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£
SOMETIMES [ GET THESE LFGES
T KNOW T TO PRINK §L002

IFIRST CIP IT WHEN [ WAS THE TASTE STAYED IN MY MOUITH
THREE. [ JUST SANK MY TEETH FOR WEEKS - | REMEMBER POLLING

INTO ANOTHER KIP'S MECK”

IT AROUND ON MY TONGUE,

AND.. WELL ... SLICKEL. .. PELISHING IT. BY THE TIME | WAS

IT GAVE ME SUCH ATHRILL . YOLIR OWN WOLING

TWELVE [ WAS A CONNOISSEUR.

J

7)1

IT'S HARD TO PESCRIBE THE TASTE
I MEAN, IT'S NOT LIKE SUCKING

THE YOUNGEST ['VE HAR WAS S1X, COUPLE OF YEARS BACK IN
A PESERTED PLAYGROUND. REALLY, | TRY TO STAY AWAY FFOM
KIPS IF I CAN, THEY SCREAM TOO MUCH, Y 'KNOW 7

4 ( q

l

I KNOW A COUPLE OF GI2LS WHO GO AF TER KIDS ALL THE
TIME. | GUESS IT'S SOME KIND OF MATERNAL INSTINCT.




™ .
WHATEVER, ALL OF US ARE BASICALLY SLFFERING.
VAMPIZISM ISN'T ACURSE , IT'S A PISEASE.

-

I MEAN, MOVIES HAVE TLIRNED LIS INTO LOOK AT ALL THAT BULLSHIT ABOUT VAMPIRES BITING
MY THICAL HORRORS , ALL CAPES, BATS PEOPLE WHO TURN INTO MORE VAMPIRES IF THAT
ANP VIRGING, SOMETHING TO HUPL WAS TRLIE, THE WHOLE WORLD WOULDP BE INFECTED.
POPCORN AT IN CHEAP THEATRES. . | THERE WOLILDN'T BE ENOLIGH BLOOD TO GO ROUND.

SO0 WHO'S GOING "

[~oT THAT [ WANT TO BE CURED,OF COURSE,
NOT WHEN IT GIVES ME SLCH A A7CA

ANYWAY LITTLE VAMPIRES ARE
CREATEPR JUST LIKE LITTLE
ANYTHINGS ARE CREATER GOODP
OLD FASHIONED COPULATION.




I HAVE SOME
MONEY . ['M MNOT VICE
IF THAT 'S WHAT
You MEAN.

WE MIGHT HAVE
LIKE "EM YOLING ?

THE YOUNGER
THE BETTER. IVE

ITS P, IT SMELLS OF SFENT PLEASURES,
AND I'VE GOT AN ERECTION.

I'ti LEAVE YOU ON YOUR OWN FOR
'BOUT FIFTEEN MINUTES. SORRY IT
CAN'T BE LONGER BUT SHE CRIES OUT
AFTER AWHILE. PON'T WANT THE COPS
BUSTIN' THE PLACE AGAIN. ..

NO THAT'S
I FINE.FIFTEEMN
MINUTES . ITS
MORE THAN
AMPLE.

SOME THING FOR You...

SUNPE YOU PO, BUPPY, AND FOR
THE RIGHT BUCKS You CAN HAVE
SOMETHING REALLY TASTY.

WELL HEY.
THAT SEEMS
ABOUT RIGHT

WELL HERE SHE
15, HOPE YOU LIKE
'ER.NAME'S LINOA,
HAVE FLIN.

L AND THEM, WHEN | SEE HER,
I PEALISE WHAT I'VE BOUGHT.
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MY SEEDP VANISH. A THIRST
COMES TO MY THROAT.

; 1 MY INTENT IONS OF SPREAPING

T

HELLO.. MY NAME 'S, AH,

ALEc... I'M. . I'M ER,

NOT GOING TO HURT

YOU, NOT LIKE THE

OTHERS . COME HERE...

COME CLOSER TO
M~

ANP SHE DOES, WITHOUT HESITATION, EXPECTING TO
BE ABUSEDR ONCE MORE FPOOR LITTLE COW.

/TH:A‘:‘G IT. I WON'T

UNPRESS YOU.,PON'T WORRY,
LET ME REST MY HEAP OM YOUR
SHOULPER, SO CAN HEAR .

YOu.. . WHEN YOU SPEAK. [
WOR'T HURT You.

