(1993) ,P.57, Ta.56- 57, (')
U. Kreilinger & N. Hamza, ( forthcoming 2019), P.122.
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After studying the statues of the goddess Ceres in Cherchel which
agreeing and disputing by the writers Landwehr and Kreilinger, if we are
talking about the statue of the Algiers Museum, which appearing without
a head and was placed an appropriate head and appearing similarly to the
statue of the Cherchell Museum of the same goddess, it is worth
mentioning that the two statues were found in Cherchel; the capital of
Mauritania province, so that these two statues are not different. In Beil.
(8), which appearing without a head and the symbols of the goddess
Ceres and her clothes and the same method used to carve the goddess, but
the place of the separated head on the top of the statue is the cut-off point
to describe this statue as a Queen or a noble girl statue that is concepting
by the symbols of goddess Ceres; or was used as a model for a marble
statue put in places where the marble statues are sold and at the time of
purchase, the artist sculpts the girl's head and places it on the statue then
has it.
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The Beils. (9) and (10) are differing by the writers: Landwehr and
Kreilinger that the two statues are for of the goddess Ceres or for a
Roman women with the Ceres symbols, but after returning to the statues
of the goddess in (LIMIC) and seeing them, the researcher revealed that
the Ceres was carved in similar patterns that look like these two figures;
as showing in (Beil. 11 and Beil. 12) as following:

In the Beil.(11) goddess Ceres is appearing with the features of
Romanian women (portrait) and a Roman haircut, she is standing and in



her left hand flame, in her right hand wheat stalks, she is wearing chiton
and hemation with many folds, and Himation is wrapping around her
shoulders and body , it is covering part of the head, some wisps are
appearing on a form of watermelon under it; the goddess is standing as
usual and her right leg bended forward.

In Beil. (12) the goddess also is appearing in a Roman portrait with a
Roman hairstyle, and the rest of the description is not very different from
the previous one.
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LIMC , Vol. IV(2), 1988,P.611. (*")
LIMC , Vol. IV(2), 1988,P.611. ( °)



Can the conclusion from this that Landwehr's opinion is closest to the
fact that these statues are indeed the goddess Ceres with Roman portraits,
based on her own legend when she was angry at her daughter Persephone
after Hades kidnapped her and married to her by her mother's
disagreement and with her father's agreement; so that she left mountain
Olympus and lived among humans in the form of an old lady, and thus
took many female portraits in Roman art.
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«» Fourth: Goddess Artemis/ Diana:

+ Legend of goddess Diana:
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She is one of the twelfth Olympus goddesses; Greeks called her
"Artemis” and Roman called her "Diana"; she is the third one of the
virgins goddesses ; they are ( Athena — Hestia — Artemis ),her brother is
Apollon from Zeus and Lito ; she was born a day before him that she
supported Lito in her brother's birth ; she was born in Delos after Lito
turned around many countries searching about a place to give birth; so
that Diana was the goddess of mountains , forests and wild life so that she
was considered as a hunter .
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She is a daughter of Koyos and Phoipy the titans , she was known to Roman as "Lito",
she is one of Zeus's lovers ; mother of Apolon and Artemis the greatest gods of
archery.
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Her friends were the "caryatides"” the girls of caryae village; Artemis
was called "Caryatis" ; in art, she was associated with Selene goddess of
moon and Hekate goddess of night, and also was associated with her
brother Apollon; her symbols were short hair, short clothes and animals
like: tiger, deer, cheetah, beacon, bow, Pouch of arrows and floral.
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Girls of "Caryae" were dancing on the moon light ,carrying on their heads chains of
palm leaves , they were like a dancing trees; the girls showing in many temples
replacing the columns, on their heads chains of palm trees as a symbol of good and
wealth.
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Greek legends mentioned a lot of Giants but the creatures that called "Gigantos™ were
Gaia's bloodline ,was born from blood drops that fell from Uranos when he cut his
father's organs, they were powerful beasts looking ugly with a messy hair and huge
bodies ended with snake tails instead of legs.

S. Hornblower & A. Spawforth (ed.), 1999,S.V."Artemis”, ( ™)
P. Kroh (ed.) , 1976,S.V."Dialog",
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Mark, 2018 , 86-90



The mother and her son and daughter were loyal to each other, they are
protecting each other, when Gigantos tried to rape Lito; brother and sister
Killed him and punished him with the eternal torment with Hades for his
crime, they also killed the sons and daughters of Nuobe when she claimed
that she had much more children than Lito, Apollon killed her males and
Diana killed the females, Diana also killed Koronis when she found out
that she was not loyal to Apollon wherever she was pregnant from him in
her son Asklepios ; her baby was saved by taking him out of Koronis
when her body was burning in her funeral.
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Goddess Diana is showing in sculpture in a similar artistic styles, she
always showing with a short hunting clothes and short hair, she also
carrying a hunting gear which are: pouch of arrows, and some wild
animals; she was sculptured in Mauretania province in several statues; the
most important ones is in fig. (10) and fig. (11) in the catalogue of thesis ;
in fig. (10) a marble torso is preserving in Cherchel museum losing the
head, the hands and the legs; but proving that it is for the goddess Diana
because of her clothes which appearing in a short hunting clothes with
many folds ;it is a short chiton stitching under the chest with a shawl
wrapping around the right shoulder ,stomach, and the back; that is the
same gown of all statues of goddess Diana in Greek and Roman arts, it is
probably that this torso is backing to the royal era of King Juba Il and his

son Ptolemy from 25 BC. till 40 AD. time of that the kingdom of
Mauretania collapsed under Romans rule because of their interest of art.

Landwehr ,1(1993) ,P., 38, Ta.30- 33, (*")
U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 137,
M. Durry, 1924,79-80, PL.VII.
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In fig. (11) is a proof of what said in fig. (10) that the torso for goddess
Diana, the statue in fig. (11) is a marble statue of goddess Diana is
preserving in Cherchel with the hunting clothes that she was wearing in
the torso in fig. (10) ; it is a short chiton stitching under the chest with a
shawl wrapping around the stomach and the back and holding it in her
right hand ; her clothes are flying that proves that she is moving and
carrying on her back a pouch of arrows ; chiton has a lot of folds , also

there are two dogs next to her right leg and she is wearing in her feet long
sandals that reaching to her knee.
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Provided by the statue of goddess Diana in Roman sculpture, a marble
statue is preserving in Rome museum is showing; in Beil. (13) the
goddess is standing, wearing the hunting clothes as the last description;
the clothes are flying as she is moving and carrying on her back a pouch

of arrows; wearing a sandal; next to her there is a dog to help her in
hunting; and her hair is parted and curly.

G. Sennequier & C. Colonna, 2003, P. 150, (')
Landwehr ,1(1993) ,P., 40, Ta.34- 35,
U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 146.

LIMC , Vol. 11 (1) 1984, P.646- 650. (*)
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In Beil. (14) is relief of goddess Diana dating back to Romans,
representing the goddess in a complete hunting clothes, holding in her

hand hunting gear, in her left hand the pouch of arrows, has a dog in each
side and her hair is tied from back and curly.
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LIMC , Vol. Il (1) 1984, P.652- 655. ()
LIMC , Vol. Il (2) 1984, P.470. ()
LIMC, Vol. 11 (2) 1984, P.480. ()
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The artist in ancient Morocco following the artistic features of the
representation of the goddess Diana in different arts in general and in the
sculpture in particular, so that her representation in Mauretania is not
different from that of the Roman sculpture in general, and it is worth
mentioning that these statues have original works in Greek art and the
Roman art is derived from it in the Roman era in many Roman states, in
addition to that the type of groups sculpture are appearing in sculpture of
Mauretania.
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The statues of Roman gods is multiplying in Mauretania province; so
that it must divide in many divisions that what the first research of the
first chapter is specializing in the greatest goddesses statues, but this
research is specializing in male gods who will appear in an arrangement
as next: (Bacchus - Apollon - Neptune - Mars - Mercure) It can also be
noted that the statues of the Satyr are attached to the statues of the
goddess Bacchus.
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s First: God Dionysus/ Bacchus: Legend of god Bacchus:
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The daughter of Cademos and Harmonia ; mother of goddess Dionysus from Zeus;
when Hera knew that Similie is pregnant she insisted to take her down so that she
went to her in a shape of an old women and made her suspect that if Zeus really loved
her so that she convinced her to ask Zeus to appear in his godly shape like he
appeared to Hera in Olympus so that she asked him and he accepted because he
promised her to apply any request and he appeared to her as thunder and flashlight

god so she burned and became an ash and he took his son and put him in his thigh tell
he became completed.
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One of twelfth gods of Olympus mountain, son of Zeus and Semele,
some said that he is son of Zeus and Alkemene, he is the god of wine ,
sugar , madness, free elation, also god of theatre and masks which
symbols to personal transformation; Homer called him " the happiness of
mortals "'; Hesiodos called him 'the owner of the delights” , he is the god
of the wild life, his raving bodyguards were an attracted followers from:
Satyrs, and Silens were led by Old Silenus; also there were from Nymphs
and Maenads; they were celebrating with the rituals of the god by wine,
music and dancing; sometimes they tear animals up in a parts and eating

the fresh meat , he is similar in Greek to god Zagreus, in Roman to god
Liber, in Egypt to god Osiris ,it is the agriculture and fertility gods.
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The daughter of Alectron the king of Mokenay and the wife of Amphitryon ; mother
of Heracles from Zeus and mother of Iphicles from Amphitryon.

1S (s e 503 058 2 0l e ymall S 5 (8 (lall (5 ISl ST 5 agaSal 5 Oy siladd) ST ( ™)

e g gAY alae Sl dd 5 ¢
The greatest Satyr, the wiser one, and the most rowdy drunk in the raving company
who accompany Dionysus in drinking, it was said he was the god's teacher when he
was young.
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Bacchus was born twice, he was grabbed from his mother's womb
prematurely when his mother was burned till death by Zeus's thunder,
then he was put in his father's thigh till he born completely; Hermes
carried him to Ino and Athames to raise him, they wore him a girl clothes
to hide him from the jealous Hera but she knew the truth and get mad;
when Dionysus was a kid Zeus deformed him to goat to mislead Hera
then he took him to Nymphs Nousa mountain to be safe , they raised him
in a cave ; later they became his raving body guards, it was said that they
were also his nursemaid and they were rewarded by eternity with the
stars.
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When he became a man ; Hera got insane , so that he made a tour
around the world ; he went to Egypt and Syria to Phrygia where Rhea
treated him then he completed his journey to India before he return to
Greece after he spread his religion and tell about wine and its joyful ; a
lot of people welcomed him like: Oeneus the owner of Calodon who was
rewarded by grape vine from Dionysus; it was thought that Dionysus
joined the Greeks godly assembly late, he was a foreigner god ; was
brought to Greek from Trace or Phrygia , his worship was found a great
resistance.

S. Hornblower & A. Spawforth (ed.), 1999,S.V."Dionysus *, (')
W. Haubenreisser , 1979,S.V." Diptychon",
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God Bacchus is showing in sculpture in many statues which are in the
catalogue of thesis in figs. (12&13), also statue of Satyr is appearing in
fig. (13) it is noteworthy that it is not the only statues that appeared in
Cherchel for god Bacchus and his followers; we will use them as an
evidence later; in fig. (12) god Bacchus is appearing in a form of young
man standing on a base and based on a tree trunk standing on it a panther,
the statue is wearing a goat skin on his upper part and is dropping down
from the right shoulder covering the front part and the back; the rest of

the statue is naked; some of its face features is broken like nose and chin;
hair wisps is curly and parted decorated with ivy and grapes leaves.
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In fig. (13) god Bacchus is standing naked on a base, the statue is
inclined a little towards left, the left leg is moving forward than the right
one, he is holding in his right hand his stick "Thyrsos"; on the left side of
the statue there is a tree trunk and a panther next to him, on the hair there
are a bunches of grapes leaves without wisps from the back.

Landwehr ,111(2006) ,P.1-4, Ta. 1-3, ()
U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 150.

Landwehr ,111(2006) ,P. 4- 5, Ta.4-5, (")
C. Sintes & Y. Rebahi, (2003), P.30.
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In Beil. (15) a marble statue of torso of god Bacchus; it is in Cherchel
museum losing the head and parts from legs under the knees, even in legs
and arms, its dating back to the second century AD, the god is appearing
unconscious because of drinking wine that is why the torso is leaning to
the back, on his right shoulder chalamis cloak made from goat's skin,
there is a clue of the complete statue in Beil.(16).

(“)(15) (Beil.) J<a

Landwehr ,111(2006) ,P. 11-14, Ta.10-11. (')
(This photo was taken by the researcher) &ialdl  suai (7°)
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Also we can use some artistic types which god Bacchus was appeared
by it in Roman art as evidence, it is in Beil.(17),Where is god Bacchus
standing naked based on a tree trunk; on his right side there are bunches
of grapes, the statue is leaning to the right side and his right leg is

extending, his left leg is moving forward, holding in his right hand his
stick , the hair is decorated with bunches of grapes leaves.
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In Beil.(18) there is no difference from the previous description of the
last statue ,he is naked also and the bunches of grape leaves is on the

U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 154. ()
LIMC , Vol. Il (1) 1984, P.414- 417. (")
LIMC , Vol. Il (1) 1984, P.418-420. ()



wisps of his hair and in his right hand,the only difference is in the
appearing of tree trunk on the left side of the statue and have bunches of
grape leaves.
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The followers of god Dionysus "Satyr" also are appearing in sculpture
of province of Mauretania and they have a lot of statues in Cherchel
museum which is in the catalogue of thesis in fig. (14) there is a marble
statue in Cherchel museum for Satyr, he is standing naked on a base,
losing his left arm and right hand, there are panther and bunches of grape
leaves next to Satyr in the right side , in the left side there is goat skin on
the tree trunk, on the hair wisps there is a crown of pine and the hair is
curly, the statue is in a movement position; the right leg is moving
forward than the left one that means that the Satyr is ready to hunt a
rabbit and he is holding in his left arm the hunting machine but it is
missing ,the movement and the turning of the upper part of the body to
shoot and hunt the animal is proving that.
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Some statues of Satyr are appearing in Cherchel, as in Beil. (19) is a
marble statue without head, his left hand and part of his right leg from the
middle of the thigh to the knee, the statue is naked, wearing on his
shoulders panther's skin and holding harp in his hand, the statue is

standing on a base and there is a rock next to him standing a panther on it,
this statue is dating back to the first half of the second century AD.

Landwehr ,111(2006) ,P.38: 40, Ta.30 - 32, (")
U. Kreilinger & N. Hamza, ( forthcoming 2019), P.153,
S. Gsell, 1952, P. 70 - 71.

Landwehr ,111(2006) ,P.43:44, Ta.36. (V")
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In Beil (20) another statue of Satyr, it is a marble statue losing the head
and parts of hands, the statue is standing naked but wearing on his
shoulders a tiger's skin and holding a harp in his hand, it is standing on a
base and there is a tree trunk next to it with a tiger's skin on it and the
harp also; this statue is dating back to the second half of the second
century AD which is in Beil. (21).

U. Kreilinger & N. Hamza, ( forthcoming 2019), P.156. () (”)
(This photo was taken by the researcher) &aldl j sai (<)

Landwehr ,111(2006) ,P. 44-48, Ta.38- 39. ()



U. Kreilinger & N. Hamza, ( forthcoming 2019), P.157. (I)(*")
(This photo was taken by the researcher) sl j sai (&)

U. Kreilinger & N. Hamza, ( forthcoming 2019), P.157.("")
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From this studying of God Bacchus statues in Mauretania, some results
are appearing, which is clarifying that the sculpture in the province is
characterizing by following all Roman artistic types which represented
god Bacchus, god Bacchus in Roman sculpture appeared by his art
symbols which is known by it in the Roman sculpture such as: bunches of
grape leaves, pine, and animals like: panther and wearing goat's skin, also
his followers "Satyr" are representing so there is some statues in Cherchel
museum with the same symbols of god Bacchus such as: panther's skin,

bunches of grapes, holding and playing on the harp, hunting rabbits and
holding the hunting machine.
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One of the great twelfth god of Olympus, Greeks and Romans called
him Apollo/ Apollon, he is son of Zeus and Leto, twin of goddess Diana
who was born before him by a day and attended his birth with the rest of

gods, Apollo was born in Delos island after Leto searched in a lot of
countries to give birth; god Apollo is the god of predict and priesthood




and guardian of music and art and the leader of artists, he is called
"Kitharoidos" and the most important one of his symbols is harp, he was
a shepherd like his brother " Hermes" so that he is called "Phoebus
Apollo™ it means the shine Apollo.
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Delphi was near to Parnsssos mountain with his holy rock "Omphalos”,
it is the place of Apollo's prophecy and there was not any temple more
important than Apollo's temple in Delphi, a lot of people were making a
pilgrimage to him from everywhere, that was for survey his prophecy by
his priest "Pythia" who was go in a coma characterize to god Apollo to
say the prophecy as the god himself, because of this prophecy a fight
happened between the brothers Apollo and Heracles, because he had a
disease and he went to the temple after he killed Iphitus to know if it
possible to recover so that he went to Delphi temple but the priest refused
to answer him so that he snitched the tripod holy chair so he kept the
chair and threatened to make his own temple and Apollo try to take the

chair back by force as it was represented in the ancient art, the harmony
between them did not back till Zeus through his thunder between them.
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S. Hornblower & A. Spawforth (ed.), 1999,S.V."Apodektai *, (")
S. Hornblower& A. Spawforth,1998,S.V."Apollo".



God Apollon had children from a human woman, a lot of them had
their father's talent, Asclepios was his son from Coronis, Aristaeus was
his son from Cyrene, he was talented in recovery and prediction,
Philammon was his son from Chione, he was a well-known musician.
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God Apollo is appearing in the catalogue of thesis in three figs., they
are (15 -16 -17); in fig. (15) a marble statue in Cherchel museum, he is
representing in a Tiberapoll technique, the god is completely naked and
standing and leaning on a laurel tree next to him from the right side, there
Is a dead snake and a crow on it, on his left side there is a pouch, the
statue is losing parts of arms, the hair shaped in a long curly braids,the
hair is tied from the middle to the end from the back, this hair style was
known in the Antonin age with light and shadow.
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In fig. (16) a marble statue is preserving in Cherchel museum, It is
representing in Omphalos technique but this one is losing the head and
parts of arms, he also is wearing chalamis on his shoulders and holding a

pouch in his right hand, on the left side of the statue is an Omphalos rock
where he based on and there is a crow on the base of the statue.

N. Benseddik, and others,(1983),P.24, (*)
S.Gsell,1952, P.54.

Landwehr ,11(2000) ,P.12, Ta.8, (*")

U. Kreilinger & N. Hamza, ( forthcoming 2019), P.127.
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In fig. (17) is a marble statue in National Museum of Algeria; the
statue is appearing losing head and parts of arms also wearing the
himation is dropping down from the right shoulder to cover the lower part
of body, the goddess also is appearing in a feminine features such as: the
sticking out chest and the body's movement , the statue is leaning on
tripod from his right side or the harp on it there is a snake is wrapping
around it from down to the top, next to the tripod there is a crow standing
on the base and looking up.
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It could use many examples as a proof of the representation of god
Apollo in Roman sculpture, in Beil. (22) is a marble statue for god Apollo
preserved in British museum, it is dating back to second century AD ,the
statue is standing and wearing himation is dropping down from the right
shoulder to cover the lower part of the body, next to the statue from the
right side is a harp wrapping on it a snake inside it is the pouch, the upper
part of the statue is naked and the hair is tied from the middle to the end
with a curly wisps.

Landwehr ,11(2000) ,P.21,Ta.11 .("")
LIMC, Vol. Il (1) 1984, P.211-212.(*")
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The sculpture of god Apollo in the province of Mauretania is
distinguished by his technique of the Roman sculpture and the appearing

LIMC, Vol. 11 (2) 1984, P. 202. (')



of his attributes with all the statues which appearing in Mauretania such
as: Laura tree, crow, Omphalus rock, harp and pouch; this is a proof of
accompaniment of Roman sculpture to all sculpture types with all its
techniques.
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«» Third: goddess Poisidon/ Neptun/ The legend of Neptun:
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One of the great twelfth gods of Olympus, Greeks called him
"Posiedon”, Romans called him "Neptun", he is one of sons of sixth titans
"Cronus and Rhea"; his father swallowed him then he threw him out;
when his father was defeated; his three sons divided the universe between
them, so the earth and the Olympus were a common property between
them. Whenever Zeus took the sky as his kingdom and Hades took the
underworld, the world of foggy darkness and Posiedon took the seas; so
Posiedon is the greek god of sea who brings his scary anger, violent
storms, and earthquakes to the world; Homer called him "Gaieochos" the
earth holder and "Enosichthon , Ennosigaios"” as he was the earthquakes
master who rock the earth.
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There were many legends about his birth, one of them was about Ria;
his sister; she hid him immediately after his birth in a cattle of sheep near
Arne's fountain; she also cheated his father Koronos by giving him a
pony instead of the baby to eat; that is the reason of the connection
between Posiedon with sheep and horses so that he was worshiped in
Tsalia where was famous by raising horses and Posidon was named the
knight Hippios , so that the horse is his main symbol but it is unusual
horse ; it is Pegasus the wings horse who was created in his famous fight
with Athine on the ownership of Atika's land.
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Bacchus and Apollo had a fight on Hestia's love but she refused both of
them and she swore to gift her life to the eternal virginity also they
competed with each other on Thetis love but they backed off after they
knew that she will give birth a son stronger than his father, Poseidon tried
to woo Amphitrite which was ended with a happy marriage with the help
of Dolphin when he found her when she was trying to hide and lived with
her in a wonderful golden palace in the deep of the sea, she gave birth a
son, he is the sea creature Triton, and two daughters Rhode and
Bithisicomy, but Poseidon was the most procreation god of all gods and
he had a lot of sons from his love mates, when he was in a form of the
god of river "Enipeus” he had a twins from Tyro they are Pelias and
Neleus.
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Poseidon was worshipped in Greeks and Romans since early and his
name was mentioned in the manuscripts more than any god, also he is a
main topic of art where he appeared with the Trident spear and with sea
creature such as fish and dolphins, also he appeared with his wife
Amphitrite in marine victories also he was well-known in fountain's
statues and his marble statue which was built on Sonion in the last of fifth
century B.C. it was a sign for sailors.
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God Neptun is appearing in many artistic types and statues in ancient
Morocco where it was the most important witness from the maritime
evidence in North of Africa because of the importance of Mediterranean
in that Area so that god Neptun was represented in province of
Mauretania and Africa province as follows: In fig. (18) in the catalogue
of thesis god Poseidon is appearing in National Museum of antiquities -
Algries in a marble statue was found in Cherchel, the god is standing, in
his left side is a dolphin is holding in his left hand hippopotamus (horse
trunk — fish tail) and he is representing with a thick beard and hairy ,
naked, losing parts of right arm and parts of right leg.

J. Warrington , 1970,S.V.'Nereus’, (")
Lexikon der Antiken Mythen und Gestalten, 1987,S.V."Pomona’,
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Landwehr ,11(2000) ,P.84- 85, Ta.46-49 . (')
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The sculpture of goddess Neptun is representing in Africa province in
theatre of Guelma Beil (23) , it is a marble standing statue, in his left side
a dolphin and holding a hippopotamus, the god is standing naked but with

himation on his shoulders and back and he is raising his right arm; also he
has a hairy beard and hair.
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Representation of Neptun in Roman sculpture in ancient Morocco
especially in province of Mauretania is characterizing by following the
artistic types of Roman sculpture and his legends, he is representing in a
respectable look as an old man with a hairy beard and hair; he also is
characterizing by appearance of marine creatures such as Dolphins,
hippopotamus, and fish; he is representing in many places in North-west
of Africa because of his close related with sea and because of the
importance of sea to the citizens.
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% Fourth: God Ares/Mars:
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One of the greatest twelfth gods of Olympus, son of Zeus and Hera, he
Is the god of war in Greeks, Greeks called him "Ares" and Romans
called him "Mars", he was worshipped in limit in Greek age but in
Roman age he was very important, he is the second one after Jupiter the
first god in Roman age like Zeus in Greek, god Athena was known by her
rational and controlled usage for war to protect the society, Ares was

known by his fondness for blood and mad with war , he was delighting by
sedition, chaos and horrors of war; he was taking his sons Phobos and



Deimos , the fear and terror to the field of war, as his sister Eris goddess
of fight and Enyo goddess of war.
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Ares was not married but he had many affairs, the most famous one
was with Aphrodite goddess of love and wife of Hephaestos the crippled
god of ironworks, when Hephaestos caught them in flagrante delicto he
dropped them in an invisible and magical net, then he called some gods to
be a witnesses, later Posidion convinced him to release them after his
judgment that Ares should pay a fine then he disappeared to Thrace and
Aphroditte went to Cyprus, she had four sons from Ares they are: Eros
(god of love); Phopos and Deimos the warrior twins; and one daughter

Harmonia, he had a lot of sons who mostly had inherited their father's
temper to cause chaos and to be warrior.
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Ares was limited in other's legends, he was represented in the legends

as a spectator with other god, his famous representation was with
Aphrodite in ancient arts that she has a very important role in art and he

S. Hornblower & A. Spawforth (ed.), 1999,S.V."Ares . (')
P. Kroh (ed.), 1976,S.V."Argos".
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mostly was a master character in it, in addition of the representation of
the fight between his son Cycnus with Heracles but he is appeared mostly
in a portraits of Old-age with Aphrodite in Hephaestos's net.

% Artistic styles:
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God Mars is appearing in sculpture of Mauretania in fig. (19) in the
catalogue of thesis, he is in a marble statue in Cherchel museum, is
standing on a base , on his left side one of his soldiers or the army
commander with his military clothes holding some weapons without
head, but the god statue is losing the head and part of his left hand, the
god is wearing the military shield "Aegis" is decorating on his chest be

Medusa, the shield reaches down to knees, on his arms there is chalamis
and he is wearing in his feet military boot reaches up to knees.

el il b (B Gule A pugaa s Sl Gl e JUiay sletinl
Aegis conll gl Al andle Jal s Gujle aDU AL (g0 Ji sgd oY £) JS
Al genl) Al By ol ) el o Jamss ¢ Gt 4 ey Bsnally Cide
S dapall 330 Ay ey S5l o Jils (RS ey Al el LS ¢

O Gl Gl Jumy sl e)al) 4edd 3

By using a statue from Roman art as a proof to clarify the
representation of god Mars in the Roman Sculpture in Beil. (24), it is a
marble statue of god Mars is standing in full military clothes, the Military

Landwehr ,11(2000) ,P.24 - 25, Ta.14,(*)
U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 145.

LIMC, Vol. 11 (1) 1984, P.384. (™)



shield "Aegis" is decorating with Medusa, on his shoulders there is
chalamis, he is holding in his right hand the military shield, in his left
hand a military machine, he also is appearing with hairy beard and hair as
a proof of respect, on his head a military helmet and in his feet a military
boot up to the knees.
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LIMC, Vol. Il (2) 1984, P.514. ()
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After the study of the statue of god Mars in province of Mauretania, it

Is clarifying that it is following the artistic types of Roman in general, that

Is after using a statue of him in Rome museum in a military uniform, it is

the same like his representation in Mauretania, the only difference is in

the head in the statue of Rome that gives a complete vision of the statue
of Mauretania before he losing the head.
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¢ Fifth: God Hermes/ Mercure:
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One of great twelfth gods of Olympus and messenger for gods, Greeks
called him "Hermes" and Romans called him "Mercure", he is the son of
Zeus and nymph Maya, he was born at the first light in a deep shading
cave on Collinie mountain in Arcadia, when he was born he was ready to
be a harmful that he found a turtle outside the cave so he invinted the first

Laura by using its shell for sound's plate and sheep bowels to make the
seventh strings.
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Hermes had a lot of jobs among human and gods, he used to bring

messages from Olympus mountain to the earth, he was helping gods and
champions, Hermes was not a violence lover despite of his killing to



Hippolytus in his fight with gods against Giants he was wearing the
hidden hemlet of Hades, despite his description as a god of travellers he
was a guide and a companion for all humans and gods that he was a
leader of goddesses Hera, Athene, and Aphroditte to Eada's mountain to
attend Paris's trial, because he was deceitful so he was a god of thieves
and merchants, also he was a spencer for athletics so that his statues were
put in a gymnasiums, he had not a wife but a lot of lovers and a lot of
sons.
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Hermes is appearing a lot in ancient art, he was known by his scepter

the messenger's stick and the passenger's hat with wide and brimmed
sides.

++ Artistic styles:
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In fig. (20) in the catalogue of thesis is a statue of god Mercure, it is a
marble statue preserving in National Museum of antiquities of Algeria,
the statue is losing the head, parts of arms and part of right leg, putting in
his shoulders chalamis, covering his back and the rest of his body is
naked also he is basing on a tree on his right side and from his left side is
a sheep.

S. Hornblower & A. Spawforth (ed.), 1999,S.V."Hermeneumata ", (')
W. Haubenreisser , 1979,S.V."Hethitische Kunst",
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Mark ,Vol.2, 2018,422 -426.

Landwehr ,11(2000) ,P.61- 62,Ta.37 . (')
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By using a statue as a proof to clarify the representation of god
Mercure in Roman sculpture in Beil. (25) ,the statue is standing and is
wearing a passenger's hat on his head, wearing chalamis on his right

shoulder and the rest of the body is naked, holding in his right hand a
scepter and basing on a tree.
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In Beil. (26) Is a relief for god Mercure, the statue is appearing with
the previous description but with a sheep next to him from the left side.

(+2)26)(Beil.) Jsa (9(25)(Beil.) s

LIMC , Vol. IV (1) 1988, P.505. ('
LIMC, Vol. IV (2) 1988, P.509. ("
LIMC, Vol. IV (2) 1988, P.272. ("
LIMC, Vol. IV (2) 1988, P.272. ("
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During this study of the statue of god Mercure which is representing in
National Museum of antiquities of Algeria and after using some art
sculptures as a proof which are representing the styles of sculpture of the
statue of goddess in Roman art in general, it clarifies that the
representation of god Mercure in province of Mauretania is following the

characteristics of the sculpture art of Roman in symbols, the shape of the
statue and his standing position.
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++ The statues of minor gods:
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% First: God Pan / Faun/ Legend of god faunus:
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One of minor Roman gods; Greeks called him "Pan"; Romans called
him "Faunus”, he is god of shepherds and cattle, his form is the upper part
of body is human, the lower part is a goat, his worship place was Arcadia
then Attika and Boeotia, his birth legend was strange which Hermes
loved Dryops's daughter, Hermes used to herd her father's sheep till he
won her love and married her; later she gave birth a strange son with a
goat legs, two horns, a lot of hair in different spots in his body and had a
beard; after his birth she scared and screamed a lot but Hermes was very
happy and took him to the immortal gods to transfer the body of the child
to a skin wild rabbit, later Hermes put him next to Zeus and the rest of
immortal gods who were full of joy and happiness for seeing him

especially Dionysus and called him "Pan" as in the entering of happiness
and joy to them.
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Pan used to walk around the forests and mountains and sleep in the
high temperature of sun, playing on a flute which made from cane a soft

Ihttps://www.theoi.com/Georgikos/Pan.htm / Acceded on 24/ 1/ 2016. (')



https://www.theoi.com/Georgikos/Pan.htm

and special melodies made it by himself, where he and Apollon made a
competition on playing on it; sometimes Pan won sometimes Apollo won,
it depended on the listeners.
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Pan was lusty, he was chasing Nymphs but he was rejected many
times that he transferred one of them "Pitys" to a pine tree because she
ran away from him, but had the big chance with Selene the goddess of
moon, because of his nature the sheep, cattle and the whole animal
kingdom were wealthy.
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God Pan has many statues in the sculpture of Mauretania, only two
statues were chosen in the catalogue of thesis which are appearing a lot of
his characteristics; in fig.(21) in the catalogue is a torso of god Pan from
marble and preserving in Cherchel, the upper part is wearing an animal
skin with a combed hair and beard and animal shaped; also there a spot
for horns in the head but it is broken.

S. Hornblower & A. Spawforth (ed.), 1999,S.V." Panaenus *, (')
Lexikon der Antiken Mythen und Gestalten,1987,S.V."Pallas",
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Landwehr ,111(2006) ,P.33- 34, Ta.26- 27 a. b., (")
U. Kreilinger & N. Hamza, ( forthcoming 2019), P.149.
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fig.(22) it is a torso of God Pan from marble and preserving in
Cherchel museum but it is losing the head, arms and legs, it is completely

naked, a lot of hair is appeared in different spots in the body.
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In fig. (23) are the groups sculpture, this group consists of Satyr and
god Pan, that is god Pan is trying to take a fork from Satyr's foot, some
pieces is broken and both of statues is losing parts of body, a flue is under
the Satyr, the exit place of water is under the base mostly it was used as a

fountain, in Beil.(27) clarifies a legend of this kind of statues of groups;
the full scene preserved in Vatican's museum.

Landwehr ,111(2006) ,P.34-35, Ta.28, (")
U. Kreilinger & N. Hamza, ( forthcoming 2019),P.149.

Landwehr ,111(2006) ,P.25- 28, Ta.20— 21, (')
U. Kreilinger & N. Hamza, ( forthcoming 2019), P.148.

https://www.theoi.com/Gallery/S39.2.html , accessed on (1st. April 2019) (')
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Many statues for god pan are in Cherchel, its most important are in the
catalogue of thesis, these statues describe the technique of presentation in
Roman sculpture of the much hair in different spots of his body that give
him the animal look also the combed hair and beard and the spots of
horns which was lost on the head give the same thought, but the surface
of the statues is unpolished well that is because of external factors that it
IS exposed, the art groups is appearing in Cherchel museum that is a proof

of how much the artistic is conscious and his effect of what happen in
Roman art in deep not from the surface as in sculpture of Satyr and Pan.

+» Second: God Cronus / Saturn/ The legend of God Saturn:
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S. Hornblower & A. Spawforth (ed.), 1999,S.V." Satricum” (')



He is one of minor gods, Greeks called him "CRONUS" and Romans
called him "Saturn/ Satrunus”, his legend is the same of Kronos When he
swallowed his son Zeus and took him away from the Olympus mountain ,
later Saturn went down and ruled Latium region and became its king very
early,” Saturn taught his people the agriculture, his age described as a
golden age , his people lived in a peace and wealth, his worship
accompanied by goddess "Ops" "Rhea" at Greeks Zeus's wife, his
anniversary was in winter to bring happiness and joy to his people it is
similar to the Christmas nowadays, Saturn named one of the days of the
week his name which is Saturday.
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Saturn is appearing in art in votive steles in North of Africa, his
worship was spread in Roman age and he placed the Phoenician god Baal
Hamon in the Kings age in the last three centuries BC, Baal Hamoun
worship was spread widely and it was a mix of many effects Phoenician,
Greek and Egyptian, but the replacement of Roman rule to the ancient
Morocco spread the worship of Saturn instead of Baal Hamon and the
votive steles of god Saturn spread in all the provinces of ancient Morocco
"Mauretania, Numidia and Africa province"
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M. Leglay , 1966, P.240 (')



The Sculpture of God Saturn took the form of old men and elders in
Mauretania and Numidia but in Africa province he is appearing in a form
of young man that is a difference in his presentation in the provinces in
ancient morocco, this research is specializing in offering some of his
votive steles in province of Mauretania specially Mauretania Sitifensis
which was joined to Province of Mauretania at the end of third century
AD and some votive steles for god Saturn are appearing in Sitifensis
which hasn't been studied before, so the thesis is its first publishing.
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Many of votive steles is appearing in the research ,they are from
limestone which is preserving in Public National Museum of Setif and
another one in National Museum of antiquities- Algiers, these votive
steles are dating back to the era between the end of third Century AD till
the fourth century AD, these votive steles for god Saturn , offerings and
some servents who offer these offerings in figs. (24, 25, 26 , 27).
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In fig. (24) is a votive stele is preserving in National Museum of
antiquities- Algiers, It is unknown the place that was found, it is parted to
three parts in the top is pediment and the rest of the stele is rectangle
shaped, in the first part of the stele Saturn is in form of old man with a
long hairy beard and a lot of hair, he is wearing the chiton and himation
which is covering his head and holding the flute in his hand also he is
basing on a lion, whatever in the second part of the stele worshipers is

C. Sintes & Y. Rebahi, (2003), P.159, (')
S. Lancel, 2014, P. 202.



presenting the sacrifice to god as a man and woman in between is an
altar, the man is old with a beard and he is wearing the Chiton and
himation like the lady, she is old and wearing the himation and chiton, in
the third part of the stele there is a sheep as a sacrifice for god Saturn.
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Fig.(25) this is the first publish for it by the researcher, it is a votive
stele of god Saturn which is making from lime stone and preserving in
Setif, this votive is a square shaped and parted in two parts both parts has
a broken pieces in the upper part a head for child has a parted hair and
curly hair with a fully face and clear features but his nose and chin are
broken, besides him some plants, the second part of the stele is a bust
statue of Saturn in an elder form with a hairy beard and hair also he is
wearing himation and chiton, with an inscription that mediates the two
parts and clarifies that the stele is votive and is presented to god Saturn.
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fig.(26) this is the first publishing for it by the researcher, it is a votive
stele for god Saturn which is made from limestone and preserving in Setif
, It is a square shaped and parted in two parts the first part is broken from
the top; there is a man holding a bird in his hand and wearing himation
and chiton with a curly hair, in the second part of the stele there is a sheep
as a sacrifice to god Saturn with an inscription that mediates the two parts
and clarifies that the stele is votive and is presented to god Saturn.
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Fig.(27) this is the first publishing for it by the researcher, it is a votive
stele for god Saturn which is made from lime stone and preserving in
Setif, this votive is dividing in two parts, the first division is pediment
shape, the second division is a square shape, in the first part the Egyptian
effects is appearing such as: Lotus in both sides of the stele mediates with
a sunflower with a sun prevails over it, in the second part of the stele
there is a worshiper in the right side, he is wearing himation and chiton
and carrying a horse to present it to the god Saturn in the left side of the
stele, god Saturn is appearing in an elder form with a hairy beard and
hair also he is wearing himation and chiton and he is moving towards the
worshiper to take the horse, also there is a inscription that clarifies that
the stele is presented to god Saturn.
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Fig.(28) this is the first publishing for it by the researcher, it is a votive
stele for god Saturn which is made from limestone and preserving in
Setif, this stele is parted in two parts the first part is pediment on the top,
the rest of the stele is a rectangle shape, the statue is a bust statue of god
Saturn and wearing chiton and himation and in an elder form with a hairy
beard and hair, in the second part there are two knights on both sides,
they are wearing chalamis and holding two horses in the left hand and a

military bolt in the right hand, there is a lion mediates them with an
inscription that clarifies that the stele is presented to god Saturn.
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After the study of the votive steles that is representing to God Saturn in
the province in Mauretania especially in Mauretania Sitifensis, we will
find that they all have one vision of god Saturn which is the elder form
with a hairy beard and a lot of hair, as it possible to appear a complete
statue and bust sometimes he does not appear at all on the stele, but in
these cases there is a Latin inscriptions that clarifies that this votive is
presenting to god Saturn, here some of his atrributes which are taken
from the votive steles of Baal Hamon : Sun, tree leaves ,plants, animals,
sheep and lamb.
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One of the most important artistic foreign influences which appearing
with him was the Egyptian influences and Lotus with the sunflower, as a
company there is a lion in a lot of these steles who was represented to
god as a sacrifice to give them a power, but there is a difference in the
representation of the god in an elder form in Mauretania and Numidia
unlike his representation in Roman art which was as a young man.
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She is one of minor gods ,Greeks called her "Tyche" and Romans
called her "Fortuna” ,she is the goddess of fate, coincidence and luck; her
important symbol is charity horn.
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Fig. (29) in the catalogue of thesis Fortuna is appearing in sculpture are
in Mauretania in a marble statue without head preserving in national
museum of Cherchel , she is wearing Chiton and Himation which is tied
under the chest where is the clothes making many folds that is on the left
shoulder decorated with some knots which are made by Himation and she

is holding in her right hand the charity horn and part of the Himation also
she is wearing a sandal in her feet.
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S. Hornblower & A. Spawforth (ed.), 1999,S.V." Fortuna/ Fors". (')

P. Kroh (ed.), 1979,S.V."Fortes fortuna adiuvat"
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Landwehr ,1(1993) ,P.88, Ta. 92-93. (')
U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 125.