POOR TRUSTING
LITTLE COW.JUST

AQuICK BITE,
L THATS ALL
ITLL TAKE

——

STRAIGHT THRFOUGH TO THE ARTERY, §HE LL BE IS SLEEP WELL, LITTLE
PEAP BEFORE THE PAIN REGISTERS. AT LEAST B8 e I ONE, SLEEF -

I THINK SHE WILL .
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o BY THE
= FOLRTH
= -

»

TO WOREY .
ITS GQUITE
FOUTINE >

-
(ATe30) LUNDEE THE - IT'S FICK SUPE. BUT
CIRCUMSTANCES IT MAKES YOU THINK
3 » ; 3 POESNT IT 7
4 TH L.

|
|
]
SO ? CHRIST, 1
TOLIR MOPALS
FLCK

[THE APPESTING
OFFICER'S COMING IN
LATER FOP A CHAT.

THEY WANT LS TO DO
A FULL MED ON HER
FOR TRACES OF THE
ASSAILANT.

LET S HOPE
THEY CATCH THE
BASTAPD, WHOEVER |
HE IS I'P JusT. A
















cunsr CANT |

GREG.CAN
YOLICHECK 1N O
COOM NINE Z APPARENT-

LY FACHAEL'S SOILED
HER SHEETS AGAIN

N

TM LOOK ING FOR DOCTOR
KOENIG. WHEN [ FIND HIM
PECHAPS YOU'D LIKE ME TO
TELL HIA HOW HIS ORPESLIES
REFER TO THE PATIENTS

GREAT,
PAVE F ARE YOU
LACING THE
MEALS WiTH

NO,IT'S

JUST -rum' HALF

THE PATIENTS HAVE

SHAT THEMSELVES THIS
MORNING.. YEAH, T KKNDW,
DIRTY L1TTLE BASTARDS.

IN HIS CARE ™

TO HEAR GO _
ON TELL ME_THEN MAYBE
WE CAN FIND SOME wWoRK
FOR YOU, ASSUMING
YOU'LL ALLOW THAT OFF
OF AN ORDERLY'?

[oH.TM SoF@T.
[ CION'T
PEALISE,

DAMN LIG:
YOou PIPN'T.
MAYBE TOU'R LIKE

SOLT OUT YOUR
orrrce IT'S FIPST
ON YOUR LEFT

T :
PHOW,




CHEIST, IT'S LIKE THE ) SETTLING S/ DON'T WORPY ABOLT KOENG.
SILICON CHIF NEVER 0 HE CAN COME ON A BIT OF A JER®
., HAPPENED. BUT HE'S OxAY. [I'M Hte
z \ JEFFERSON, FIRST
b ORFPERLY FOR YOUR
wi

MO ITS GO0

TO MEET You

L, R0GH T
0, WHAT PO
YO THINK OF
SPROSTEN?

OH, SHE 15
GUITE SOMETHING,
BUT MOMNE OF US
A S KNOW GUITE WHAT

NOCLUES? SCHIZO? |
PATHO ™ S0CIO 7
THE LtoT?

1'%

WELL THAT'S
FOR YOU, THE
FRESH YOUNG MIND
FROM OUT OF

TO DECIDE ISN'TIT.

V7

DONTGET YDDCI.OSE




LINDAT HELLO
LINDA, MY NAME'S
JANE. I'R LIKE TO HAVE
A TALE WITH YOU . YOu
KNOW, GIRPL'S TALK
L LINDA




MO, NO OF COURSE NOT . | ER
SEE FROM MY NOTES THAT YOU'RE
SIXTEEMN YEARS OLP AND WE'VE
BEEM LOOKING AFTER

YO SINCE —

-SINCE 10U WERE SIK
vem?s OLE. .. WHATEVER
DO YOU WANT TO TALK
ABOUT IT?

DO YO WANT TO Tsm
EISTENZ IT WoLLE
MAKE A NICE
CHANGE




I'VE BEEN MEANING TOSPE.ﬂr WITH T R VEGY SAD CASE- BT VEDE VEeT
5 e : KE THE OTHE® | SPARTAN. JUST THE
BFARE ESSENTIALS
NOT EVEN THAT - [ MEAN
WHAT'S WRPONG WITH
WITH THE CROSEY GIRL - SHG = | > Ve ™ I IS‘ 4]
farsc'wnrfs';o . DOESN MY oMLY . HERE =

AS 1 SAIR, | M IWPRESSEDR WITH TOUR PROGRESS -
OBVIOUSLY YOUR MICKEY MOUSE DIFLOMA IS GOOP
FORP SOME THING - N ONLY A WEEK YOU'VE
ACCOMPLISHED MOPE THAN YOUIR PREDECESSOR
PIC IN TWO YEARS. DAAMN FOOL. FELL IM LOVE... A
ANYWAY. I'D LIKE YO TO LOOK AT THIS