Sculpture in Mauretania is characterizing by variety in god's sculpture,
where it keen to sculpt many of major and minor god, goddess Fortuna
has many statues which appearing in ancient morocco the most important
of it was in Cherchel museum but it is without head and her own statue in
Guelma theatre in province of Africa province.
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+» Fourth: God Aesculapius:

s+ The legend of God Aesculapius:
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He is the medicine god, he was a mortal human like Heracles but he
was apotheosized later, he is a son of Apollo and Coronis, Phlegyas's
daughter, it was said that she cheated on Apollo and the crow told him so
he turned the crow from white to black and took off the child from her
entrails and send him to the Centaurus who taught him the medicine and
cure, his worship area was Epidaurus and the sick people made a
pilgrimage to him to cure from their sickness and stay in his temple.
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God Aesculapius is representing in the sculpture of Mauretania as
fig.(30) in the catalogue of thesis, it is a marble statue preserving in the
new museum of Cherchel, he has a lot of hair which is parted and

Lexikon der Antiken Mythen und Gestalten, 1987, S.V. "Aeneas”, (')
S. Hornblower & A. Spawforth (ed.), 1999,S.V."Asclepuis ",
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Landwehr ,11(2000) ,P.25- 27,Ta.15. (")



dropping in both sides of his face and hairy beard, he also losing part of
left arm and left foot and wearing himation which is dropping down from
the right shoulder and cover the back and the lower part of body as the
upper part is naked.
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He has another marble statue in Cherchel as in Beil.(28), he is naked
losing parts from his arms, as the upper part of it is restoration, he has a
lot of hair and hairy beard and they are curly shape, this statue is dating
back to the Second century AD.
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By using the representation of God Asclepius as a proof in Roman art,
we can see as in Beil. (29) which is in Bardo museum in Tunisia which is

Landwehr ,11(2000) ,P.30,Ta.17. (')

(This photo was taken by the researcher)&ialdl j sai (')
LIMC, Vol. 11 (1) 1984, P.884-885. (')



followed to province of Africa province , Aesculapius is in his known
form in Cherchel the elder beard and hairy man who is standing and
wearing the himation which is dropping down from the right shoulder to
cover the lower part of his body where is the upper part is naked and
stringy, he is holding a snake in his right hand, as Beil.(30) it is the same
form of his statue as in Cherchel but it is in Lambese in province of
Numidia, Aesculapius is represented in the form , the difference is the
column which he is based on it from the left side.
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LIMC, Vol. Il (2) 1984, P.657-658. (')
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The worship of God Asclepius is spread in all over the ancient
Morocco and its provinces as the god is representing in Mauretania,

Numidia and Africa province in the same form which is giving a
conclusion of his worship in these provinces.
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Heracles was born in Thiba, he is son of Zeus and Alcmene,
Amphitryon's wife, that is when Zeus took a form of her husband, later
she had twins, they are Heracles son of Zeus and Iphicles from
Amphitryon , that difference appeared in their childhood after her
husband put two snakes on the twins bed, his son Iphicles felt afraid but
Heracles hold the snakes neck, because of his power which he inherited
from his father Zeus.
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As it is Hera grumbled on Heracles in his childhood that is because of
her jealousy from Zeus's cheating to her with Alcmene, so that she put
Heracles in many difficulties but he defeated it so he had the glory to
defeat it all, when he grow up he was trained on an expert's hand in all the
usual skills, he became a role model since he was 18 years old.
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Heracles was known by his twelfth works, they are: "Killing Nimeia's
lion, Killing Hedra, Bringing Kyronia's beer without wounds, bringing
Erymantheus's pig without wounds, clean Augias barns in one day, kill
and dispersal Tio Stimphalos, kill Kritian ox, taming Deomedes horses,
bring scope of Hypolite thae Amazons queen, bring the battle of Geryon
without price, bring Hisprides apples, and bring the dog Kerberos the

guard of the gate of other world.
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Heracles had a funeral pyre in his last breath on Otea's mountain and
he was put on it till his death, no one wanted to set on the pyre at that
time Poyas passed while he was herding his sheep and he agreed to set up
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Amazons: heroic gender consisted of warrior women lived on hunting and delighted
by war; their home mystically known in west and north of Greek, out of the limit of
the world where they lived away from men despite of their marriage from men from

nearby tribes to reproduce, of course the raised the females that they had.

W. Haubenreisser , 1979,S.V. " Herakles",(' ")
P. Kroh (ed.), 1976, S.V. "Herakles",
J. Warrington, 1970,S.V. "Heracles".



the pyre so that Heracles rewarded him by his big bow and unmistakable
arrows, after his burning a thunder heard in the sky and he picked up to
Olympic mountain and became one of the immortal gods, then he made
peace with Hera and married her daughter the youth goddess.
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There is a marble statue in Cherchel for Heracles fig.(32) in the
catalogue of thesis, it is standing on a base and naked, he has a lot of hair
in his head and hairy beard as a characteristic of Antonian age of curly
hair cut and using of shadow and light, besides him is a tree trunk above
it the wild Hydra, in Landwehr there is a hand in front of the statue
maybe it is for help him to carry bludgeon but nowadays the base is
broken and this hand disappeared; the statue is stringy.
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In Beil.(31) is a marble statue for Juba Il preserving in Cherchel
museum, Landwehr & Kreinlinger see that the statue of king Juba Il is
similar to the statue of Heracles in the standing position, strength muscles
and his sharp look which implies a power, so they are considering that the
Heracles statue is dating back to the royal era which is from 25 BC to 40
AD.

Landwehr ,11(2000) ,P.46- 51,Ta.28 — 31, (')

U. Kreilinger & N. Hamza,( forthcoming 2019), P.33.
Landwehr ,11(2000) ,P.28,Ta.17, (')

U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 33.
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This dating is not correct scientifically that is based on many sources
which is talking about the sculpture in the Antonian age which is from
138 to 193 AD, the characteristics of the sculpture in that age
characterizes by some attributes such as: the beard of Heracles statue
which is taking the short form with a curly wisps like the hair, that
confirms that Heracles is total in accordance with the characteristics of
this age in Roman sculpture not the Royal Era.
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Saeed , Mahmoud, 1990 ,P.151-153.
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He is Etruscan's origin and he was known as ( Selvan — Selan ), he is
the farms and forests guardian and shepherds worshiped him as a Cattle
god, he is parallel with god Pan / Faunus at Greek despite of his missing
of Pan's Savagery, he was represented as an old nice man.
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in fig.(32) of the catalogue of thesis, god Silvanus is appearing in
National Museum of antiquities- Algiers, it is torso without head and
completely naked but he is wearing a cloak made from animals skin,
decorating with a knot of Heracles on the left shoulder to the right one

and covering it till the elbow, in this cloak he is carrying some fruits like:
Apple, pear, grapes and pomegranate.
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LIMC, Vol. VII(1), 1994,p.718, (')
Lexikon der antiken mythen und gestalten,1987,S.V."Silvanus ",
P. Kroh (ed.), 1976, S.V."Silen".

Landwehr ,111(2006) ,P.54 — 56 , Ta.43.(' )
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Resources of Roman gods are different about the Spelling of the name
of god Silvanus in Latin letters and search words in these resources, also
they are different in the similarities between him and other gods, some of
these resources say that he is looks like Pan the Greek god but he miss the
savage hair of God Pan, another resources say that he looks like Faunus
the Roman God, that is based on the Etruscan origin of God Silvanus not
the Roman, but there are not much differences about that as these three
gods have the same function and attributes in the art which are: farms and
forests guard but it is following different cultures, so that the God
Silvanus representation in Mauretania Sculpture is a proof of the culture
of the Mauritanian artist and how far he knew from details of Roman
gods and another gods who were worshipped in Roman age as it Roman
gods.
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% Seventh: God Hermaphrodite / The legend of God
Hermaphrodite:
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He is son of Hermes and Aphrodite, that is named for them both, it is
mentioned that he born as transvestite in the beginning, but he had
another well-known story that he integrate with the fairy Salmacis
because he raised in caves at Eida mountain by the nymphs, but when
became 15 years old he went out to see the world so he travelled to long
distances such as: LUKIA and Karya where he came to a beautiful



puddle where fairy Salmacis was living, she had a crush on him from his
first look since then she begged the gods to fawn to him, the gods gave
her their agreement, during his shower stuck to him till they became two
persons in one body, half man and half woman; who became
Hermaphrodite.
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God Hermaphrodite had a popularity character in the ancient literature,
he had a woman chest with male organs, especially in the Hellenistic
period and in many Roman copies which is similar to Greek statues, the

most famous is in transvestite forms which are based in a thrilling
position.
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Hermaphrodite is appearing in two statues in Sculpture of Mauretania
which clarify the sculpture of the collections, one in Cherchel, fig.(33) in
the catalogue of thesis, the first collection is: the statue of the
Hermaphrodite and Satyr, the statue is standing on a rock, and many parts
of the collection are missing, the legend of this model says that the old
satyr was fighting with Hermaphrodite while she was going to bath or

J. Warrington, 1970,S.V. "Hermaphroditus”, (')
P. Kroh (ed.), 1976, S.V."Heculaneum ".

Landwehr ,11(2006) ,P.28, Ta.22 - 24, ('™
U. Kreilinger & N. Hamza, ( forthcoming 2019), P.152.
U. Kreilinger & N. Hamza, ( forthcoming 2019), P.155. (™



sleep, this is shown by the coat on his legs, The right leg of the
Hermaphrodite was wrapping around the old Satyr leg and was bunching
his face strongly so that he cannot move and lose his balance, Some of
the pig's skin splattered on the base of the statue and there is also a
winged creature mostly to be Eros, Beil.(32) is a Visualization of the
statue before losing many parts of it.
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Fig.(34) in the catalogue of thesis is the other collection preserving at
National Museum of antiquities- Algiers , the statue is of the
Hermaphrodite and Satyr are standing on a rock and many parts of the
collection are missing,the legend of this model says that the old Satyr was
fighting with Hermaphrodite while he was going to bath or sleep, this is

U. Kreilinger & N. Hamza, ( forthcoming 2019), P.155. (')
Landwehr ,11(2000) ,P.28- 33,Ta.23-25. (')



shown by the coat on his legs, the right leg of Hermaphrodite was
wrapping around the old Satyr's leg and was bunching his face strongly
that he cannot move and lose his balance, Some of the pig's skin
splattered on the base of the statue, also there is a snake is climbing the
rock behind a lizard.
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Sculpture in Mauretania, especially the sculpture of the gods, is
characterizing by a wide variety of statues, as it focuses on the sculpture
of great and minor gods so the representation of the legend of

Hermaphrodite in sculpture clarifies the Mauritanian artist's interest in
diversity and details in Roman sculpture.

s owg ) AIY) 5y ehad/ g ) AY) : Lials o

«» Eighth: God Eros / The legend of god Eros:
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God Eros is one of the most important gods in the Greek world, he was
known by the Romans as a cupidus that affects individuals with arrows of
love, he was mentioned in Hesiods and attributed to "Gaia and Tartarus, a
fundamental universal force,"It was said that he is a result of the egg that
Nux goddess of night put it at the beginning of universe, his worship
widely spread.
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He appeared in Greek art in the form of a beautiful boy with two
wings, he was famous for the artists of the Hellenistic era with the
traitorous boy, who had a flame in his hand that ignited the love fire and a
pouch filled with arrows that was known by its mistakable, It has been
said that they are two types sharp with a golden pointed head to ignite the
love fire, dreadful, with a notch lead to repel love, Eros was managing
the machinations for both humans and gods, his harm was often intense
and even tragic in his consequences; he appeared in art intrinsically to
Aphrodite and there are some legends says that he is her son was
associated with the goddess's symbols such as: goose and mirror.
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In fig.(35) in the catalogue of thesis, Eros is appearing in a marble
statue in Cherchel Museum, he is appearing with two wings in the form
of a small child riding a dolphin who loses his head and arms.
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Dtv- Lexikon der Antike , Kunst (Bandl) , 1970,S.V."Eros", (
W. Haubenreisser , 1979,S.V. " Eros",
K. Kerényi, 1992,P.21.
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Landwehr ,11(2000) ,P.40-41,Ta.24. ()
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Nereids they are the fifty or hundred numphs of the sea; they are the daughters of
God of sea Nerious and Doris; they appeared as a community; they lived in their

father's palace or played by waves with other sea creatures such as: Triton and
dolphins; they were known by their beauty.
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https://www.goodreads.com/author/show/100934.Karl_Ker_nyi
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As shown in fig.(36) in the catalogue of thesis, is a relief on a marble
coffin in the Tipasa Museum, This sculpture is depicted on the right side
the nymphs ( Nerids ) sitting on a ring, next to it some sea creatures and
fish and also there are two Centaurus holding a sea shell, on it bust of the
dead , as Eros shows on the other side of the picture, on the left side, the

nymphs are appearing next to them the sea horse, some sea creatures and
Eros.
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The statues of Eros in the province of Mauretania sculpture
characterizing by variety and it is appearing on more than one model, in
a marble statue and also in a relief on a stone coffin, It is also appearing
in the common style of Roman art.
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Centaurus the elder grandfather for cetaurusian; they are wild creatures which

consists of half horse and half human; they are dynasty of Centaurus son of Exion
when he married from the Magnic horses on the cliffs of Bilion's mountain

S. Lancel, 2014, P. 161,190, ( ')

Jean-Marie & C. Sintes, 2003, P. 72.

LIMC , Vol. I (1),1981,p. 250- 260, ('*")

S. Hornblower & A. Spawforth (ed.), 1999,S.V."Africa , exploration ",

P. Kroh (ed.), 1976, S.V."Agatholkles".



She is a personification to Africa estate in Roman era, where this
reflecting is appearing in the shape and features of the goddess with the
Roman features of the goddess from the soft of the features, and was
known by the skin of the elephant which is covering her head and
elephant horns that always appear in her head.
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The goddess Africa is appearing as a famous head in Cherchel as in
fig.(37) in the catalogue of thesis, The goddess is appearing in an ideal
features which is known in the sculpture of the Roman goddess which
are: the deep eyes, the soft lips, in the front of the head there are three
holes because of the broken horns and the hair wisps are curly and parted
from the middle and the rest of the head is covering with the skin of the
elephant.
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By using a statue that clarifies the representation of goddess Africa in
Roman art especially sculpture as in Beil.(33), it is bust for goddess
Africa preserving in Rome museum, there are horns of elephant in the
head and in the middle of the head is the elephant's hose, also the skin of
the elephant covers the head from the back and the hair wisps appears
From the front is curly and parted from the middle, crowned on top, facial
features are realistic, as lips and nose are big and the eyes are deep.

C. Landwehr ,I(1993) ,P.17-18,Ta.1-3a. ('*)

Vey

LIMC, Vol. 1 (1),1981,p. 255. (")



4

(#9(33) (Beil.) Js&

(Ll ga AgdY) : hdle
++ Tenth: Goddess Mauretania:
b el 13 el ¢ (%) dglo gl Y el 32T Ll se Aakaliad dpnd el
g jie Lyed CDliad s Al Dy Liliyyse AgdY) uly ¢ (F9) 8ys0m 3 ALl IS
o aags Jill ala aldll e el Jargg bl cuila e Adbian s Coaiial
U G ol Sy Gl i

It is a personification of province of Mauritania with the features of
Roman goddesses as in fig.(39) in the catalogue of thesis, the head of the
goddess Mauretania is appearing with ideal features, her hair wisps is
parted from the middle, and she has a shelf on the both sides of the head,
the hair is covering with the elephant's skin from the back and there is a
hole in the middle of the head showing the Place of the horn in the head.

LIMC, Vol. 1 (2),1981,p.184. (')

S. Hornblower & A. Spawforth (ed.), 1999,S.V."Mausoleum at Halicarnassus ", ('*°)
P. Kroh (ed.), 1976, S.V."Matratzen, Sofas ",

Dtv- Lexikon der Antike , Kunst Band 2, 1970,S.V."Mediolanum",

J. Warrington, 1970,S.V. "Massagetae-Mausolus".
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Landwehr ,1(1993) ,P.51- 52, Ta.46-47. (")
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After studying these personifications of Africa estate and province of
Mauritania, it is appearing that Mauretanian and African artist's
commitment to highlighting all the details that clarify the effect of the
local influence of art in ancient Morocco by using the known types of the
period which it was sculpted in it and the following of the technique of
sculpture of Roman goddesses.
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Some heads and marble statues of Roman gods with a features that
gathering more than Roman god were found in in Cherchel and preserved
in the national museum of Cherchel and it were dating back to the royal
era (25 B.C. — 40 A.D.) and second century A.D. they are:
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Six statues are appearing in several representations in the catalogue of
thesis, beginning from fig. (39) till fig. (44), a few of them had attributes
that clarify that maybe these statues are for three gods or goddesses, most
of them have a god's breed, in fig.(39) is a marble statue for a sitting god,
his lower part is covering and his upper part is naked, probably it is for
god Aesculapius, Jupiter or Serapis, when we return to the statues of
these three gods we can find that this more likely to god Aesculapius, that
is by reference to Beil. (30), the two statues are more likely in the look of

hair and beard in the thickness , in addition to the way of wearing
himation on the body and their standing and sitting position, the similarity

C. Sintes & Y. Rebahi, (2003), P.76- 77, (')
S. Gsell, 1952, P. 82-83.



with God Syrapis is ranked second and the similarity with God Jupitor is
ranked third.
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In fig.(40) is a marble head clarifies the gods characteristics as
features, hair looking and hairy beard looking, also it is more likely to
god Jupiter the greatest of Roman god, by using the fig. (34) the statue of
God Jupiter in one of international museums which representing his face

features, it is likely the face features of the statue which placing in
Cherchel.

(34) (Beil.)Jss | o (‘“)(30)(eil.). dsu

S. Gsell , 1952,76 — 77,('*")
U. Kreilinger & N. Hamza, ( forthcoming 2019), P.77- 79.
LIMC , Vol. Il (2) 1984, P.657-658. (™)
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In fig. (41) is a marble head with a Roman god's characteristics, maybe
it is for Juno, that is mentioned in sources and the catalogue of the
museum according to the writers Landwehr and Kreilinger, but is
possible that it is similar to Venus also.
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In fig.(42) is a marble head with a Roman features of gods, because of
the features details it is thought that it is for goddess Venus, the thought
of being of goddess Juno is ranked second that is because of the similarity
between both in the technique of sculpture of Roman art, as in Beil.(35)

of goddess Aphrodite and Beil. (36) for goddess Juno, it is noticeable the
similarity between the head features in both.

(36) (Beil.) <z (35) (Beil.)J<s

S. Gsell , 1952, 76 — 77, (')
U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 77- 79,
Landwehr ,11(2000) ,P. 97- 110, Ta. 57-65.

S.Gsell , 1952, 76 - 77, (')
U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 77- 79,
Landwehr ,11(2000) ,P. 97- 110, Ta. 57-65.



Ll Gl ey IS5 eayd dile gy AeDU AL (e o) ek (£Y) 8y B Ll
Laldll 4 Sl 335al lSa cuilS L@—“ zea s uj)j\( Baiia uﬁu& sasl e 1D
L0 e 1Y) it Ll Gl K5 Les ¢ L

In fig.(43) is a marble head for a Roman goddess, mostly it is of
goddess Minerva, because of the spot in the middle of the head mostly
because of her helmet, that confirms that this marble head for goddess
Minerva.
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In fig.(44) is a marble head with the characteristics of God Soul; the
Sun God; as it is mentioned in many sources.
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After the study of these statues in this research which have more than
one point of view as a result of being study by specialists, in fig. (39) it is

S. Gsell , 1952,76 - 77, (")
U. Kreilinger & N. Hamza, ( forthcoming 2019), P.77- 79,
Landwehr ,11(2000) ,P.97- 110, Ta.57-65.