HE Wi 2
IT'LL HELP You T'o
THINGS FURTHE

. e
TVISTS. THE PATIENT'S MOTHER (SEE ENCL,3) ENDURED A TRAL

MATIC CHILDBIRTH THAT PROVED FATAL. WHILST FULL MEDICAL

PFEPORTS ARE AT ANNEX B. A SUMMARY FOLLOVS:- THE PATIENT'S
BIRTH WAS INDUCED BY CAESARIAN MANIPULATION BUT THE MOTHER
WAS DECEASED BEFORE COMPLETION. MER DEMISE WAS DUE TO INT=-
ERNAL INJURIES, THE WOMB, PLACENTA, KIDNEYS AND UTERUS

SUFFERING SEVERE FUPTURES AND LACERATIONS, SEEMINGLY IN-
FLICTED BY THE FOETUS ITSELF.




g LET'S TALK ABOUT YOUR ]
FIHTEENTH INTERVIEW AGOPQJ‘IPHOBIA ﬁKVC’EUgOJNG 5
T YOUR FILE YOU H. AINTIN
AT T FIT'S iF YOU COME INTD CONTACT
WITH THE OPEN Al Wi

P.Em.u' PAINF UL IP;\S‘HES Ha\-‘.
NG DO 10U FEMEMBER

HAVING THAT &

Lk

M NOT SURE IT'S onLY
IF IT'S PAYLIGHT, I'M PRETTY
MUCH OICAY AT MIGHT. I'VE NEVER
BEEN OUT MUCH I THE PAYLIGHT
ANYHOW, BEING SHUT IN THAT
EOOM MOST OF - WELL, Y ANOH

HEY. IT WAS A LONG
TIVME AGQ IT'SALL
PEAD MNOW.

‘M IUST TRYING
TC HELP YOUGET
BETTER




- 24 STOP /T |/ _JUST STOP T/ IF YOU WANT
~ ? 3 LINOA? _~ TO PLAY SILLY GAMES, FINE BUT

YOU'FE OMNLY SCREWING YOLIR-
SELF UP IF YOU CAN'T
TELL ME MEY—




WHAT D0 YD MEAN
SHE'S NO LONGER MY
COMCERN ?

I THINK"
ITS QUITE
OBVIOUS..

T'VE HEARD RUMOULPS THAT YOLIVE BEEN
SPENPING FAR TOO MUCH TIME WITH LINDA,
AND NEGLECTING THE OTHER PATIENTS AS
A ULT. I'AM NOT ALLOWING THAT TO
HAPPEN WE'RE UNPERPSTAFFED AS 1T 15,

AND WHERE
EXACTLY P2
THIS RUMOUE

ORIGINATE ®

POCTOR PAG
1 KNOW THIS IS GIFFICULT,
SUFFICE TOSAY IT CAME
F@0M ONE OF THE
STAFF.

YERY WELL .

BUT YOU'FE ON THIN
ICE, POCTOR - IF YOLI SCRPEW
P AGAIN YOU'RE OUT

I E X
su BORPINATES PLNN
Y SUPE)
ME WITH CRAP CEM:
THIS

[ EXPECT ALITTLE LOYALTY

ARFOUND HERE, PESERVEDR OF
NOT. [ POowv'T PE{'.‘T M‘|‘

RoFs AN’P COA‘FING
MBER

ME JEFFE?S‘ON —

- I'™ THE POCTOR ]
ARPOUND HERE, YOU'RE 3 |
JUST AN OVERBLOWN |

FLANKET Sor” |




THIUR T Y =SEVENTH INTERVIEW.
SEFTEMEER (2TH.

FACE, 1M MY HAIR,
ON MY TONGLE
IT WAS LOVELY.

3 AL O THIS A VIEA
YOUVE NEVER MENTIONED‘ THIS

BEFORE ~IT COULP BE IMPORTANT. PO

[ YOU SEE THE BLOOP A5 A PACIFIER >
| AFETISH ™ TELL ME WHAT You
THINK =

| OTHERS SAY [ SHOULPN'T THINK LIKE

THIS. [ SHOULD FEEL SICK, auEASY
| BUT [ PON'T. [ REMEMBER IT 50
WELL...1 BIT INTO HIM, THERE

WAS A Pufw ANP A SWEE THESS
NP A .. -A SPECTACULAR

| STK?AWBEWY FOLNTAIN ARCING

| AWAY ACPDSS THE Poom
e

OH.GOP. 1 CAN EVEN
LPEMEMBER THE TASTE,
MEAT, IT'S NOT THE SAME -
T'S S0UR BUT THE B’LOOD
THE BLOOP 1S MECTAR.
WANT THE TASTE _




LOOK, LINDA_[ M GOING 10 AIT.
SIT

THE PANIC BUT TON, OKAY ZJUST
THEFE , PON'T WORRY, il
AN EVERYTHING'LL BE — X




YOU KMNOW THE FLULES WHEMN YOU HEAR
SOME THIMNG THUS FAR UNDISCLOSED You
FALCT THE ISSUE, PROBING GENTLY,
WLLY. ;pfcr.' LIPLOMAC Y ARE
W ==

IT'S MY FAHL

CAREF
SUCH WORE
ALIEN

e M
PAGE WON'T FLATTER You
WITH THE SOBRIGUET 'COCTOR —
You CAMN HEADR BACK TO
MONTANA TOMOREOW MORHING.,
“OKAY...1 FEEL I'M CLOSE TO A

24
PSYCHOLOGICAL BREAK THEDUGH WITH
L SHE'S TELLING
HE BLOO0C

TOU'RE NOT ) T 1 CAN TOU GIVE ME
SERIOUS. 7 i | | OME GOOP FPEASON
: WHY [ SHOULPN'T HER.. LINDA TRUSTS ME
: i BE & - A ME MORE AND MORPE .
i FASCINATION - IT COLLD BE THE KEY

A THOUSAND LOCKER
Pooes




FOLLGOT AN

HUNMNATURAL
FASCINATION
b WITH HER,

WHO ASKED HEY, HE Y, TOWEH Y
You # I BN WATCHING YO,
STARIN AT HER,
GOT THE HOTS FOF
THAT ONME,
RIGHT =

YOLIRE OuUT NOT THE DOC, MAN HELL,

FOUR MINE ITS You'VE BEEMN SOPE AT PAGE
A WORKING b, SINCE SHE TORE 3
+ NO,IT'S THE X7
GOT THE BULGE FOR.
SHE'S ONLY SUXTEEN
MAN S

IF SHE'S
OLP ENOUIGH
TO SLEEL..

HAHA!
YOLRE A SICK
MOTHER, MAM,
AREAL SICK
MOTHER




1'D LIKE TO CARDY HEY. JANE, HA'HA! | kK NOW POOKAY S0 ASSUMING YOU'TF
OM, Y KHOW, FROM I NEARLY KILLED MYSELF A NOT A PORK, YOU SHOULD PEALISE
cauPL E OF Dmﬁs Sncr BuT, THAT YOUK PERIOPS SHOULE

L
HAVE STARTER BY FOURTEEN
AND A HALF AT THE LATEST

AHA ! YN

WHERE WE LEFT
OFF >

o e
1/ NOT SURE
THAT'S A GOOD IPEA
1 MEAN . MAYBE IF WE TALK

| ABOUT SOME ASPECT OF THE

BE EASIER _UH.. DD YO KNO!
| wHAT MEN?TI?LIATIGN 157

IT'S KINPOF PELATED
TO WHAT WE WERE

| SUBJECT RATHER THANTHE |
SUBJECT ITSELF - IT MIGHT g\
W

TALKING ABOUT
BEFORE. I MEAN.




-POZEN IGL-IE‘S$ i

MUCH ABOUT THE
CUSTOMERS,

MOTHING
MORE THAM
THAT.

PON'T YOU THINK YOU COULEP
HAVE BEEM REACTING TO THE
SITUATION T ALL THAT PN,
SPILLING OVER, WHEMN
FACED WITH THE CALISE =,
TOL WERE SEANING

Him

I WAS BEGINMING
TO THINK WE WEPE
FRIENCS.




CHEIST, KOEMNIG. WHY
WASN'T [ INFORMED
THAT SHE PIDN'T

NOW' T IT WAS AN OVERSIGHT.

IT WON'T HAPPEN AGAIM,
__ soReY

SORRY T
MESS LIP, I GET MY

JUST AN OVERSIGHT

([ FINISHES T

THEM TOLI'LL JUST HAVE
TG RE-ESTABLISH IT, WoN'T
YOUT IT'S UNFORTUNATE
BUT SOMEWHERE THE
RPELEVANT POCUMENT—
ATION HAS GO E

ASTRAY.