S.Gsell , 1952, 76 - 77, ()
U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 77- 79,
Landwehr ,11(2000) ,P. 97- 110, Ta. 57-65.
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closer to be for god Aesculapius in description and features, in fig. (40) it
Is closer to be for god Jupiter in the shape and sculpture, that is by using
god Jupiter's statue representation in art as a proof, in figs.(41&42)
probably they are for goddesses Venus, that is because of her features are
close to the features and representation of the goddess in art, in fig.(43) it
Is closer to be a statue for goddess Minerva because of the spot in the
middle of head as a proof of wearing her helmet, in fig.(44) is a statue
belongs to the Sun's god as it said in the resources but mostly the head is
not for god Helios because of the sun rays which does not exist around
his head which he was famous by it in several arts so that it can be for
another god.
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The sculpture in Mauretania is distinguishing by its great variety in
produce all that is social, whatever it is social traditions or religious, one
of these is religious issues which has also a great variety, the sculpture is
talking about Roman gods , its great and minor gods and their followers
and were added to them the foreigner gods who came to the area as a
result of the business cooperation in Mediterranean with another Roman
estates, the most important of it is "Egypt and Asia Minor" the last
chapter of thesis is talking about gods sculpture in Mauretania in Roman

age and the gods that came to the area, we will know them in sequence in
the catalogue of thesis last six figs. (45:50).
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She is Egyptian Goddess with a rich history and great legends in
ancient culture of Egypt, she also was well known in Roman culture, her
worship spread all over the Roman Empire, a lot of temples were built for
her; statues were sculptured for her in a new styles and techniques that
were not known in Egypt, she was the wife and sister of God Osiris and
had Horus (Harpocrates) from him, they have a famous legend, it says
that Osiris was Killed by God Set ( god of darkness and evil in Egypt )
and spread his body parts all over the country but Isis looked for every
piece and gave him back to life, Greeks called her " Goddess lo " who
been all over the world in a shape of cow, she had her son " Epaphus”
from Zeus next to the Nile.
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Goddess Isis is appearing in province of Mauretania in fig.(45) in the
catalogue of thesis, it is a marble statue preserving in Cherchel museum,
the goddess is appearing in Roman costume, Chiton and Himation with
many folds, the himation is wrapping around her left shoulder and
dropping down, holding in her right hand the Situla, the hair is parted and
curly, on it the Roman didaima tied from the middle till the back of hair,
and collecting in the back as one bunch decorated with Lotus flower in
the front.
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Landwehr ,1(1993) ,P. 66-70, Ta.68b—70. ( '°%)
C. Sintes & Y. Rebahi , 2003, P.152- 153.
L. Bricault (éd.),2004, 266-268. ('°*)



Isis was represented in sculpture art in ancient Morocco as in Beil.(37)
IS preserving in Lambese museum in Numidia, it is a marble statue of the
goddess wearing Chiton and Himation, it is wrapping around her body
and covering to the middle of her head decorating with Isis Knot on her
clothes, also the hair wisps is curly and parted from the middle and the
rest of hair in braids, the statue is losing parts of arms and legs also the
nose is broken.
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By using these statues as a proof of her presentation in Roman art as in
Beil.(38), it is a marble statue preserving in Rome, it is dating back to
second century AD, it is the same representing in Cherchel museum; she
Is standing and is wearing translucent clothes is: Chiton and wrapping
around the body the Himation rich with many folds, the hair wisps is
parted and curly also it is tied by Roman didiama from the middle to the
back and decorating with Lotus, the statue is losing parts of arms.
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LIMC , Vol. V(1) 1990, P.768. (
LIMC, Vol. V(2) 1990, P.505. ("
C. Sintes & Y. Rebahi, (2003), P. 165. ('**
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In addition to this statues , there is the priestess of goddess Isis, we can
see it in fig.(46) in a votive stele, the priestess is wearing Chiton with
many folds and the Himation is wrapping around her body and covering
her head, she is holding a ticklers in her left hand and in her right hand
the charity basket.
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After the study of the statues of Goddess Isis in Mauretania and her
representing in the ancient Morocco, by using the statue which is
preserving in Rome museum as a proof, which is dating back to the same
era of the statue of Cherchel, it is clarifing the following of the artists of
province of Mauretania to the artistic styles of goddess Isis with her
attributes such as : Situla and Lotus flower; in addition of the
representing of her priestess with her temple and holding her symbols:
ticklers and charity basket, that proves that the artists of this area in
Roman age were distinguished by their following of all the new artistic
styles and tell us how the worship of Isis was spread in all over ancient
Morocco and Roman world.
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< Second: God Serapis: The legend of God Serapis:
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One of the Alexandrian Trinity which consists of God Serapis,
Goddess Isis, and the child idol Harpocrates, it worth mentioning that
Goddess Isis and child Harpocrates did not changed when they were
chosen to be one of poles of Trinity, the legend of Serapis started when
Ptolemais ruled Egypt after the death of The Great Alexander, Ptolemy
son of Lagos thought about approximation between Greeks and Egyptian,
the most famous field which can do this is the religious after many proofs
of the strong connection of the Egyptian and their religion so that a
committee was formed from the Egyptian Priest Mantiton and the Greek
one Timothius, after the agreement of set up the Alexandrian Trinity that
consists of the previous gods, the agreement was that Serapis is a result of
union of the Egyptian god Osir-Hapi, Greeks called him "Osirapis"; the
name of Serapis was derived from the ox Apis who united with Osiris to

S. Hornblower & A. Spawforth (ed.), 1999,S.V." Sarapis”, (™)
J. Warrington, 1970,S.V. "Sentinum",
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give Osir-Hapi or Serapis which is the cow Apis after his death, after the
agreements between the Egyptian and Greeks religious leaders the result
was the agreement of the shape of Greek gods which liked the great
Greek god Zeus as an old man with long beard, Ptolemy established for
him the first temple, it was the greatest temples in Mediterranean.
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The god Serapis is appearing in Mauretania sculpture in a marble head
in Cherchel museum in fig.(47) in the catalogue of thesis, the head is
appearing with a rich wisps taking a shape of flames and a rich beard,
whatever the features of the face has a lot of cracks but the eye which is
almond shaped.
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The God Serapis is representing in another places like the Ancient
Morocco in the Numidia estate in Timgad City in Beil.(39), it is a marble
head for god Serapis in his Roman form as an old man with a long beard
and hair.
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As a proof of god Serapis representation in Roman art in Beil.(40),it is
a marble statue preserved in Heraklion museum, the god is standing and
holing his own stick, waring chiton and himation, also the kalathos is on
his head with a hairy beard and hair.

C. Landwehr, 2000, P. 92, Ta.51a-c, ()
U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 105.
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L. Bricault (¢d.),2004, P. 310-311. (')

L. Bricault , 2013, P.34-35.( ')
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From this study for the head of God Serapis in sculpture of Mauretania
and the representing of another head in Numidia estate of him, also by
using another statue for him In Heraklion museum in Greek as a proof, it
is clarifying that the sculpture of God Serapis is following the style of the
bearded face with a hairy beard and rich hair without the Kalathos on his
head.
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She is Anatolian goddess, she is called "the great mother"”, was not
known a lot about her old worship in Anatolia except her combination
with mountains, lions and eagles, maybe she was the formal goddess in
Phrygia ; her Phrygian worship moved to Greeks colonies in Asia and
spread from there to the main Greek land and western colonies the most
far since the middle of sixth century BC.
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Cybele approved her worship in Lidya, Phrygia , Italy. Africa and
other provinces and their priests were castrate themselves as her lover
Attis did, if her Easter came, her worshipers would fast, would pray and
would feel grieve for Attis's death and their priests cut their hands, drink
their blood, and carried the body of young god to his grave in a huge
celebration, in the next day the streets fill of joy voices that came from
people who celebrated by Attis's rebirth and backing to life, the priests
voices was loud and loud to call all these mystic people to have a strong
hearts because the god reborn and survive as they would survive too, in
the last day of celebration the great mother's plate was carried in a victory
parade also the carriers went forward among the crowd to celebrate and
call her in Rome by the name "our mother".

S. Hornblower & A. Spawforth (ed.), 1999,S.V."J. Curtius Rufus, Quintus™, (')
Warrington, 1970,S.V. "Curtius, Cynosarges",
P. Kroh (ed.), 1976, S.V." Daidalos".
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Goddess Cybele is appearing in the catalogue of thesis in two
fig.(48&49), in fig.(48) the goddess is sitting on a throne which is
decorating with a snake head and the statue is standing on a base, she is
wearing her clothes completely as the Chiton and Himation is appearing
on her with many folds, the chiton is on the left shoulder with a
decoration ties for it, the left foot is moving forward than the right one
whatever she loses the head, in fig.(49) is a statue which represents the
goddess Cybele (the great mother from Anatolia) when she is sitting on

the throne and is wearing her complete clothes, the Himation and Chiton
with many folds, also the statue is losing the head.
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A marble head of Goddess Cybele was appeared in Cherchel museum

in Beil.(41) it is dating back to second century AD, the head is appearing
in a soft features with curly and parted her decoration with a crown.

Landwehr ,1(1993) ,P. 77-79,Ta.80-81a. b, (')

U. Kreilinger & N. Hamza,( forthcoming 2019),P. 98.
Landwehr ,1(1993) ,P. 77-79,Ta.80- 81c.d, ('*)

U. Kreilinger & N. Hamza, ( forthcoming 2019), P.133.
Landwehr ,1(1993) ,P. 77-79,Ta.82, (')

U. Kreilinger & N. Hamza, ( forthcoming 2019), P.134.
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As we can see in Beil.(42) it is a proof of the representation of goddess
Cybele in Roman art, she is sitting on the throne which in its left side is a
lion, she is holding in her right hand the wealth of harvest, she is in her
clothes completely, Chiton and Himation which is wrapping on her head,
she is wearing a crown and her hair is curly and parted but the face
features is soft with a broken nose.
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accessed on( 4 April 2019).
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In fig.(50) the priest of goddess Cybele in Cherchel, he is standing on a
base and based on an altar, on his head is a Laura wreath based on the
forehead with a hair cut in a cake shaped beneath, it is a feminist haircut,
also there is a long tied tape from the top of head crossing to the back of
head and dropping down on the sides then ended to the knees, he is

wearing his clothes in complete Chiton and Himation with many folds
and tied in beneath of the chest with a tiny knot with shoes in his feet.
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After studying the statues of goddess Cybele (the great mother) and her
followers in Mauretania as a compare of her parallel in Roman art, it is
appearing her following to the same style of representation in the Roman
art that is obviously from her sitting position on the throne, her clothes
with the same style and the same symbols such as: lion next to the throne
and the crown on her head, besides the importance of presentation of her
followers and been sculptured in Cherchel, that confirms the following of
the artists to the Roman artistic styles for representing gods in Roman era.

C. Sintes & Y. Rebahi, (2003), P. 163, (')
U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 100,
S. Gsell, 1952, P. 78.
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Conclusion

This study specializes to the completion of Roman art in the province
of Mauretania after another study of the master's degree which specializes
in the study of sculpture in Numidia during the last three centuries BC
and extended until the age of kings (40 AD).

For that the research is specializing in the province of Mauretania,
which differs from the current state of Mauretania, moreover Mauretania
Province was divided to (Mauretania Caesariensis its capital is Cherchel
or lol) it is the largest part of the province that is located in the western
part of Algeria nowadays, following by the far west Mauritania Tingitana
and its capital Tingis which is located on the border West of Algeria and
Morocco, while the third section is Mauretania Sitifensis and its capital
Setifis, which joined in the late of third century AD to the province of
Mauretania, where it was among the cities of the state of Numidia in
previous eras.

Also it must be pointed out that the selection of the thesis of
"Representation of Gods in Sculptures in Mauretania through Roman
Period" is due to the large number of gods who represented in sculpture
during the Roman era in the region and their diversity in terms of subject
and classification, the gods that following the Roman religion that
appeared many of them; there were great gods (Olympian gods) such as
Venus, Ceres, Bacchus, Apollon, etc.; also appeared as minor gods such
as Faunus, Hermaphroditte, Saturn, etc...

In addition to this, foreign gods appeared, influenced by the foreign
influences that resulted from the trade exchange through the
Mediterranean that great cultural relations had risen, among these were
the Alexandrian trinity gods (lsis, Serapis and Harpocrates) and the
Anatolian goddess Cybele, this Varity of god's sculpture points to the
follow-up of Mauretanian artists in this age to the circulating topics in
the Roman art in addition to their depth in the topics which not widely
circulated in the rest of the states, which proves the culture of this
community, which appeared because of King Juba Il (25 BC — 23AD).

¢ Results of ""Chapter I'" "'Statues of the Greatest Roman
Gods"

¢+ The results of research I: ""Statues of Roman
Goddesses'':

It is talking about the type of Venus in the Roman sculpture, the first
one of it; is Venus Capitolina, which appears in two figs. (1&2) in
Cherchel museum, where the two Beils. (1&2) are cited to clarify the
features of Roman art in his various states in the same sculpture, Beils.
(1&2) are similar to the movement of statues of the province of




Mauretania, either in the movement of the left leg or the curve of the
body itself in front which indicating the surprise that hit Venus when
someone entered in her bath time so she used her hands to cover her
beauties and bajingos, wherever the missing of the two heads in both
statues of the province of Mauretania but the movement of the body
confirms following the same pattern with the imaginative arrangement of
the hair wisps such as the statues of Rome and Delos, so that the statues
of Cherchel following the well-known features of the same type in
Roman sculpture.

A marble torso is clarifying the second model of Venus sculpture
fig.(3); it is Anadymone Venus, as cited in Beils.(3&4), they are two
marble statues included under the Anadymone type, these statues are
similar in their description to the torso of the Cherchel that included
under the same model, in terms of raising hands up to arrange the hair
wisps after coming out of the water, but the statue of Cherchel differed
from others in the international museums that cover the lower part of her
body and her bajingos with himation.

In fig.(5) is an example to show the multiple of the artistic types for
goddess Venus in province of Mauretania, the sculpture did not stop by
showing the common and known artistic types whether she was washed
or out of water, but it was carefully presented in her full clothes in order
to prove that the art in this province was in keeping with the global trend
of sculpture in all its aspects.

In second place is the goddess Minerva statues where are in Cherchel
museum as in figs.(6&7), as cited in Beil.(6) is a marble statue showing
the characteristics of the sculpture of Goddess Minerva in Roman art; as
it shown, the statues of Goddess Minerva in the province of Mauretania
have no different from the artistic types that appeared in the Roman
sculpture in general, it was represented in the province of Mauretania
with the same symbols that appeared in the Roman art: the shield of
Aegis, the same clothes and also wearing a military helmet on her head.

In the third place: The Ceres statue in Cherchel as in figs.(8&9), also
by using some marble statues whether in the Cherchel museum or the
artistic types of Godddess Ceres in Roman art in general, it appears that:

After studying the statues of the goddess Ceres in Cherchel which
agreeing and disputing by the writers Landwehr and Kreilinger, if we are
talking about the statue of the Algiers Museum, which appearing without
a head and was placed an appropriate head and appearing similarly to the
statue of the Cherchell Museum of the same goddess, it is worth
mentioning that the two statues were found in Cherchel; the capital of
Mauritania province, so that these two statues are not different, in Beil.
(8), which appearing without a head and the symbols of the goddess
Ceres and her clothes and the same method used to carve the goddess, but



the place of the separated head on the top of the statue is the cut-off point
to describe this statue as a Queen or a noble girl statue that is concepting
by the symbols of goddess Ceres; or was used as a model for a marble
statue put in places where the marble statues are sold and at the time of
purchase, the artist sculpts the girl's head and places it on the statue then
has it.

The Beils. (9) and (10) are differing by the writers: Landwehr and
Kreilinger that the two statues are for of the goddess Ceres or for a
Roman women with the Ceres symbols, but after returning to the statues
of the goddess in (LIMIC) and seeing them, the researcher revealed that
the Ceres was carved in similar patterns that look like these two figures;
as showing in (Beil. 11 and Beil. 12) as following:

In the Beil.(11) goddess Ceres is appearing with the features of
Romanian women (portrait) and a Roman haircut, she is standing and in
her left hand flame, in her right hand wheat stalks, she is wearing chiton
and hemation with many folds, and Himation is wrapping around her
shoulders and body , it is covering part of the head, some wisps are
appearing on a form of watermelon under it; the goddess is standing as
usual and her right leg bended forward.

In Beil. (12) the goddess also is appearing in a Roman portrait with a
Roman hairstyle, and the rest of the description is not very different from
the previous one.

Can the conclusion from this that Landwehr's opinion is closest to the
fact that these statues are indeed the goddess Ceres with Roman portraits,
based on her own legend when she was angry at her daughter Persephone
after Hades kidnapped her and married to her by her mother's
disagreement and with her father's agreement; so that she left mountain
Olympus and lived among humans in the form of an old lady, and thus
took many female portraits in Roman art.

In the fourth place Goddess Diana the hunter in figs.(10&11). As using
Beils.(13&14) to clarify the artistic types of representation of Goddess
Diana in Roman art; that shows the following of the artist in ancient
Morocco to the artistic characteristics of the representation of Diana in
the arts in general; especially sculpture, and his interest to the details of
the goddess and the appearance of her attributes, such as: pouch, her
accompanying animals in hunting such as: dogs; and wearing short
clothing for hunting.

¢ The results of research Il "Statues of Roman Gods"":
In this research; several great Roman male gods were studied; In the first
place were the artistic types of the god Bacchus in figs.(12&13); also by
using two statues of Roman art as in Beils.(17&18); to clarify the artistic
types that were following in the sculpture of God Bacchus in Roman art,




as the Mauretanian sculpture showing statues of the Satyr fig.(14)
followers of Dionysus and Beils. (19&20) which are preserving in
Cherchel Museum.

From this studying of God Bacchus statues in Mauretania, some results
are appearing, which is clarifying that the sculpture in the province is
characterizing by following all Roman artistic types which represented
god Bacchus, god Bacchus in Roman sculpture appeared by his art
symbols which is known by it in the Roman sculpture such as: bunches of
grape leaves, pine, and animals like: panther and wearing goat's skin, also
his followers "Satyr" are representing so there is some statues in Cherchel
museum with the same symbols of god Bacchus such as: panther's skin,
bunches of grapes, holding and playing on the harp, hunting rabbits and
holding the hunting machine.

In the second place; It is a marble statues of God Apollo figs.(15, 16
&17); by using Beil.(22) which is a marble statue that clarifies the
characteristics of sculpture of Apollon in Roman sculpture; which
clarifies:

The sculpture of god Apollo in the province of Mauretania is
distinguished by his technique of the Roman sculpture and the appearing
of his attributes with all the statues which appearing in Mauretania such
as: Laura tree, crow, Omphalus rock, harp and pouch; this is a proof of
accompaniment of Roman sculpture to all sculpture types with all its
techniques.

In the third place; The statue of the God Neptun as in fig.(18) which is
preserving in the Museum of Algeria, by using the Beil.(23) which is a
marble statue of the god Neptun in the theater of Guelma which showing
the spread of this worship in all over the ancient Morocco.

In the fourth place; the sculpture of God Mars as in fig.(19); also by
using a marble statue of God Mars to clarify his artistic styles in Roman
art as in Beil.(24),and after the study of both statues, we can notice that
after the study of the statue of god Mars in province of Mauretania, it is
clarifying that it is following the artistic types of Roman in general, that is
after using a statue of him in Rome museum in a military uniform, it is
the same like his representation in Mauretania, the only difference is in
the head in the statue of Rome that gives a complete vision of the statue
of Mauretania before he losing the head .