[

OF COLRSE, HE PIPN'T AWOW SHE WAS
5. FROM WHAT THEY PIEC(P TUGETHEP
JT' SEEMS LINDA WAS BORPN O
WEPLOCK - TURPNS OUT Ma«mv
WFUNG WAS A HOOKER UNTIL SHE
GOT PREGNANT PADDY WAS
WBAG’LY AN AVENLE FEGULAR

- ND THIEN
HE? UNCLE STARTS
PIMPING HER HEH!HEH "
WHAT A FAMILY ©
WORSE THAM THE
SIMPSONS !

IF IT MAKES YOU FEEL |

ANY BETTER NO-ONE
FOUND OUT LINTIL
LEVEM MOMTHS AF TEI

O TER
THE ORIGINAL INCIPENT,
WHE M SOME INGUISITIVE
NOBOPY COMPARED

BLOOD GROLPS OF

ASSAILANT AND

VICTIM THEY MATCH-
EP. THEY Wi

ERE
FELATED

FHIT, THAT S Two
MONTHS INTEMNSIVE
FLLSHED DOWM THE

PAN. SHE'S BEEM
L OOSENNG uP MOEE

2 MORE. ['C

Es TABLISHED
-, TEUST

THROUGH THINGS
CAN OMLY GET
BETTER

TLL LATOFF THEINTE

RELATIVES.
—




0L,
HOW'S IT GOING
MMAN TSTILL
HET ANE

THAT'S /T 7 MO SHIT-
SLINGIMNG RPEPOSTE 7

THEY'VE SCREWED
P THE COSTER
THIS YEAL.

MAN. 1
CAN JUST SEE
HER LOOKING AT

é‘ ME WITH THOSE EYES.

JANE'S GOME_
AWAY IT'S JUST
YOU AND ME.

FEEE TO Do
WHAT GROWN-
WPs pPo.




YOU'D LIKE THAT WOLLPN'T

YOU ? IT'S WHAT YOU'VE BEEN
| WAITING FOR ISN'T ITZ OF
cou:?ssé-r 15, OF COUPSE

I'VE BEEN wAiTING TDO
LOOK CLOSELY. PEMEMBER
BROOKLYN NOR@TH
REMEMBER MEZ.

FEMEMBER
3 WHAT YO &r2
LY TOMET

WASTING YOUR TIME
SHE POESN'T THIMNK
OF YOLI THE WAY I PO,

1 DIC WIRONG,

'
ALWAYS LOVED

AND TRIED TO
_ CARE FOR You.

I MEAN, WE CAN JUST
A CONTIMUE FROM Wi HELE
LEFT OFF, RIGHT 7












WHAT'S GONG
OMN ™ [ THOUGHT |
HEAPD A -

AHLH * AHUH '
[ PIPN'T MEAN
IT! AHUH ' AHLH !

I PIPMT MEAN 1T,







1 DONT BELIEVE
TOU, MAN AFTER
WHAT SHE DI
YOU'PE STILL

INTERESTER

CHECKIMNG O
HER, PURELY
FOUTINE

SURE. . ME. I'M HAPPY
AS LONG As THERE'S A
STEEL POOT BETWEEN
ME AMNDP HER

WELL, POM
GET TOO :oMroe' TABLE
WITH THAT IPEA YOU'RE
WITH ME OM BREAKFAST
PUTY TOMOFEOW.

THEY TOOK ALL THE FILES,
EXCEPT THE BROOKLYN NOPTH
. ONE I DUG LUIP

HOW'E IT GO
WITH THE
POLICE ™ __«

GOD KNOWS BUT
!m WHAT [ READ
THE BROOKLYN FILE
KocNIG WILL BE LUCKY.
TO $EE PAYLIGHT THIS
FICE OF FIFTY.

["HE TRACKED HER FIZOM
CLINIC TO CLINIC uN'rn.
HE COULD? GET HER
POSTED HERE.

DI TOU ANOH HE WAS
THE ONE WHO ASSAULTED
LIMNDA WHEN SHE

WAS S1x7

THE BASTARD IS &ACK
ONHIS POCTORATE /

ANE THE STLFF )
fl(

LISTEM,
|NHisD£ Fs &

ISHING LP
NOW. YO WANT
ME TO WAIT FOR
THE NIGHT

CHEIST,
SHIFT

THIS 15 KOENIG?
SHIT. THE PECAPE
SURE W?'SN T

KN

"..BUTI'VE STILL GOT
SOME THINGS TD DO.*




LINDA, ['M NOT HERE

FOR YOUR PEASONS OR
EACUSES. I'™ JUST
HEFE TD SAY
GOOPBYE

['# GONG ﬁWA'\f Foe
AWHILE, OM VACA‘I'ION ICAME
T TELL You YES'

BUT You'P BrTTEN

OFF kDEMIG'S
BALLS

PON'T.
APOLOGISE .
THE LITTLE SHIT
PESERVERPIT

1 KNOW. I'M GOING
TO MISS YO, JAME
REALLY MISS

You

—

1 HAR A HUMNCH, T ASKED AROUND.
IT'S NOT JUST ME YOU LOOK AT WITH
THOSE COME -TD-BEP- AND-T'LL - SHOW-

YOU - SOMETHING' EYES, ISITIT'S
EVERTONE, THE WHOLE BAMM
HOSPITAL  IT'S A WONPER
THIS HASN'T HAPPEMED
BEFORE MNOW.

VOLI SEE WHAT [ MEANT

ITS JUST MY
WAY 1 DON'T
MEAM AMNY -
THING BY 1T

AND TH.&T -
T THE
TWUBLE

EVERY THIRD SENTENCE
WITH Yol i5 A COVME -
OM.YOU PON'T REALISE

THE MELL YOU PUT
PEOPLE THROUGH.




EVERYEOLY DOES. THEY ALL WANT A
PIECE OF Youl, BUT THEY PON'T
REALISE YO WANT A PIECE OF THEM
TOO- LITERALLY, | MEAN ITSCRAZY,
I'VE HAD BOYFRIENDS, [ VE HAD

—_ SEX.BUT. BUT

I LOVE
YOou TOO.
HONEST,

SHIT, LINGPA, WHAT
HAVE You PONE
TO ME 7

N
Pol
i "f‘j

6;) SAAKE

LOVE T2
_MEZ ’

?




s’ GUAME ASECOND
. ANDT'LL GET You
OUT OF THAT
THING.

-

Y
“san\ |

NO
PPOBLEM .
— Lo f
f |




“Year_{
| CAN SEE HER
NCITE OKAY

IF S

ANYWAY, SHE'S
WEARING A

SHED BETTEPBE. MAN,

COMES AFTER MY

HE
BALLS, SHES GETTING
THIE PIGHT 1N THE —

—

SHE COLLDN'T |
GEE' AT USIF |/




50 MY DIAGNOSIS 1S THAT v ———————— / -IN SELF PEFENCE.OKAY, IT'S
TENUDLIS, BUT I'M QUITE AWARE
IT'S MY HEAD ON THE BLOCK /

SHE'S CUREDR MENTALLY AND
PHYSICALLY. AND | P15~
] IF THAT DIAGNOSIS
PROVES INCORTECT

CHARGED HER ACCORD -
INGLY e
v 7 b

ST

AS ACTING CHIEF PSYCHOLOGIST I'M ECSTATIC.BUT | | YOU RECKON SHE'S i
[ THINK WE SHOULD ALL BE VERY I'M STILL UNCLEAR CURED. FINE. YOU
¢ ON ONE THING. Duscm:gce HER.
FINE.

PLEASED THAT WE'VE CUREDRA
VEPY TROUBLED LITTLE GIPL

STRAIGHT-
| JackeT?

ITS ABIT EMBARASSING AF TER SnE B CHesT, vou Pon T Dis-| [ THERE 'S MORE TO
FT [ WAS TIDYING UP WELL, Y KNOW, M CHATGE PATIENTS IN THE THIS THAM YOU' BPE
['VE NEVER TRIEC OME OF THI MIPDLE OF THE MHIGHT, LETTING O
THIMNGS ON AND, WELL, AF TER THE WITHOUT COMPLETING
POLICE KEPT ME On MY FEET ALL i PAPERWORK SHE* .
P ONLY SYXTEEN.
" N FAMILY.

WHEPE 5 SHE

paY | GUESS [ FELL ASLEE]
GOING TOGO™

)
)

TOU'FE RIGHT,
THERE IS, BUT Por’
WOREY TOO MUCH
ABOUT LINDA.T TOLP [
YOULSHE'S CURER LN




GUESS SHE'LL JUST

FOLLOW HER LUEGES"

8
-4
a
("]
I
o
w
O
-
z
2]
[
w
:




WARREN ELLIS
MARTIN CHAPLIN
GARRY MARSHALL
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1 Ry TS 1, \‘t

|

|
I STt d‘ﬁ'ﬂﬂf;’f
L2 SELL MY
ASERT FERSPIRATICW.







P A

T REGRET T, DRI
ﬁcﬂ% THAN THOSE ST ME
BETTER.