In the fifth and last place; the sculpture of great gods at the province of
Mauretania, the statue of God Mercure in the national museum of Algiria
as in fig.(20), also by using the Beil.(25&26) to show the characteristics
of the God Mercure representation in Roman sculpture in the province of
Mauretania, his attributes : wearing chalamis, holding scepter in his right



hand, based on tree trunk and there is a sheep next to him; and the shape
of the statue and his statue position.

It is also have to mention the history of the art pieces and the statues of
the gods in the first chapter which are following from the period of the
kings which extends from (25 BC - 40 AD), the reign of King Juba Il and
his son Ptolemy until the fall of the Kingdom in Roman rule, where began
at that time the interest in the Roman and Greek culture and arts, whose
characteristics were transferred by King Juba Il after his return from
Rome, then, the historical gradations of the artistic copies where are in
the province of Mauretania began according to the artistic versions of the
same characteristics in Roman art, also there are some artistic copies
which were found in the province of Mauretania were used as a proof to
confirm Landwehr's dating is true, because it has the same characteristics
of the era that sculptured through it.

¢ Results of Chapter Il "Statues of the Minor Roman and
Foreign Gods"":
¢ Results Research | : "'Statues of Minor Roman Gods"":

As we said, the sculpture of the gods in Mauretania is varied and in-
depth in the Roman legends and the various Roman gods; The first
chapter deals with the major Roman gods, the second chapter in the
minor gods and the gods whose legends were not represent and spread in
other Roman states; which means about the culture and knowledge of the
Mauretanian artist on the characteristics of Roman art, and is likely help
Greek artists or Roman in the work of sculpture and various arts in the
region to work on its prosperity.

In the first place, God Faunus appears in many statues in the province
of Mauretania as in figs.(21, 22& 23), these statues are preserving in the
Cherchel Museum, by using Beil.(27) to clarify the sculpture of the
groups in which the god Faunus appears with the satyr; while he was
taking of a thorn from Satyr's foot, these statues describe the technique of
presentation in Roman sculpture of the much hair in different spots of his
body that give him the animal look also the combed hair and beard and
the spots of horns which was lost on the head give the same thought, but
the surface of the statues is unpolished well that is because of external
factors that it is exposed, the art groups is appearing in Cherchel museum
that is a proof of how much the artistic is conscious and his effect of what
happen in Roman art in deep not from the surface as in sculpture of Satyr
and Pan.

In the second place, god Saturn figs.(24:28), god Saturn appears in the
votive steles in Roman era as an alternative to the god Baal Hamon and
his wife Tanit in prehistoric Phoenician and kings era, where the worship
of the god Saturn spread throughout the ancient three provinces of




Morocco, he was represented in several stages of life (youth and old age)
and was represented in the province of Mauretania in old age. It should
also be notice that all the votive steles that were studied in this chapter
were preserved in the Public National Museum of Setif and, were found
at the archeological site of Setif, also it is the first study of these votive
steles in this thesis.

After the study of the votive steles that is representing to God Saturn in
the province in Mauretania especially in Mauretania Sitifensis, we will
find that they all have one vision of god Saturn which is the elder form
with a hairy beard and a lot of hair, as it possible to appear a complete
statue and bust sometimes he does not appear at all on the stele, but in
these cases there is a Latin inscriptions that clarifies that this votive is
presenting to god Saturn, here some of his atrributes which are taken
from the votive steles of Baal Hamon : Sun, tree leaves ,plants, animals,
sheep and lamb.

One of the most important artistic foreign influences which appearing
with him was the Egyptian influences and Lotus with the sunflower, as a
company there is a lion in a lot of these steles who was represented to
god as a sacrifice to give them a power, but there is a difference in the
representation of the god in an elder form in Mauretania and Numidia
unlike his representation in Roman art which was as a young man.

In the third place Fortuna goddess, Sculpture in Mauretania is
characterizing by variety in god's sculpture, where it keen to sculpt many
of major and minor god, goddess Fortuna has many statues which
appearing in ancient morocco the most important of it was in Cherchel
museum but it is without head and her own statue in Guelma theatre
(Beil. 43) in province of Africa province.



(43) (Beil.) J<s

"This Photo was taken by the researcher"

In the fourth place is the representation of God Aesculapius as fig.(30),
also the fig.(28) is his marble torso that was exhibited in the museum of
Cherchel, also in Beils.(29&30) that are used to clarify his representation
and his form in Roman art, the worship of god Asclepius is spread in all
over the ancient Morocco and its provinces as the god is representing in
Mauretania, Numidia and Africa province in the same form which is
giving a conclusion of his worship in these provinces.

In fifth place is the representation of the champion God Heracles as in
fig.(31) Heracles appeared stringy and standing tall, This dating is not
correct scientifically that is based on many sources which is talking about
the sculpture in the Antonian age which is from 138 to 193 AD, the
characteristics of the sculpture in that age characterizes by some attributes
such as: the beard of Heracles statue which is taking the short form with a
curly wisps like the hair, that confirms that Heracles is total in accordance
with the characteristics of this age in Roman sculpture not the Royal Era.

In sixth place is the representation of god Silvanus , Resources of
Roman gods are different about the Spelling of the name of god Silvanus
in Latin letters and search words in these resources, also they are different
in the similarities between him and other gods, some of these resources
say that he is looks like Pan the Greek god but he miss the savage hair of



God Pan, another resources say that he looks like Faunus the Roman God,
that is based on the Etruscan origin of God Silvanus not the Roman, but
there are not much differences about that as these three gods have the
same function and attributes in the art which are: farms and forests guard
but it is following different cultures, so that the God Silvanus
representation in Mauretania Sculpture is a proof of the culture of the
Mauritanian artist and how far he knew from details of Roman gods and
another gods who were worshipped in Roman age as it Roman gods.

In seventh place is god Hermaphrodite , Sculpture in Mauretania,
especially the sculpture of the gods, is characterizing by a wide variety of
statues, as it focuses on the sculpture of great and minor gods so the
representation of the legend of Hermaphrodite in sculpture clarifies the
Mauritanian artist's interest in diversity and details in Roman sculpture.

+ Results of research Il: ""Research Il ' Different Statues of
gods'

After the study of these statues in this research which have more than
one point of view as a result of being study by specialists, in fig. (39) it is
closer to be for god Aesculapius in description and features, in fig. (40) it
is closer to be for god Jupiter in the shape and sculpture, that is by using
god Jupiter's statue representation in art as a proof, in figs. (41&42)
probably they are for goddesses Juno & Venus, that is because of their
features are close to the features and representation of the goddesses in
art, in fig.(43) it is closer to be a statue for goddess Minerva because of
the spot in the middle of head as a proof of wearing her helmet, in
fig.(44) is a statue belongs to the Sun's god as it said in the resources but
mostly the head is not for god Helios because of the sun rays which does
not exist around his head which he was famous by it in several arts so that
it can be for another god.

% Results of research I11'" Research 11l " Statues of Incoming gods
from East".

It has been said that the sculpture of the gods in Mauretania is
characterizing by the great diversity and eastern influences that resulted
from the relations of the province of Mauretania trade, which worked on
the transfer of religious concepts and eastern worship to the region in the
Roman era, and the most important of these worship the gods of the
Alexandrian Trinity and the Anatolian Cybele, which this research
studies.

In the first place is goddess Isis, After the study of the statues of
Goddess Isis in Mauretania and her representing in the ancient Morocco,




by using the statue which is preserving in Rome museum as a proof,
which is dating back to the same era of the statue of Cherchel, it is
clarifing the following of the artists of province of Mauretania to the
artistic styles of goddess Isis with her attributes such as : Situla and
Lotus flower; in addition of the representing of her priestess with her
temple and holding her symbols: ticklers and charity basket, that proves
that the artists of this area in Roman age were distinguished by their
following of all the new artistic styles and tell us how the worship of Isis
was spread in all over ancient Morocco and Roman world.

In the second place god Serapis, From this study for the head of God
Serapis in sculpture of Mauretania and the representing of another head in
Numidia estate of him, also by using another statue for him In Heraklion
museum in Greek as a proof, it is clarifying that the sculpture of God
Serapis is following the style of the bearded face with a hairy beard and
rich hair without the Kalathos on his head.

In the third place goddess Cybele, After studying the statues of
goddess Cybele (the great mother) and her followers in Mauretania as a
compare of her parallel in Roman art, it is appearing her following to the
same style of representation in the Roman art that is obviously from her
sitting position on the throne, her clothes with the same style and the
same symbols such as: lion next to the throne and the crown on her head,
besides the importance of presentation of her followers and been
sculptured in Cherchel, that confirms the following of the artists to the
Roman artistic styles for representing gods in Roman era.
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Statue of Eros, National JUiys Ahagll antiall ¢ Gugy¥ JBa | 3yga
Museum of Cherchel (35)(fig.)
Relief of Sarcophag, Tipasa Sl Cintie ¢ gl L Cini | Bypea
Musuem. (36)(fig.)
Head ~~ of = goddess/ | jus.s Casie cLyd) 2eDU Tt Gy | 5p5m
personification of Africa. _ _
(National  Museum  of bl | (37)(fig.)
Cherchel).

Head of goddess/ Cania i pad 4gDU Tans iy | 3ys0a
personification Caesarea. - o _
National Museum of bl JLis | (38) fig.)




Cherchel)

Statue of sitting god may be

) ) D /sl 0 Ly e Y JBs | 3p5em
(Asclepios/ Jupiter/ Serapis). . o ) :
National Museum of i) il (G [ s | (39)(Mi0-)
Cherchel ) . JLind
Head of god may be Jupiter, | = bl Coaidll ¢ fgn Ly 4N oy | 5yea
National Museum of j dtu | a0\
Cherchel ) . v4| (40)(fe-)
Head of goddess may be aaiall (s 0SS Lay Ay il | By
Juno R -
National Museum of JLipd bl | (41)(fig.)
Cherchel ) .
Head of goddess may De | it usis osSila, iy Oy |  5ypa
Venus R -
National Museum of JLipd bl | (42)(fig.)
Cherchel ) .
Head of goddess may De | it Ui o oSila,dldy oy |  5jpa
Minerva, National Museum Jtys | (43)(f
of Cherchel ) . h bl | (43)(fig.)
Head of god may be Helios/ Jom [iasls Ly aly Gy | 3ysem
Sol. - ,
JUiys bl caatiall ¢ | (44)(fig.
National Museum of Vet (a4t
Cherchel ) .
Statue of Isis goddess byl Goaiall ey gD US| 5ygem
National Museum of ) - st 45yt
Cherchel ) . o4 (45)(fe-)
Votive stele of priestess of ¢ ol A Ll AN dag) | 3ysea
Isis goddess, National Jtss il Caasdl | (46)(f
Museum of Cherchel ) . e (40)(fe:)
Head of Serapis god.( bl Canial (b AU Gy | 3)5a
National Museum of JLays | (47)(fig.)

Cherchel ) .




Statue of Cybele goddess /

)<V N [ Cybele 40 Jbu

Magna Mater, (National Ayt ] e 4;)}:
Museum of Cherchel ) . DE o (48)(fig-)
Statue of Cybele goddess / (>SN [ Cybele 4Dl Jic | 3)3a
Magna Mater, (National e “ mry
Museum of Cherchel ) . s (49)(fg)
(National Museum of axiall « Cybele 4ly) calkl Jidi | 5ya
Cherchel ),Statue of priest of oL _
Cybele goddess duiys sl | (50)(fig-)
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:(1) (Map) day & <
Slas sl 8 Ligdl oy Jlad daklia 5 aplesyll GVl mxaa g Ay -
(YN a3 YY )

—Map of Roman provinces and ancient Morocco in roman period (from27
B.C.to 211 AD.)

AM., Wittke &E. Olshausen& R Szydlak ,2007,P.177. : jaxadll -

sAuguzta Ementa
R

| Condubz
@

Die Provinzen des Imperium Romanum
von Au%\uslus bis Septimius Severus
(27 v.Chr. bis 211 n.Chr)



https://www.worldcat.org/search?q=au%3AWittke%2C+Anne-Maria.&qt=hot_author
https://www.worldcat.org/search?q=au%3AOlshausen%2C+Eckart.&qt=hot_author
https://www.worldcat.org/search?q=au%3ASzydlak%2C+Richard.&qt=hot_author

(2) (Map) duss
c Sl eanll PIA sl ol DU EE Clablidl (b g Aaga -

- Map of the cities in the three provinces of ancient Morocco

through Roman era.

P.A. ,Février,1971,P.40. : joadl -
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:(3) (Map) oy A <
Map of Mauretania Province through the Roman era.
P.A. Février,1971,P. 47. : aadll




- Ak Lilyyse (8 el m)si a g Ay A -
Map of cities in Mauretania Tingitane.
M. Brahmi , 2008,P.5.: saaall
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.(First : Greatest Roman gods) (< 4uilag 1l 4¢1¥) : Yol o
:(Aphrodite / Venus) gusid [cuag @ dgdy) o

(D) :(fig.) 5a ©

Ll i€ s [ Cung il 40U Jbs o
(statue of Aphrodite/ Venus Capitolina)

u.da)l\ JLi s (aania °

(National Museum of Cherchel).
Inv. S 11. Landwehr 3

JUpd e @

(Cherchel).
ehall 28y Cum cpehAl) (e gday Gyl 3818 43KTg B Jais Alla s ¢ alal) (e .
S el ) bl L e &l daud e



o From Marble, in good preservation but she is losing her head and
parts of the arms the right under elbow and the left one upper the elbow .

80 : (W.) syl ¢162.7 Cm. :(L.) Jskall <155.5 Cm. : (H.)g & ¥) o
(Cm.

il dgee o Bt Ay ay pedii Al LulgnlS Gusid Ohla JUall s oy e
Ainia el Al gy Lt Lginse Aokt oy Lalad Al Wylsns il aln
b LeSn Sle day Lee e iad) Glulls dinia (gl Gl el oLY) LY
AIC W B S DN RI SNEPR PR PE. FE I A

¢ she is following "Venus Capitolina type" that represents the goddess

naked, standing and covering her genitalia and breast with her hands,

she is leaning on pillar and a dolphin is wrapping on it beside her, the

goddess is standing and her body and left leg are curving forward ,

this means that she is trying to cover her beauties with her hands and
the movement of body .

.(Dating: Beginning of 2" Cen. AD.) » & o)l Jilfl ) aays @
< &

-(The photo was taken by the researcher) Zalll jisai o

e Landwehr,1(1993),P.19,Ta.4:6.
e U. Kreilinger & N. Hamza,(forthcoming2019),P.142.



:(2) :(fig.) o o

. (Torso for Venus Capitolina) Ll S sid 4D £ 32 o
-(National Museum of antiquities- Algiers) sl sl Caaia .
(Cherchel) JLiyi (5 ¢ Inv. 5. Landwehr 4. .
el lally i€l Jand cpehlly (bl 28 4y s Jada Al 8 il (e .
oS,
. From Marble , in good preservation but she is losing her head ,
arms under the shoulders and the legs upper the knees .
(48 Cm. :(W.) L=yl ¢ 96 Cm. :(H.) &) o
ASn Pla (e 2 jelad Leuilde dpdars Jolad a5 (a5t A8 s Gow g aall 138 .
L e Lelie Cma maliind in oL dunll (e (gslall siadl AS5my ) eV 2540
° This torso is showing the action of Venus trying to cover her
beauties by the movement of her left thigh forward and the movement of
her top part of body , for preventing her beauties from the seer.
.(Dating : Beginning of 2" Cen. AD) » il cjall Jill M ansi @
.(This photo was taken by the researcher) sl s o
° Landwehr ,1(1993) ,P.20,Ta.7.8b.
o C. Sintes & Y. Rebahi,(2003), P.173.
. N. Benseddik, and others,(1983) ,P.28.
. S. Gsell,1952, P.62.



:(3) :(fig.) Ly o

Anadymene bk (usib 4B ¢ 3
(Torso of Venus goddess Anadymone).
JUind ksl Caaiiall
(National Museum of Cherchel)



o Inv.S92. Landwehr 8..
dUpd e o
o (From Cherchel).
& sl Al e edas (pmall Al 38 £ 38 anley Bspe 4us gl Al (e .
AL JaY) s 5 oSl A

o From white Marble with grey crystals , the torso is losing the left
arm and part from the right arm has been restored, but legs were lost
completely .

78,5 cm « 64 cm. (W) paydl « 79 cm. : (H) g &)y o

¢ Loy ald e gana (B layed pany saall (e Al (usid jsemy Ll 1 .
493 teal) AS5a it L ¢ @l Jadl eV Ao g il sassial) laay o Ao Ja Laa
Lo il ejall yely LS ¢ Calal) (e layedy dllisa) aokiins S1aLY) ) Jgal

celay Shre

o This type is representing Venus coming directly from the sea, her
hands are raising and arranging her hair ,the body movement is curving
to forward showing that she is trying to catch her hair , torso is nude in
the upper part and covering in the bottom part.

((Dating : Beginning of 2" Cen. AD.) » St ol Jilsl ) aags .

.(This photo was taken by the researcher)aalll g o

o Landwehr ,1(1993) ,P.25: 26,Ta.16-17a.
o U. Kreilinger & N. Hamza,( forthcoming 2019), P.144.
° M. Durry, 1924,P. 77, PLVI.






Syrakus = Sl (ugié 4eDU ¢ 3 °
° (Torso of Aphrodite/ Venus goddess Syrakus).
Juips bl Caiiall o
° (National Museum of Cherchel )
Inv. S 16. Landwehr 11..
o (From Cherchel).

ALl golal) el 388 o 3ad) ¢ Apale) (350 Ags ] Ala) (e .

o From white Marble with grey crystals , torso is losing its top part
completely.

. 50 Cm: (W) saall « 75 Cm :(H) gy

I Lo Lulia pysall Ailaie ol ailad) 5m pa ALIS Ja V1 sels @
OLS Jlaall 13 o Jay Lee paiad (S0 Gusiadl adanty ) (e el 2)a8 2l daaal)
Lol Ajle Jda ¥ Dedan Calal) W oy siilasgd) amps ¢ dalad) cpoaladl an 88y Jany
Bavicee 5208 o Jlal) (a6 ¢ plaia sla)ll o elay) Jamy Las e ik o)yl lailia

Aadie A5 el dum AS s S5 (8 ) dall el



o The legs are complete , the himation is covering her genitalia and
making shell form that gives Venus water from the sea to take her toilet ,
the himation is returning to back appearing the legs are nude , himation is
making folds that showing it volatile , torso is standing on round base.

.(Dating: Beginning of 2" Cen. AD.) a st ol Jilsf ) aasi .

-(This photo was taken by the researcher) &alll ,gas o

o Landwehr ,1(1993) ,P.29:30 ,Ta. 20:21.

o U. Kreilinger & N. Hamza,( forthcoming 2019), P.143.



consid [ Cung il 4D i
(Statue of Aphrodite/ Venus goddess).
cJlins bl il @

(National Museum of Cherchel ) .

Inv. S 23. Landwehr 15..

(From Cherchel).
Lol 3818 LgaSlg s Jada Ala ¢ Agaley Bape 4n can) pla)) e @

e  From white Marble with grey crystals , in good preservation , but
she is losing her head.

. 147 cm. !( H) &Lﬂ)‘}“ [ J
o3l s Lt LS L JalS sl gyl (psilasells sidl) g x5 @
e Uil 2131 yelayg ¢ Ll culilal) lailia Waaws Jsa Cailyy osiilagel) (e i



G5 s ek LS ¢ elyll Aiphe aie jedin ) (sl e W el oSl 35
b by AS g diaie Ay aledl (g ymad) BLadl 2285 Waae 3S5a8 ¢ Lgpaad 8 Jaiia
Lo AL pala Jal) 13 ) 55 0 pilaselly @l

o Venus is standing up on base, she is wearing Roman chiton and
himation to cover her body completely , plus she is catching the end of
himation and wrapping around her body and making folds, himation is
off shoulder in the right arm but on the left arm it is making knots as a
decoration of robe, in addition in her foots she is wearing sandal, the
movement of the statue and her left leg is forward as the previous statues
so it confirms that is Venus..

.(Dating: Beginning of 2" Cen. AD.) » S0l 8l Jilgl ) S

-( This photo was taken by the researcher) &alll st ©

e Landwehr ,1(1993) ,P., 32- 33, Ta. 24- 25.

e U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 124.



Minerva goddess / i 4gty) — .(6) :(fig.) g o

e /Uil 3D Jbiss o
(Statue of Athena / Minerva goddess) .
JUipd bl Caaidll @



(National Museum of Cherchel ) .

Inv. S 17. Landwehr 31..

dUind e

J (From Cherchel).
l) g b 386 Al B Jaia Als b ¢ Apalay Gase 4 G HAN (e
cstadll 2l (e g 3a

e From white Marble with grey crystals , in good preservation , but she
lost her head, the left arm and part of the right arm.

117 Cm. : (H) gla )

Ledi€ 0815 ) LS aiy 5ed Slag ) Guslunl) (s3555 5 Adls Wpine AglY) el
Aegis J oall gonll dlala jeliis ¢ saal) il bailia cla)ll sedas ol ()
Bladl iy lgped (3 Jaia s21555 320l o 4] Gl ((Gsapsall) Dl 4iles

 Radgn LSy (uglSY) s Leala S5 el

Minerva is standing on base , wearing the roman peplos and covering
her left shoulder but her right shoulder is nude , the peplos is making
many a lot of folds, she is appearing carriage the Aegis with Medusa
(Gorgon) , she is wearing sandal in her feet and there is acanthus plant
beside the right leg but it is broken.

(Dating: 2" Cen. AD.) » Gl (il ) ansi @

.(This photo was taken by the researcher) &alll jisai o

Landwehr ,1(1993) ,P.45:47,Ta.40:42.

U. Kreilinger & N. Hamza,(forthcoming 2019),P.125.
S. Gsell, 1952, P.4



i / LBl 4eBU JUss @
(Statue of Athena / Minerva goddess) .



JL gﬁ_'\lajj\ el
° (National Museum of Cherchel ) .

. Inv. S 9. Landwehr 32..

duiyd (e
o (From Cherchel).
) e s oml) Ay 2B 8 Jall Jeday ¢ Zley (oo 4 pan¥) Sl

.5 984 AAJS\ CA\).A U g s‘;m:\ﬂ

e From white Marble with grey crystals, she lost her neck, the left arm
a part of the right arm and some of face’s features.

- 157,5 cm. :(H) gy
ke (amy 28lag A8y ey JUall Heday ¢ 3aclE o A8y _ag Laypie 4D JUa
L) i ¢ maaa Lol (a sl elayg L) e Lyl 53530 5xi5 ¢ 4l
oam )l yedang Dl adle s Aegis jaall e jeday Slag )l (uslunll Ujie
dpae Caat Ao JUall ation ¢ )l Jrald e o) Lee aall Jiud sa8ally culial)
lesadd 5 AeY) (oaifis imia suad) Glad) ¢ Dpasal) ang cuilal) (o agle yelays

cJdva

e Statue of Minerva goddess is standing on base, the statue is without
neck and lost some face’s features , she is wearing Helmet and the hair
IS wavy under it, She is wearing the roman Peplos with folds and
appearing on the chest Aegis with Medusa, the statue is leaning on half
column with Medusa face , She is wearing sandal in her feet.

.(Dating: 2" Cen. AD.) » St gl J angi @

.(This photo was taken by the researcher) &bl jisai o

e Landwehr ,1(1993) ,P.48,50 ,Ta.43:45.

e U. Kreilinger & N. Hamza,( forthcoming 2019), P.126.



Ceres goddess | Lupw 4¢i¥) — .(8) : (fig.) g o

G [ s 40 Jhd

o (Statue of Demeter/ Minerva goddess) .
Shally el Caaial)
° (National Museum of antiquities - Algries).
o Inv. 8. Landwehr 36..
JLid (e

° (From Cherchel).
s pilly V) aigs ccpall 8 JEG el ¢ Aslay e 40 pant) pla (e
Ol e
e From white Marble with grey crystals, the statue lost its arms , its
nose , mouth and apart of eyes are broken.
. 192.5Cm. : (H) ¢y



o Qs ¥ Al B oS 4y Bae B e ddls (Gu) e 4DU JBall s o
) S udig 4l dalia Cipelay iliad) adige (ge 4l Al (ul) Aila) w5 il sag
s Aala¥ ) Lalill (ye Bannay A8y e el CLad (JLind (B Qs 42 Ciela
sl Atihe selit ¢Osiilased) e o ya sllaie CalAl) s Coaiall (e il
L (e el ailin baa o gslell ejal) Leai€ Jsa ciile Sl I () silasells

sl el b

e This statue of Ceres is standing on base , in the beginning the statue

was without head but might be the restorers found in the
archaeological site suitable head to the statue with the same form of
Ceres in Cherchel, hair tufts are parted and wavy in the beginning of
head, in the back part of head is covering with himation, she is wearing
roman chiton and himation are wrapping around her shoulder in the
top part of her body making a lot of folds .

(p s — a3 ¥o) il gl Y any @
(Dating: Royal era ( 25 B.C. — 40 AD.).

.( This photo was taken by the researcher) &alll jpai ©
Landwehr ,1(1993) ,P.53:54,Ta.49:51.

e S. Gsell, 1952, P.68.
e M. Durry,1924, P.69:70,P1. V.



O [ e 2DU JBG @

(Statue of Demeter/ Minerva goddess) -
JLa ‘9_\.&)5\ aaiall o

(National Museum of Cherchel)

Inv. 88. Landwehr 35.

JUisd e @
. (From Cherchel).
s adlly Ca) afigas cpall a8 Jall Heday ¢ Aualey Baoe 4n V) Al (e @
- Ol e

e From white Marble with grey crystals, the statue lost its arms , its
nose , mouth and apart of eyes are broken.
.221,5Cm. : (H) glay) e



e Baanag Ay jie pedll CDLad ¢ 3aclE e a5 (L) e AgDU Jliall 13a o

e cOsilasgd) (e g da slake Caldll ia Coaiiall (e Gyl By Al dgalill

laibia Waa e gslad) s3all LeiS Jsa caile Jlag )l (o silaselly o suall 435
ALl eyl A il (e aanl

e This statue of Ceres is standing on base , hair tufts are parted and
wavy in the beginning of head, in the back part of head is covering
with himation, she is wearing roman chiton and himation are
wrapping around her shoulder in the top part of her body making a lot
of folds .

(&0 — a3 YO) ALl 553l U ansi @
o (Dating: Royal era ( 25 B.C. — 40 AD).

.(This photo was taken by the researcher) &alll jisai o

e Landwehr,1(1993) ,P.52:53,Ta.48:53.
e U. Kreilinger & N. Hamza,( forthcoming 2019), P.81.
e S. Lancel,2014,P.191.



Lo Juaisf 4eDU g 3

. (Torso of Artemis/ Diana goddess) -
JUipd il gl) Caniall

o (National Museum of Cherchel ) .
o Inv. S 15. Landwehr 25..

JUayd e
. (From Cherchel).
¥y cpadly (bl 8 3l el ¢ Anley Gose 40 L) Sl (e

o From white marble with grey crystals, torso lost head, arms and
legs.

L75.5Cm.: (H) gyl o

Gy o s 4y ¢ L Aalall aecall Gudle datine WLa &eDU g aal) jelay o



Dvall Jind basyyes eadll G5l i ed (Ll AYL Gald gl o) maasy 134
cohadly edally el e caile JLs anle g 33k JSa

o This torso of Diana goddess is wearing the hunting clothes , but the
torso without head , arms and legs, the form and arranging of clothes are
the same form of the previous statue of Diana, this proves that the torso
of Diana, she is wearing short chiton tied under chest making knot with
shawl twisted on shoulder , stomach and back.

(Dating : from 25 BC. 10 40 AD.) » ¢+ M a3 Y0 J aa5 .

.( This photo was taken by the researcher) sl gas .

o Landwehr ,1(1993) ,P.38,Ta.30:33.
o U. Kreilinger & N. Hamza,( forthcoming 2019),P.137.
. M. Durry,1924,79-80,PL.VII.



(1) : (fig.) 55

Versailles Gl [ Luaiyl 400 Jbii o
o ( Statue of Artemis / Diana goddess).

JUips bl Casidl o
o (National Museum of Cherchel) .

o Inv. S 7. Landwehr 26..
dUipd (e @
o (From Cherchel).

OfopmSa ol (S1y JalS Jaal ek ¢ ke G 43 i) pll) e @

o From white marble with grey crystals, this statue is complete but
part of the arms is broken.



.64 Cm. :(H.) &GE)‘X\ °

Oulis ¢ QLIS Lealel sedass ¢ algad) Luna Jand 5 anall (e UL 3601 557 @
Duall Jid Jagape pllaie JULG 485hy il oxigis clgile Caatial Juay elia
ey JUiall 1 canall 1aa 8 ghae Ly COUSH Al 203 apm a5 gd ¢

o Diana goddess is wearing the hunting clothes and carrying quivers
of arrows, there are two dogs in front of the goddess, she is wearing shoes
reach to the middle of her legs, and wearing chiton with shawl tied under

the chest , she is wanting to hunt deer and dogs are helping her in this
hunting, the statue is clarifying groups sculpture in Mauretania Caesarea.

(Dating : middle 2" Cen. AD.) » St (il ) ansi

.(This photo was taken by the researcher) &bl jisai o

e G. Sennequier & C.Colonna,2003,P.150.

e Landwehr ,1(1993),P.40,Ta.34:35.

e U. Kreilinger & N. Hamza,( forthcoming 2019), P.146.



Bacchus god& Satyr | iludly (usdlb alY) — .(12) :(fig.) e o

sl [ s aBU Jha
(Statue of Dionysos / Bucchus).
- bl JUid Canial)
(National Museum of Cherchel )

Inv. S 134. Landwehr 176..
Jubyl (e
(From Cherchel).
cehlls el Glall laele JalS QB eday ¢ Gaan¥) alisl



o From white marble , the statue is complete except the right leg
and arms.

199 Cm. :(H.) g,y o

oS0 Tle JEall jelay ¢ 320 o Ll (Gusdly ) Gosmion aBDU JUall jekyy o
G Bapdes e el Helay ¢ el ala eselie JUA (e (gslall eall e el
o JEal stiny ccuiall Ghsly DLW (re JASL daguyag Baaly ABS I8 e alaY)
el Lo g gyl dgall e Byadipas

o This statue of Dionysos (Bacchus) is standing on base, the statue is
nude but there is mantle from goat skin on the top part of body, the hair is
parted and wavy in the front and tied in one block with a crown of ivy

and grape leaves, the statue is leaning on tree trunk in the left side with
Panther.

o SBI Al Al ) as .
( Dating : Ending of 2" Cen. A.D).

Balll o o

(This photo taken by the researcher).

Landwehr ,111(2006),P.1:4,Ta.1:3.

U. Kreilinger & N. Hamza,( forthcoming 2019),P.150.



.(Statue of Dionysos / Bucchus ) (psal [ (psemisns aDU Jlia o
-(National Museum of antiquities of Algeria) il ikl Ceaidle

.(From Cherchel) JUis ;= .Inv. 2. Landwehr 177.e
SIS Jiall eday ¢ pan¥l plal (e
o From white marble , the statue is complete .

by e ot ek (Ll Lple sacl o Ty (updls aDU JBal) jelyy 0
el deall (e JUal aitiy cad cdlad jelan Y Galal) ey cpailall e cuall Gyl
.Thyrsos sbac el ull 8 dluayg ¢ el anilaygsndp i e

e  This statue of Bucchus is standing on base and full nude, his hair is
decorating with bunches and leaves of grapes on the sides of head but no
hair tufts in the back, the statue is leaning on tree trunk in the left side
and Panther, he is holding his stick thyrsos in the right hand.

(Dating : Ending of 3" Cen. AD.) » Gt ol ald ) aa .
.(This photo taken by the researcher) &alll g o

o Landwehr,111(2006) ,P.4:5,Ta.4:5.
o C. Sintes & Y. Rebahi,(2003),P.30.



oosals alY) g Lol ol Jba .
. (Statue of Satyr).

L s aaal) Caaiial) .
. (New Museum of Cherchel ) .

o Inv. S 90. Landwehr 200..
JUiyd (e i
. (From Cherchel).
sl Al e eims a1 EhA lae Lo JalS Jlall jeday ¢ (Yl alal o .
el 4
o From white marble , the statue is complete except the left arm,
part from the right arm and his pointed ears.
JA35Cm. :(H. ) gy e



anlay sy Hilall " Hsae Shhl 1 ¢ el A g L) e bl JBa ek .
¢ Ll Lle sacld e Laly yelay Jlall 1aa ¢ "cashY) area Loae 4ay dliayy aill
ailay el ¢ Baaae el LAl aliul eliiy iKY igiall e B andy e el

ele dla adde g Biadi g i dray ciic i aliuly il 3o e

o This statue of Satyr of Bacchus, statue’s type is " Satyr with
panther and Lagobolon" , this statue is standing on base and full nude,
tufts of hair is wavy and he is wearing a crown of thick pine on head,
beside him on base there is panther with bunch of grape and tree trunk
with goat skin.

o A ) Sl ) any o

(Dating : Beginning of 2" Cen. A.D).
sl poar o

(This photo taken by the researcher).

Landwehr ,111(2006) ,P.38: 40,Ta.30 :32.
U. Kreilinger & N. Hamza,(forthcoming 2019),P.153.
S. Gsell, 1952, P. 70 - 71.



Apollo god | sllsd ay) — .(15) :(fig.) 5,5 e

Tiberapoll si5l / shsd aDU Jlias .
o (Statue of Apollon / Apollo Tiberapoll).
Juins bl CGaaiall @

o (National Museum of Cherchel ) .
. Inv. S 30. Landwehr 67..

JUipd e @



o (From Cherchel).

canSe Calls el e elial lacle JulS JUal) jeday ¢ g Al o .
ol e adl LS
o From white marble , the statue is complete except parts of the

arms and nose are broken , also the legs are restored.
212 Cm. :(H. ) ¢ &y °
ailay ety Lala jlegsacli o Ll o Ul 4 DU JLaall 1aa el .
e Chias )¢ (Cue ey 5 Qlall 5 Gl Bk aleul) duea )ASY) Glaadd)
¢ oDl Jind e Jasipe lapds Cigeane el bl Caaiiie (85 Banae Ak Jilaa IS
Alegl) 55l DA JslalY) panll 8 48 e i€ dagpull 238
o This statue of Apollo is standing on base and nude, there are his
attributes beside him (quiver of arrows , laurel tree, crow and dead snake
) , the hair is arranging as long wavy strands and there is ribbon in the

middle of head and tied in the bottom of head, this coiffeur was known in
Antoninian age.

p A VT Aaaghall sl Jaas e
o (Dating: Atoninian 96 AD to 180 AD)..

Laldl pai e
3 (This photo taken by the researcher).

° Landwehr ,11(2000),P.1:12,Ta.1:7.

o U. Kreilinger & N. Hamza, ( forthcoming 2019), P.133.
o C. Sintes & Y. Rebahi,(2003),P.39.

o N. Benseddik, and others, (1983),P.24.

. S. Gsell,1952,P.54.

° M. Durry, 1924, 63 — 68, Pls. IlI- 1V.



Omphalos sl / ojslsid aDU Jlicie
(Statue of Apollon / Apollo Omphalos).



JLa s L;\L)S\ Caaidlle
o (National Museum of Cherchel ) .
o Inv. S 45. Landwehr 68..

JUiyl (a0
o (From Cherchel).
a3 adl LS ¢(yg e ol (e e Bal Gubyl) lacle JalS JEal) jeday ¢ (canl) ala ) e
o OBl ey
o From white marble , the statue is complete except head and parts
of the arms are broken , also the legs are restored.

oAl a4 e Jlall saty ¢ sacls e Wil (il (s sllgl aBDU Jliall jelae
Sl Jasy A ) Grarg sl e Siall o o cilig opeds o Jans gl
halls D) 8yl anilan s aleud) dea el 0y

o This statue of Apollo is standing on base and without head, Apollo
Is wearing chalamis covering statue’s back and reaching to knees through
the right arm, Apollo is holding quiver of arrows and beside him laurel
tree and crow .

el bl Al cllayg S cpE ANl Y aay e
e  (Dating: ending of 2" and beginning of 3 Cen. A.D.).
Zalll e e
o ( This photo taken by the researcher).

° Landwehr,11(2000),P.12,Ta.8 .

o U. Kreilinger & N. Hamza,(forthcoming 2019),P.127.



(17) :(Fig. ) 5,5 o

Sad [ st DU Jlias
( Statue of Apollon / Apollo).



Sl b gl) Caaial .
o (National Museum of antiquities - Algries)

. Inv. S 578. Landwehr 73..
dLé 5 oa .
. (From Cherchel).

coaSa Cpehl e ehal Gl el JalS Jiaill jeday ¢ gVl JAN e @

o From white marble , the statue is complete except head and parts
of the arms are broken.

el Jie gl ey JUall yelay ¢ saclE e adly () 00 Jlial) el .
il e3al) Joa Catlys cral) Sl (e Janty o siilased) Slad Ayl iy canall ASja g
adde s SN Jaladl 5l JEl culay seka ¢ Jle sed lad) eall Wl ¢ sl (g

(dalall et Ul Clall elay daladl Jiudy el ) Jind e alsn iy olaadl
o This statue of Apollo is standing on base without head, the statue
has feminine features as the chest and the movement of body, Apollo is
wearing himation is droping down from right arm and wraps around the
bottom part of body, but the upper part is nude, beside the statue is

appearing harp or triple rack with snake is climbing from down to top and
in the bottom crow is looking at top.

S R ) aay e
. (Dating: 3" Cen. A.D).

3 (This photo taken by the researcher).

° Landwehr, 11(2000),P.21,Ta.11 .



Neptun god / g 4y — .(18) :(fig.) 59 o

-(Statue of Poseidon/ Neptun) (s [ (saemsr Jbiaie
-(National Museum of antiquities - Algries) silll bkl caaidle
.(From Cherchel) JWs o = .Inv. S 4. Landwehr 111.e
CmsnSa ) BLaly Gl bl seday ¢ () Al el
e From white marble , the right arm and right leg are broken.
.232 Cm. :(H.) ¢ &)Yle

anly i pes Al e sacls o Wy jelay (sis [ (pamss ADU Jlicll 12ae
LCailgal) asilagy sl Gl (gl oy A sy ¢ 435S

¢ This statue of Poseidon / Neptun is standing on base, he is nude and he
has thick hair and beard, he is holding in his left hand sea horse and
beside him dolphin.

(Dating : 2" Cen. AD.) o St il N anyy @
.(This photo taken by the researcher) &alll i gas o
e Landwehr,11(2000) ,P.84:85,Ta.46:49.



- Mars god | gl a¥) .(19) :(fig.) 8, 5< o

ool [ospl 4DU Jlicie
J (Statue of Ares / Mars)

JUins ikl Casidlle
. (National Museum of Cherchel ) .

o Inv. S 129. Landwehr75..
JUisd (a0
. (From Cherchel).
Byl pmll 2 e gdas Ol el JlS Jiall ek ¢ () A (e

o From white marble , the statue is complete except head and part
of the left arm is broken.

- 108 Cm. :(H. ) ¢ &,y .
@Sl 50l (535 ey (s 4y 32l e Laly Gujle a0 JUal) el .
oo eebdl) Jsa anly ¢ s a0 ) duay el s Dl jaall e Aegis
¢ Dsaaall e gy el oay B (ule Gl Bagae Dl gy pudla el 3k



Ay 4z (oSl (53 satiy Glaall 8488 B el (gl dgall (e JUal) Guilsy
SOl ) Jaay alal 8 coall elia oxy s e dalal) AallY)

o This statue of Mars is standing on base but without head, he is
wearing short Aegis reaching to knees with Medusa on the chest , he is
wearing chalamis wraping around his arms through back with many
folds, he is holding in right hand Medusa shield, in the left side is
appearing a Commander of the Army Division with some weapons of
him, also he is wearing military shoes in his legs reaching to knees.