W\ S v
S=a L




TR
/ f

—

SOARE A
S THENR

A
; 4 — .
(2 e =
d THEY
PEATH /.

Y

AR
foEA .




B I resL /T LG -
CURVES ; ety o mﬁx
VATES OF Exlviend ‘se

WRITING, THE B0 AT :

S ASKE ”:old
/:; TRACE P MY

|
I%
-




R ; —r
—_— e PT=IR A
— :;'_'__":f ~-And the Jukebox spins with something new,

(728

£ @ heartbedt rhytim and a late-night mirnur--

Hever thought e day would |[6
end, naver Thought: Tonight:
would ever be..:

W 2

p - o v TS fase 7o Me.

BLATK CROW MING ON PraNG | TRIS S
FoR A 54,%57}2«7 z‘fﬂf
AND D=, e




d] \

T
litiill g
Lrt'&f ] i !




z‘ WHAT Hap:'

PENED TO LUl

WS EXTRACE-
PINARILY
HoRRUBLE.







e

5% r;
< , 13/
\—J{.f.lfl
W CUNR WOAND S WAL, (NS S
| THEY ARs HELD OFSN.

-—meme i

R,
-

/s
R .
- .
\J
:

| & —
HER FLESH WS FORCE,

\J TD HEAL LIKE THIS. =
LY




e e

L WE CAN NH
Sswrvive K
THIS.

=

TRAPFED
IN HER W | MMORETAL

VAMPIRE BOCY. / ) |




—N,

. X722
(; d = = 0 WA
S AN B
:1‘;?7'// }’Ilf /‘ by

)

) P

\

ME -
HE

LOVIER. M 'S THRILLING
i OB, e TR
NS, T v
/TS MOT My,_‘WfoaE.
-

s T L
TSR e A
OESERT

mh‘! N




I AN I M MOAWING,
CROWLING, SCREAWME
HKE AN BNIMAL , ANC

- ok Juck —

———— g :
S 1 a4 juwkie, JusT
2| ke Evemy Criere
SHITBAG IN THIE CrTY:
2
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I [ ‘ \ A ; U Llu " i 1—|_ﬂh - =
; j g, S
' N s erame, =
S \\ _ Y AT Y =

Par)

MR - - Singing the song o'
. the Black Crow Hing -—
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= HER INTD THIS WORLD, .a

z WT are ﬁ}"' ggm ’

HER EVES | ST WSt I,

KNOCRED SOME SEVGE
I \ o
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CINDY HAS WELL - EDLICATED. GHVCK.
MIND LGS A STEEL TRAF
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FIRST THERE WAS THE OLD
NETUENDI<, THE /VE

THE

UNGLE DRUM FOR AMSYRES
WO LIVELD IN STEEL AND
FPLAST/C.

THEN CAVE THE SLUWL, Y=
THE M. Coii i e s
SLNLGHT PESOy g MRS AND
RON INTD OUR SUGARVIRUS ST,

THEN. . IN PLACES (e
"y
NEW YEre,,, RIS IO,

Osas
E/A;/
IT STARTED ALL CVER AGAIN.
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THIE INFERINAL GALLEF WS AN (2/0CY. ..

A CRIAMINAL DENMAL OF CUR
MATLRES , TRADNTION AND NEEDS.
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WV 1= s THE Boy 1Y THE BACK RECM WITH LOUISE.
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IT FlelS ME WiTH NATLARAL
DY SLET. 05,

= % I ALosT
HENT T ffid HIM FOR
HAY HE SMELLS..
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‘Q PISS AND SHEAT AND, ..
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CEVNDY. THET WASN'T THE
PONT, Bl SISTER.

LOOHK AT YOU .0 s
STARVED NEARLY WNTS BUT S
CATATONIA THROUGH , YOU HAVE Foch

SELF - L. % AR,
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: . COMIN' HERE YOU PIs-
"YOUR RATES, YU TWENT'Y YEARS COVER THE
OUGHT TO BE. AN YOU JUST GET  FOUNTAIN
BETTER To LOOK
AT EVERY TIME,
“I'LL BE WORKING B b
DOWNTOWN FOR THREE
NIGHTS -- THINK YoU 305%”;‘?\;5’
CAN MAKE SURE YOUR i LI ¥ "EAFER IN MY
COCKROACHES DON'T — W SHOE"!
SKITTER OFF WITH MY \

“ANE 1IN CASE YOU'RE

SPECULATING ON A

TEST-FLIGHT, T

CHECK THE MILEAGE,
MY PEAR."