& bl Gl cllayy Sl Al Y sy e
e  (Dating: Ending of 2" and beginning to 3" Cen. A.D).

3 (This photo taken by the researcher).

° Landwehr ,11(2000),P.24:25,Ta.14 .
o U. Kreilinger & N. Hamza,(forthcoming 2019),P.145.



. Mercure god | g8, 4 — . (20) :(fig.) 39 o

(Statue of Hermes/ Mercure).
Sl gl i) e
(National Museum of antiquities - Algries) .

Inv. S579. Landwehr 105..

(From Cherchel).
Gladls cehAll e eBals Gabll laele JalS Jiall jeday ¢ (mu¥) Ayl (he .
(s Se el
o From white marble , the statue is complete except head , parts of
the arms and the right leg are broken.



965 Cm. :(H.) g,y o
iy 4y le el acli o Wl gy S [ Gua 4DU Jlal) el .
(¥ g Jsa ciliy selall (g sia aad Ll Cum 4S5 i) Joa il Gudla
ccag Al ) calall ey Ashall Bad g 3a Gl culally el

o This statue of Hermes / Mercure is standing on base, he is
appearing nude but there is chalamis is wrapping around his neck and
shoulders covering his back after that wrapping around the right arm, in
the left side the statue is leaning on tree trunk and sheep, in the right side
there is tree trunk.

e SO (M ann @
o  (Dating: 2" Cen. AD).
Balldl pgan °
o (This photo taken by the researcher).
o Landwehr ,11(2000),P.61:62,Ta.37 .



.(Second : The Minor Roman Gods) s juall 4xilag 1) 4y : L
.Pan god /b 4y
[(21) :(fig.) 3,5a

O3 [ob 4l g s
. (Torso of Pan/ Faunus).
Ly aaal) Caaiall
° (New Museum of Cherchel) .
Inv. S 47. Landwehr 193..
JLd e
o (From Cherchel).
pan < Al Ghll 8 5eld) g8 cuehil) g aall iy (arl) all o
Lol deia & Y



o From white marble, torso lost his arms and the horn of goat in the
beginning of head.

.64 Cm. :(H.) gyl o

S iy agal ad ¢ Gl 8 el (g 8y (uehall 288 L ADU g 3a) jelay
L gl ala A sy chlpnll Al e Andas cDlaslly

o This torso of Pan lost arms and goat’s horn in the head, he has
heavy chin and hair with animalism form, Pan is wearing animal skin.

SN el s °
’ ) e
(Dating : 3 "Cen. A.D.)

(This photo taken by the researcher).

Landwehr ,111(2006),P.33:34,Ta.26:27 a. b.

U. Kreilinger & N. Hamza,(forthcoming 2019),P.149.



(22) :(fig.) busa

.(Torso of Pan/Faunus) ;5 /oL aDUgis @

.(New Museum of Cherchel )JLiys voall Caaidl @

JInv. S 56. Landwehr 194. e

.(From Cherchel) JLays (0 @

(bl el g aal) sy ma¥) Aa ) e @

e From white marble, torso lost his arms and head.

46 Cm. :(H.)gay) o

IS i dsas ety ple eculaly ueblly Gubll 236 Gl ADU gl yelsy @
e This torso of Pan lost his head, arms and legs, he is nude and has

heavy hair on his thighs.
(Dating : 2 "Cen. A.D.) » St 0yl M) any @
.( This photo was taken by the researcher) Zialll jisai o

e Landwehr, 111(2006),P.34:35,Ta.28.
e U. Kreilinger & N. Hamza,(forthcoming 2019),P.149.



ohalyl Lald Jis e

(Statue of Satyr and Pan/Faunus).

JLi s paall Caandl) °

(New Museum of Cherchel)

Inv. S 34. Landwehr 190.

Jipige o

(From Cherchel).

Oy cllialls ¢ Galliall cliaeY) e e degenall ¢ (V) Ll s .

cJa¥y W5 ags)

o From white marble , the group lost heads and arms of statues and
some parts of full sculpture.

40 Cm. :(H.) g l&,) o



sl o Cia csaclE e b a)s bl de gaaa el JUll yglay .
saclill (e e l3al) Gany yeldii ¢ Ll a8 (e 380l Cns Jslay ol aY) of poass
Zord OlSas L) bl Jind yelaig ¢ anal) e 58S shal lads callially 35l

ol 3)8US JEail ariin Lilad sac ) Jiud (e s Lal

o This statue of Satyr and Pan group is standing on base, whereas
myth of this statue is Pan is pulling thorn from Satyr’s foot, some parts of
base and the statues are lost , in the bottom of Satyr is appearing flute and
the place of water because the group may be used as fountain.

NIy TR S
o (Dating : Beginning of 2" Cen. A.D).
Lalll g .
o (This photo taken by the researcher).

° Landwehr ,111(2006) ,P.25:28,Ta.20: 21.

o U. Kreilinger & N. Hamza, (forthcoming 2019),P.148.



. Saturn/ ¢ ¢l Ay -
[(24) :(fig.) 3usa *

O3l [sis S AU 4% dal .
(Stele votive of Cronus/ Saturn).
Shally il Caaial) 3

(National Museum of antiquities- Algiers ).
Inv. 129. Algérie 69 ..

(Place to find Unknown).
cosnSa L gslall e3all o sam ¢ gyl jaall g .

From lime stone , the top part is broken.
1.70 Cm. s(Ho)gliy) e



o el J Al Aagll) 3l ¢ gyl aDU LS daaih dpal) Al ek .
ansll g8 2Ll COG ) dande Aagll) ¢ Jobiiaall JSa0 35 Aa gl L die (gslell g3l
Sligill iy RS el A45S 4l al skl ) L & gl Al el Lgie (g5lal)
d sl S ) 2 geb ) e iall dgal) G s BN gyl o sy
lgand ) (ala i) yelay UGN andll 8 ¢ anidll 3l A8 AN el 5 JSAI aag
i) Ll ¢ e agins (stilaelly sl Gl ddiagys day sed opsibu 4DU )

- sld QLS adiay jluall Jhey s sedad U

o This stele is votive to Saturn , the stele is rectangle shape but in the
top part it is triangle shape , stele has three parts in top part Saturn is
appearing as old man  with thick hair and beard wearing tunic and
holding harp in the left hand, in in right side Saturn is leaning on lion
which gives him strength this confirm the eastern attitudes of this stele, in
the second part of stele is appearing two persons man and his wife are
wearing chiton and himation who dedicated this stele to Saturn and alter
between them, in the third part there is bull walking to the left side and it
Is votive to Saturn.

o  (Dating:3"Cen. AD).
o (This photo was taken by the researcher).

e C. Sintes & Y. Rebahi,(2003),P.159.
e S. Lancel,2014,P.202.



O3 5l ADU 55 Ha )

(Stele votive of Saturn).
Cislany il e sanll Coaidl)
(Public National Museum of Setif).
b e
(From Setif).
130 Cm. :(H.)g &,y
s el Talll (a sins Lo golal) siall gl saall (0

From lime stone , the top part and part from right side are broken.



pdll (B¢ Gpand ) aniag aaye JS5 e ()silu 4B (o)Al aaill s el .
omila o Ao jhe opad CLad el Jika 4 leilays 5ol (3] Gans el (golal
Al yeliig oy a3 08y Hea3l) pe JUS) Ledde o samg () Cand e Jaly Gl
LS Aty pedad Heaal) Ja)ll B 4 sl aTY) 4 jelad B adll L 6)5usa

LOsilasglly 5al (siys Lol sall (g (golall eiall seday Cua joua il jelays

e This votive stele of Saturn is square shape and divided to two parts
, the top part is appearing leaves tree and face of child his hair tufts are
parted and reaching to his ears may be there was crown of flowers but it
broke and his nose is broken, in the second part is appearing Saturn as old
man has thick hair and beard and his nose is broken , Saturn is wearing
chiton and himation .

o AN Al Al ) aa .
e (Dating : Ending of 3 Cen. A.D).
Lald)l g .
e (This photo was taken by the researcher).
Zalll ddasdgy Il 5

o (First publishing by the researcher).



/7
0’0

.(Stele votive of Saturn) ;;, slu 4BDU 43,3 4a ] o
-(Public National Museum of Setif) caday Jiasll 0 genll Coaiial) o
.(From Setif) cadav (3 o
120 Cm.:(H.)g W) °
e lgia gslall o3all (gl jaall G .

o From lime stone , the top part is broken.
¢ pand (il Jilaiie JS3 o sl alU (ull cuaill 13 eday .
Jenys amaall Il 330 ol cDLady (silams Osid Gin day selay (gslall il
el Bl e g el idl edall W il el oy b
o This votive stele of Saturn is rectanglé shape and dividéd to twé
parts, in the top part is appearing man is wearing chiton and himation and

his hair tufts is wavy and he is carrying a bird in his right hand, in the
bottom part is appearing sheep is walking to left side.

(Dating : Ending of 3" Cen. A.D.) » &t 4l Salsd ST )
-(This photo taken by the researcher) Zald)l yypad °

.(First publishing by the researcher) &iall) ddauls, Jsl i °



O3 5l ADU 55 A )

(Stele votive of Saturn).
Ciglasy bl o genll Conidll
(Public National Museum of Setif).
b e
(From Setif).
110 Cm. :(H.)g l&,y)
B Byseay DA ek gyl Jaadl (e

From lime stone ,the stele is appearing good.



Js¥) ) (8 (ppand () andias isllaad) JSa0 e s ila aDU 0l el .
25U 03a s el i Laaslal uadll alie 5585 (iisll 3)8) eda Tympanus sa
JasS cpsibs AY) edas cpslad) e ol Ghsls cipdie sed SN andl) Ll ¢ dypas
LAl (g ) oan Janys (silanedly Osiadl (sing QWS jadig dmd ady ) 4 5aS
Oslazedl i day e (el Lalid) e gyl aBY) Ciila ) el () B

o Qb ADU ety Glias dasgs o sialls

o This stele of Saturn is pediment shape and divided in two parts, the
top part "tympanus" is appearing lotus , sunflower and the sun which are
Egyptian influences, the second part Saturn as old man has thick hair and
beard , wearing chiton and himation, carrying harp in the left hand and
watching to the right side, beside Saturn there man is wearing himation
and chiton and carrying horse dedicating it for Saturn.

P QA A ey @
. (Dating : Ending of 3" Cen. A.D).
Lalll g .
o (This photo taken by the researcher).
Zaldl dhauly Jdf a5 e
o (by the researcher First publishing).



O3 Al AU Ak dal .

(Stele votive of Saturn).
(Public National Museum of Setif).

#.J:\Ln.nw [}

(From Setif).
120 Cm.:(H.)g ) o

B sy M) el ol saall e @
o From lime stone ,the stele is appearing good.
O ) 3 cCppand ) pnshns slland) JSEN e g il aDU 3 yelay o
A Gudl B S daS Ll sl e gslall o3y (5l aY1 ey Tympanus s



setad U ially Ll ¢ 5Ll oy dlusays (stilasel) 52, A48 daly (AS s
Oy dliey agie JS5 3 Ga )y rad) Guilal) e Gudlall Gty Gl

st ADU BN Haae Jia oA aud jeday agin Chuaiiall i Ayl dieLall
o This stele of Saturn is pediment shape and divided to two parts ,
the first part there is Saturn as old man has thick hair and beard , wearing
himation and hold harp in the left hand , in the second part is appearing
two knights wearing chalamis in the left and right sides of stele and every

one of them hold a horse , in the middle of them there is lion which is the
source of strength to Saturn.

OIS U I VR
e  (Dating : Ending of “Cen. A.D).
Lalll g .
o (This photo taken by the researcher).
Bald) ddaulsy Jl i .
o (First publishing by the researcher).



[(29) :(fig.) 19w o

L [ A dg Jic o

(Statue of goddess Tyche /Fortuna).
Juips phgl casidl e

(National Museum of Cherchel ) .

Inv. S 94. Landwehr 65..

duipd e o

(From Cherchel).

a5 0] Gaebd e ehals G laele JalS Geday e g Qi e o
o From white marble, the statue is complete except head and parts of
left and right arms.



b AelY) Jant ¢ 3aclE e iy ag oy s Usish AelY) JEal 1 jpeay .
Clasdt ¢ GGkl e aaall 4y Gagludl 48585 ) 55all V) g5 ¢ Ghall o8 Jadl by
) G ey el cani i 4 eliag il oy 3 Gusliall (e o5 AelY)

o Jaiia lgnedd 8 o0 ARl Mall el

o This statue of Fortuna goddess is standing on base and without
head, the goddess is holding a horn of abundance, Fortuna is wearing
Khiton and peplos with a lot of folds, Fortuna is holding a part of peplos
in the right hand, there is knot under the chest plus some decorative knots
on the left shoulder, she is wearing sandal in her feet.

Pl Al ) g e

(Dating : 3" Cen. AD.).

(This photo was taken by the researcher).

Landwehr ,1(1993),P.88,Ta.92:93.

U. Kreilinger & N. Hamza,(forthcoming 2019),P.125.



(Statue of Asclepios)

(New Museum of Cherchel ) .

Inv. S 42. Landwehr 76..

(From Cherchel).

(30) :(fig.) L3a

gl 4D JBS

Jlips aal) Caaiiall

JUa (e



- ol Al e edas (gmd) a2l lacle JalS JEall jeday ¢ () alasll .

o From white marble , the statue is complete except the left foot
and part of the left arm.

.(86 CM.) :(H.) ¢,y o

e by el Sl e Jany ¢ siilaed) Lsige ¢ 3228 e L)y Jlall el .
el S fae Lo sle dual) o oslall ehall Jlay (K15 adard sl e i) 63l
Aped B elda (oXipg ¢ A0S Aaly CaiS ey aAlY) edais ¢ Hedall (e edag

o This statue of Asclepios is standing on base , he is wearing
Himation drop down from the right shoulder to wrap around the bottom
part of body and corves it , but the top part still nude except the right
shoulder and part from back, Asclepios is appearing with thick hair and
chin, he is wearing shoes in his feet.

e S A ) aan .
. (Dating : 2" Cen. A.D).

. (This photo taken by the researcher).

° Landwehr ,11(2000),P.25:27,Ta.15 .



.(31) :(fig.) 15 o

oSl Jis e
o (Statue of Herakles).
Juins Jilasll Caaidd) e
. (National Museum of Cherchel ) .
o Inv. S 135. Landwehr 94..
Lyl (s .



o From Cherchel.
¢ Opease Gpedilly Glally el g ehal JBAN Jeday ¢ Gl Aal e @

Bysmsa a1

o From white marble , the statue lost parts of arms , the legs and
feet are restored , nose is broken.

245 CM. :(H.) g iy .

aly GESH Wyl pedy jeday ¢ Ulegsacli o Gy el udS)el JEail) 13 .
(Jhally ¢ gl alatinly Bamaall el Cilagyuil A ghaiV) pasll ilaw 345 485 4al
Ll san JEa oLl & el Landwehr & ¢ Laagiall haell addes 3ad ¢ 3 sl
el oda iy Sl JEal saclE ) il 8 ST 3ghed) Jan 8 adae Ll cailS

DAl Jgihe JUiall jelay

o This statue of Heracles is nude and standing on base, he is
appearing with wavy thick hair and beard which is Antoninian era
attributes and using light and shadow, beside Heracles strong tree trunk
with the Lernean Hydra, in Landwehr is appearing hand in front of
Heracles help him to carry his keule but nowadays the base of statue is
broken and this hand not appearing , the statue is very muscular.

(p £+ = o3 YO) AL 55l LY aass .
Dating: Royal era ( 25 B.C. — 40 AD..

e e Baallly el S8 e 4 ASLY sl Jhal) 35 a2y Baldl 5 e

Ll A ) Al 8 Akl spal) (atlas
o In opinion of the researcher although the statue is dating in royal

age the form of hair and beard are following antoninian era in the end of
2" cen. AD..

Bl g .
o This photo was taken by the researcher.

o Landwehr ,11(2000),P.46:51,Ta.28:31.
o U. Kreilinger & N. Hamza, (forthcoming 2019), P.33.



[(32) :(fig.) 5,3 o

.(Statue of Silvanus) _ugilalus aBDU & 3 o

-(National Museum of antiquities — Algries) Jihall iagll Caaiall o

Jnv. Nr. Landwehr 211. o

-(Unknown) cagyme ne o

LOllag ey oy s gl seda ¢ Gl AA e e

° From white marble , the torso is without head , arms and legs.
62 Cm. :(H.) gV

A Gasele gy 480 Wl (gl o sy uglibu aDU g 3all jelay @

esSl) (i aghaas ) I ) Jesiy sua¥) S e Syt e gy clilgpal)

- Oleslly ialy (g ey i) e S L ey e lial 530 b Jesys

° This torso of Silvanus without head and full nude but he is

wearing mantle from animal skin looking like Heracles and his knot on
the left shoulder and reaching to right shoulder, he is holding some fruits
in this mantle are ( apple, Grapes, pomegranates and pears).
Dating : Beginning of 2" Cen. ) o &G pal Al M aayy o
(A.D.
.( This photo taken by the researcher) Z&alll st
e Landwehr ,l11(2006),P.54:56 ,Ta.43.



(33) :(fig.) 13 o

iludly Hermaphrodite  dc geae JUa o
o Statue of group Hermaphrodite and Satyr.
bl JUins casidl e
o National Museum of Cherchel
o Inv. S 96. Landwehr 191..

JUiyd (e .

o From Cherchel.
Oy cllialls ¢ Galliall cliaeY) e e degenall ¢ (V) Ll s .
o Clalls £ )35 agussy )
o From white marble , the group lost heads and arms of statues and

some parts of full sculpture.
.89 Cm. :(H.) gl&,Y) .

58S e hals i e daly ol Hermaphrodite  desead JUicill jelay @
e by Ssaall puladl 4ol Jlal) cre Shdall 1aa 5yl Jsd ¢ 3358 A senall (e
Sgasall Calandll DA (e ey 135 asill ) aleaial) éliy e a5 Hermaphrodite
358 dgag adniy eaall Hiludl Sl Jsa Sl Hermaphrodite b el cadls e



S8 Lagfy Syl alal il Jial sael e jelay ¢ 43))sh obilg 48 a (el Jis

Lo 4l g mina

o This statue of group Hermaphrodite and Satyr is standing on a rock
and many parts of the group are lost, the myth of this type of statues is
that the old satyr is wrestling with young Hermaphrodite, a cloth
underneath them suggests that the scene is taking place outdoors, perhaps
just before the hermaphrodite laid down before her napping or her bath,
the hermaphrodite seems to be unbalancing the satyr, pushing him hard
on his face and shifting him backwards by lifting his back leg. She has
her right ankle wrapped around him and this may hinder her escape, it is
appearing on the rock some pig skin and may be Eros.

o S Al Caatia ) aan .
e  Dating : middle of 2" Cen. A.D.
Ll g .
o This photo was taken by the researcher.
o Landwehr ,111(2006),P.28,Ta.24:25.

o U. Kreilinger & N. Hamza, (forthcoming 2019), P.150



.(34) :(fig.) 50 o

oldls Hermaphrodite  dc gaaa JBa .
o Statue of group Hermaphrodite and Satyr.
Sl bl Gl e
. (National Museum of antiquities of Algeria).
o Inv. 6. Landwehr 191..
JUind (e .

) From Cherchel.
Oy cllialls ¢ il cliaeY1 3 1i€e ye desendl ¢ (V) Al s .
-l e ggslall exall Sh aludly lally £, aeay )

o From white marble , the group lost heads and arms of statues and
some parts of full sculpture, Satyr lost the top part of his body.

97 Cm. :(H.) g &)Y o
8,5 ehyaly yaa e 4a8l; L), Hermaphrodite  de sead JUiaill yelay .
e ol Joaall polall ol JEL e Shhl 138 sk J5E ¢ 3358 Ao ganall (e
dgasall Calanall DA e yeday 135 asill ol aleaial) éliy e a5 Hermaphrodite



39d dgag adaiy eaall Hilull Sle Jsa Aall Hermaphrodite sl <l cadls e
Slaas Laly opsall alad il Jladl) 5208 e jelay ¢ 4358 o285 4 )n (e ol s
s elyg syaaall Bluny

o This statue of group Hermaphrodite and Satyr is standing on a rock
and many parts of the group are lost, the myth of this type of statues is
that the old satyr is wrestling with young Hermaphrodite, a cloth
underneath them suggests that the scene is taking place outdoors, perhaps
just before the hermaphrodite laid down before her napping or her bath,
the hermaphrodite seems to be unbalancing the satyr, pushing him hard
on his face and shifting him backwards by lifting his back leg. She has
her right ankle wrapped around him and this may hinder her escape, it is
appearing on base some pig skin and snack is following a lizard on the
rock .

e  Dating : middle of 2" Cen. A.D.

Laldl eai @
o This photo was taken by the researcher.

o Landwehr ,11(2000) ,P.28:33,Ta.23:25.



.(Statue of Eros) s,y Jba

.(National Museum of Cherchel )Jli s ikl Ceaidll
Inv. S 156. Landwehr 88.

.(From Cherchel) JLiyd e

oy Gl s Jal) ek ¢ ) ALl (e

° From white marble , the statue lost its head and arms.
76 Cm. :(H.) ¢,y o
l Ca ey Aalal) Aaia) elly sy cpelis ool s uesd¥ JEa el *
Ll Jle say Jball jely ¢ cpilgs iy
° This statue of Eros lost his head and arms but he has wings, he

is riding Dolphin, also he is nude.

( Dating : 2" Cen. A.D.) » Sl cpall 1) aay .
-( This photo taken by the researcher) &aldl g °
o Landwehr ,11(2000) ,P.40:41,Ta.24 .



-(Relief of Sarcophagi ) <l )b i @

.(Museum of Tipasa) sjlus caaia @
.(From Tipasa) s)bs (@

.(From white marble ) (a¥! 2la )l o o



LD e el (1) Bysam ¢ alill e gl amg Ao 5500 casall 1aa ek .
Laly ey dpad) LISH (e Lguilays dils le (st (Nereids) sl cilyyes
¢ hsiall ghias JUd Loy d8aia Laaay (8 (Blasy Gupsliasl (e 0l Lgnilag el
cilyysal) et () Bsaall (& el ¢ Bygaall o HAY) Culall (8 gl el LS
cons s Apall QAN Ganys adll Glas Lalags
o This relief of sarcophagi from marble, (A) Nereids are sitting and
beside her some sea creatures and fish, plus two Centaurus are holding

shell in their hands, there is Eros on the other side , in figure (B)there are
Nereids , sea horse , some sea creatures and Eros.

e Dating:3“Cen. AD.

e S. Lancel,2014,P.161,190.
e Jean—Marie & C. Sintes,2003, P.72.



(37):(fig. )5, o

Lasd) 4D s Gy @
o Head of goddess/ personification of Africa.
L}_'Jajl\ JLi s Caatia °

o (National Museum of Cherchel).
o Inv. S 59 ; Landwehr no. 1

JLad (e .
o From Cherchel.

(16,2 cm : (W)uayl 21,3 cm : (L)dshll 42,6 cm. :(H) glay) ) o



LeilSa g D5 iy bl (8 Judll (508 328 LSy by 81 (e ala (4 .
L) s g8y Leail oKy (azla

o Marble from Aphrodisias ,she lost the trunks of the elephant in the
head and leaves three empty piercing in its place, her nose and chin are
broken.

O L) Aalall die Sy Alaiia (S Creninl Lind) AV a5yl el e
BN Al sl el o Allie eadle Lels ¢ gy s Akt JiLG e pngs
e e S gpilal) e 385 jie Cyjpead el Ll oo Wl ¢ Ghsia Ledils Leads
er Lo o1yl e Jy Les Bt 08) cipels Laadfye Judl) alay ok el il HLaY)

LoD 03¢) Baall Al (iliadll o Juy Lee Ailine isla Ay Ol Cipaais

o This head of the personification of Africa province used as
separated head to put on sculpted statue without heads, she has eyes in
form of almonds and small mouth and nose, her hair is arranging on the
sides of the head with wavy tufts but in the middle and back of head it is
covering with elephant skin, her ears are piercing and her neck is very tall,
these things are proving the feminine features of this head.

.(Dating 2" Cen. AD.) » St @l e
-(This photo is taken by the researcher) Zaldl g o

C. Landwehr, 1(1993),P.17:18,Ta.1:3a.

C. Landwehr and others, 127/128(2013). P. 255.

U. Kreilinger & N. Hamza,( forthcoming 2019),P.19.
C. Sintes & Y. Rebahi, (2003), P.74:75.

N. Benseddik, and others, (1983) ,P.21.

S. Gsell,1916,P.54:57.

S. Gsell, 1952, P.50.

M. Durry, 1924,P.95:96.

S. Lancel, 2014,P.200.



-(38) :(fig.) 8,9 o

Head of goddess/ personification Caesarea )i yxé i34 Jasnd Gl o

(National Museum of Cherchel). gl JLi)s casia .
Inv. S 155 ; Landwehr 34.

-(Cherchel) Juays (s

b hads Alls 8y ¢ Hymettus (e o)) e

o From Marble from Hymettus and in good preservation.
(15.8 cm : (W) (=l 20 cm. @ (L) Jskall 29 cm. :(H) gl V)
DY) ek gl Bypaa o Ll ge Aadaliag dypead Autal dad Gubll 038 iiad .
Garde ol of LS ¢ phsall adlly st Liads 255l 5550500 ¢ sanll A0 madley
opilsal) alay ek deaa (S5 b)) il o Cibean
e This head is personification of Caesarea as goddess , It has eyes in

almonds form and small mouth and nose, its hair arranged as
waves on the sides of the head and covered with dolphin skin .

.( Dating 2" Cen. AD.) » St Gl M ansi o
-(This photo was taken by the researcher) bl i sas o
. Landwehr ,1(1993) ,P.51:52,Ta.46:47.

o Landwehr and others, 127/128 (2013), P.255.
o U. Kreilinger & N. Hamza, (forthcoming 2019),P.20.



Third: Different Statues of gods:a3,iis dgl] Jilai : Gl o
O Leilans (B pend el Led Alag) 4V Jilall (amys Gusy)pll (e 230 225
Lemsen idaginas JLipd & Gagilly ALl o3 Canng ¢ oLl (a iles) Al (e S

PV g o SEN ol AL 55l o Le L)l bl Jlid Caaial 3

° There are some heads and statues of Roman gods have the

same features to many roman gods in the same artifacts from marble,

these statues are found in Cherchel and all are preserved in National
Museum of Cherchel, dating between royal era and 2™ Cen. A.D. :
:(39) :(fig.) 8,9« X

ombees [ fnes fousalSul ) 05S Lay Gl alY JBa @

o Statue of sitting god may be (Asclepios/ Jupiter/ Serapis).

. Inv. S 136, Landwehr 115.
183 Cm. :(H.) ¢! °



Ao el aailly Sl ELU Ga sins el ghA B Gdls A Jhall el e
O sl sial) ks al) ESH e sy (silased) (52 ARES Laly (IS e
() 4nd 3 Jaia (g3 e gslel) el Ll aual)

e  This statue of sitting god lost the right arm , part of left arm and
right foot, he has thick hair and beard, he is wearing himation dropping
from the right shoulder and covering the bottom part from his body but
the top part is nude, he is wearing sandal in his left foot.

° (This photo taken by the researcher).

Landwehr ,11(2000) ,P.92:95,Ta.54:56.

U. Kreilinger & N. Hamza, (forthcoming 2019), P.106.
C. Sintes & Y. Rebahi,(2003),P.76:77.

S. Gsell,1952,P.82:83.

N. Benseddik, and others, (1983),P.34.



1(40) :(fig.) 15

S Ly aly o)
<> Head of god may be Jupiter.
s Inv. S 170, Landwehr 118.
. 86Cm . (H.)glayl

IS il el Cus ¢ s 058 La) Ale g W A Sl damp Y i,
BJ_’MISA‘JJY\USS_"—!JM‘} w\w\}

s Head of god has the features of the roman gods may be Jupiter ,
he has thick hair , beard and mustache , but the nose is broken.

o This photo is taken by the researcher.

s S.Gsell, 1952, 76:77.

s U. Kreilinger & N. Hamza, (forthcoming 2019), P.77: 79.
< Landwehr ,11(2000) ,P.97:110, Ta.57:65.



(41) :(fig.) bsa %

s osSilayddy g, @

x5 Head of goddess may be Juno.

s Inv. S 169, Landwehr 121.

.83Cm. :(H.) gyl o
ansl) yedad ¢ gisa AgdY) 05 Lany Aile gl AU el linall Jani (ul 5 o
smSa i) (S5 Al an 1) madha s ¢ Banaa CBlads (35 ke adll 5 lilies 48 )
«  Head of roman goddess may be Juno, the face and neck are fleshy
and the hair is parted with wavy tufts, features of face are idealism but

nose is broken.

. This photo was taken by the researcher
s S. Gsell ,1952,P.76:77.
% U. Kreilinger & N. Hamza,(forthcoming 2019), P.77:79.

X3

%

Landwehr ,11(2000) ,P.97:110,Ta. 57:65.



(42) :(fig.) Susa @

st 0583 Laay Ay Gl o
% Head of goddess may be Venus

< Inv. S 171, Landwehr 120.
.86 Cm. :(H.) gl ) o

an sl edad e i AedY) 0 5S Layy Al gl AT ey clial) Jass Ll 5 o
¢ Bazae Clads (35 e padll ¢ AR B ) suall Je liliae je 48 )

D mSa i) (ST Al an Il Sl g
% Head of roman goddess may be Venus, the face and neck are not
fleshy as the previous one , the hair is parted with wavy tufts, features of
face are idealism but nose is broken.

o This photo was taken by the researcher

% S.Gsell, 1952,P.76:77.
s U. Kreilinger & N. Hamza, ( forthcoming 2019), P. 77- 79.
s Landwehr ,11(2000) ,P. 97- 110, Ta. 57-65.



(43) :(fig.) 5,5

Ui 05Si Lary AdY (ol o

*

L)

»  Head of goddess may be Minerva
» Inv. S 172, Landwehr 122.

(AR

L)

D)

L 75Cm. :(H.) gLy o

e G o L e A (9S8 Lay ) Al s A0 Ay cliall Jaad (ul 5 o
JJMSA&_M\}“L)SJ}:\,}SUA&)S‘CM)\A}cﬁm&)\mmé})uwﬂ\jum

X/

% Head of roman goddess may be Minerva, because there is the
place of helmet in the middle of head , the face and neck are not fleshy
and the hair is parted with wavy tufts, features of face are idealism but
nose is broken.

o This photo is taken by the researcher.

° S. Gsell ,1952,P. 76: 77.

o U. Kreilinger & N. Hamza,(forthcoming 2019), P.77:79.
° Landwehr ,11(2000) ,P. 97: 110,Ta. 57:65.



-(44) :(fig.) 9 o

sms [omsla Loy Y ()

X/

X Head of god may be Helios/ Sol.
< Inv. S 173, Landwehr 119.
.84 Cm . (H.) gl <
Elads Gull e jedaid ¢ Gasala Lary Aaile sl AV madle Jang AlY (il o
i) S5 Allie madlall 5 Glilian e A8l 5 An sl ¢ Baxa g b a0 jal
opSa

X/

s Head of god has the features of the roman gods may be Helios ,
he is appearing young with short hair and wavy tufts , the face and neck
are not fleshy, features of face are idealism but nose is broken.

o This photo is taken by the researcher.

s S. Gsell ,1952, P.76:77.
s U. Kreilinger & N. Hamza,(forthcoming 2019), P.77:79.
% Landwehr ,I11(2000) ,P. 97:110, Ta. 57:65.



Fourthly : Foreign Gods :4wia¥ 4g¥) : bl o
(45) :(fig) Susa
JAsis goddess ;i) 4lY) o

o) AU Jb
Statue of Isis goddess.
JUiss ikl Caaial)
(National Museum of Cherchel ) .
Inv. S 43. Landwehr 51..

JUis (e



. From Cherchel.

) DA e o3 Taele Jul yeday ¢ A€1a Fpaley 350 4x e ALl (e .
cAasasi o3 e ) gyl

° From white marble with dark grey crystals, the statue is complete

except a part of the left arm and the right arm has been restored .

- 210 Cm. :(H)g &,y °

OsSlaglls O5ial)l ALalS lgwdle (iyi B2 ld o Adily iyl AU Jhall jekay .
cmilall e 55580 ged jadll e Wl ¢ Situla I el oo cladiy ¢ 5,8 culih 4
#hs (e Lebayy s 3lel (el dpaac) dsibes sl Lopnall el ¢ sanas cBladl) el
a8 i ¢ A ) )

° This statue of Isis goddess is standing on base and wearing full
clothes the chiton and himation with a lot of folds, she is holding Situla in
her right hand , her hair is parted and the tufts are wavy , there is diadem
in the middle of the hair and tied behind her ears, she is wearing sandal in
her foot.

Sl Y ans .
T : &
Dating :2" Cen. AD..

Ll g .
This photo taken by the researcher.
Landwehr ,1(1993) ,P.66:70,Ta.68b:70 .
C. Sintes & Y. Rebahi ,2003, P.152:153.
U. Kreilinger & N. Hamza,(forthcoming 2019),P.104.

° S. Gsell,1952,P.42.
° M. Durry,1924, P.71:72,PL.V.



(46) :(fig.) 5 o
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o Votive stele of priestess of Isis goddess.
Juins bl Ceatidl @
o National Museum of Cherchel .

. Inv. S 118. Algérie 75..
JUind (s .
J From Cherchel.
osnSa Lgie i) gl S0y IS Al Apdll Aaglll ¢ () Al .
v caaiiall (e daayas

o From white marble , the stele is rectangular shape but the lower
part is broken and restored from the middle.

0,27 m :(L.) Jshall « 0,47 m. :(H.) g &,V °
Osiall 53 ag LalSh el ¢ Ay Gapi) AgdY) Ll ANl Al jemi e
in vall i g pe el LS Joa il sayal) clilall 4y ileg )l g siilasells



3y AR (s ) Lo honciy ¢al) Leilos Jid I il Loy 558 (e Jons

o This stele is representing priestess of Isis goddess standing, the
priestess is wearing the chiton and himation with a lot of folds and
wrapping around the right shoulder and cross under the chest then it is
reaching to the bottom of the right leg, she is holding the sistrum in the
left hand and situla in the right hand, her hair is covering by veil.

o Sl ) s .
. Dating :2™ Cen. AD.

Talll jypai @
o This photo taken by the researcher.

o C. Sintes & Y. Rebahi,(2003), P.165.
o U. Kreilinger & N. Hamza,( forthcoming 2019), P.104.
. S. Gsell, 1952, P.26.



. Serapis god /ol s ) = :(47) :(fig.) Sosa o

.(Head of Serapis god ) sy 4DU o

.(National Museum of Cherchel) Juayil ikl Caaidll .

Inv. S 175. Landwehr 114, o

-(From Cherchel) JLys s .

adlly oyl ¢ A Basa Ala 8 Gl ¢ Babey Gla 4y g ALl (s .
el 2l Jiall axe s bl 8 el (s aligh dling o sadige GBI

o From white Marble with grey crystals, the head with bad

preservation, the nose, mouth and chin are broken , there is smashing in
some parts of the head and it is not in good polish.

.23 Cm. :(H) gyl °
Laty el 2l dia o 388K a8l EDady Gualyrn DU Gyl el .
AN st ed (sl laole dnsll maBlal anlighl) any Cuaa (Sl (A45S

o This head of Serapis with thick hair and beard , but there is some
crashing to face’s features except eyes.

(Dating :2" Cen. AD.) » Sl ol ) aas .

-( This photo was taken by the researcher) sl ;gas .

o C. Landwehr,2000,P.92,Ta.51a-c.
o U. Kreilinger & N. Hamza,(forthcoming 2019),P.105.
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&SIl Y1 / Cybele 1DU Jiss o
Statue of Cybele goddess / Magna Mater

Juins bl CGaaidll @
National Museum of Cherchel.

Inv. S 108. Landwehr 55..
duipd e o
From Cherchel.

) LA e eas G bl Gl lacle JalS jeday ¢ Ganl Al (o .

e From white marble, the statue is complete except head, right arm
and a part of left arm.
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Slo ddla g (sl 8 50K YY) Cybele  agY) Jlall 1aa jemy @
sl elad LS leasdle (g ¢ s o JUal Gy Glasd by iyde il
Apd) die 4y e S e osal) ey ¢ Sl e el peilia adle 0 silasells

o el il e Aadiie (gl ail) el cela)l

e This statue of Cybele goddess of Anatolia is standing on throne that
decorated with snake and the statue is standing on base, she is
wearing full clothes chiton and himation with a lot of folds, on the
left shoulder chiton is making decorative knots, finally the left foot
Is forward to the right one.

NI E E IR PG S
° Dating : beginning of 2" Cen. AD.

o This photo was taken by the researcher.

° Landwehr ,1(1993),P.77:79,Ta.80:81 a. b.
o U. Kreilinger & N. Hamza,(forthcoming 2019),P.98.
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<)) ) [ Cybele 4 Jiss
.(Statue of Cybele goddess / Magna Mater )
-(National Museum of Cherchel ) JLis idagll Caaiiall
.(From Cherchel) JUis ¢« .Inv. S 116. Landwehr 57.
Opaailly eV EhAN e e3ms ) bl Gl S8l JE ¢ () il e
(il e sSa Gially ¢

e From white marble, the statue lost head, right arm and a part of left
arm and feet, the throne is broken in the bottom.

o idla oy dsalY) 35S0 BY)) Cybele Ay JUall s jpumy o
Uk e aaal) Gaailia adde (silaedly Gal) edad ALlS lewdle (g 2355 (hal)

e This statue is representing Cybele goddess of Anatolia standing on
throne, she is wearing full clothes khiton and peplos with a lot of
folds.

.(Dating : beginning of 2™ Cen. AD. e | I S KPR R I
¢ : &

.( This photo taken by the researcher) aldl pouai o

e Landwehr ,1(1993) ,P. 77-79,Ta.80- 81 a. b.
e U. Kreilinger & N. Hamza, ( forthcoming 2019), P.133.



Cybele a0y &l Jbig

Statue of priest of Cybele goddess.

JUiys Al Caatiall
(National Museum of Cherchel ) .
Inv. S 93. Algérie 72..
JLpd e @
From Cherchel.
ciadl ) (g emg ) b 6l ATy el B () Al

o From white marble, the statue lost the left arm and a part of the
right arm.

1.45 cm. :(H.) ¢ &,y



¢ gode e atissacld e )y gy Cybele Y1 aldl Jlill 13a selay @
IS o alind Ciban jally dgual) dasie o sy Sl 0o JIS) ) e g
A way o8 bl 38 (e Jasire Jisha Japd a4l LeS ¢ A8l Aagyudi o205 ASaS
45 (s 5l ALIS e 52y (AN Sin alal) e oy ol aays Gl
e elin (g ¢ Bypma By il Jiud hagyes CBLI e pall 4y () siilase]

o This statue of priest of Cybele goddess is standing on base and
leaning on altar, he is wearing a crown of laurel and the hair is arranging
as dough in the back this hairdo for women, it is also long bar tied above
the head then in the back of head after that it is arranging on the sides of
body reaching to the knees, he is wearing chiton and himation with a lot
of folds and tied under the chest with small knot , he is wearing shoes in
his feet.

G il M oans @
¢ | e
Dating : 3" Cen. AD.

o This photo was taken by the researcher.

o C. Sintes & Y. Rebahi,(2003), P.163.
o U. Kreilinger & N. Hamza, (forthcoming 2019), P.100.

o S. Gsell,1952,P.78.