'COURSE, BLYTHE
=“ALWAYS GO0
TO HAVE YOU IN
Nueva YorK!"

IT'S NO LONGER L3
3 3 Moge TO IPENTIEY
OF CREOLE, ; ) NEIGHBORHOODS BY THE
TRAPES PLIED WITHIN--
THE REAL ESTATE
PARASITES MUST HAVE
SOME UPSCALE NAME
FOR MY HUNTING
GROUNPS.

hmmmm?

I, HOWEVER,
PREFER THE
UNBGUIVOCAL
QUALITY OF

ITS ANTIQUE J
DESIGNATION -




CARNIVAL

/' MANHATTAN...

[ YOUR VERMILION
QUEEN REQUIRES
YOUR UNPIVIDED

ATTENTION...

Plus c'est
change ...
You “KNOwW
THE REST.

N
A BETTE NOIR'S

| SPOTLIGHT PULLS

HER GENTLY ouT

F THE SMOKE .







‘ ‘ {? X /f- .__ L
WA ) Mgﬂ';ﬂ?‘jm@m"ﬂe)zg
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PAVIO QUINN ¢ HANMSAL KING'S

JEFF AUSTIN
ON INKS
ANP I.ZI'TERS ar
SUSAN PORNE.

; My N-‘GHJ'WSJON
}' GRASPS ... SOMETHING
-BUT ALL MY \_-
N FircerTIONS SEEM A
TO BELONG TO-- AN




NO.ND DOLL,
HER TURNS...
ALMOIST THREATEN-
INGLY SEXUAL.

BUT I'M NOT HERE TO

TRACE YOU, CHANTEUSE,

STRIPPER , PERFORMANCE
ARTIST.

BUT COSTUMED AS A CHILD BRIFE
A DEAD CHILD BRIDE.NOT YET
JUST ANOTHER EMPTY CHILED
PLAYING VIPEOQ LOLITA. n

MO, WHAT SHE
CONCEALS 1S
AS ARTFULLY

| HIPING BY RE-
VEALING TOOK
ME THE BETTER
PART OF A CEN-
TURY TO MASTER
=-1T'S PRESERVED
ME WELL ,THE
CENTURY SINCE,

promised
hothind " 4,

Titiii.. fook
You that
Wagaaay-

NO USE FOR YOUR FILTHY
FAPER,LOVE...I'LL ACCEFT
ONLY YOUR SLOOD. YOU SALOME
TRIPPERS WEAR

THESE [AYS

WONPERFULLY
® DISTRACTING




YES. HERE'S WHY THE 6LAMROCK TWINS, OUTSIPE SIMPLE n.wsm
WY MIGHT VISION SEEPEP BY OUR COMMON INFLUENCING , THE ¥'VE
OREW ME HERE. WELL, BY JAN AT A PEVELOPED MO AETHERIC
| FREELOVE SAN SHAPING , NO GIFTS AT
FRANCISCO CONCERT. g ALL, REALLY.

s =)

SQUANPERED THE vEARSoF | | SEE THEIR
HEIGHTENED SENSES IAN SPIDERY LIMBS
FORCEP UPON US, PRUSGING AS THEY REALLY
AND PEVOURING BOYS AND ARE, THROUGH
GIRLS ENTANGLED N THEIR . MY EYES
WEB. OH,ANP I BON'T MEAN DISGUSTING.
THAT METAPHORICALLY.

A BORE,REALLY, FAT 1N THE TWINS' DIET PULLS
A WARM-UP THEM; TONIGHT LOOKS NO
BEFORE I TAKE EXCEPTION, T'LL ALLOW THE
THE REAL IEKY THINGS A LAST SUPPER
CREATURES BEFORE I STEP ON THEM.
OF THIS

e
B

J

P/

Lr

MMMM, T

couLp
LINGER HERE,

GLADLY.




TO CONVINCE
MYSELF SHE'S
NOT SINGING
TO ME--I
HAVE TO MOVE!

THE BOY'S LESS THAN TRIVIAL--

A face ! 4z, cowd
25k 'Who'S Sormy
now?"

B> I PIERCE HER
WITH MY LOUPEST
THOUGHTS:-

BUT HIS PEATH wiLL
BRING UNPUE ATTENTION

SING AS IF
YOUR LIFE
PEPENPS UPDN

Talk forever,
Jist gowt tolh







A FEAST FOR
THEIR UNNATCHED
r

! > g K /
A 2 =
A ]f?gf You GOTTA
v VYl TALK TME.
i s AT
, . | h
P ey . -
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DAMN YOU, IAN! |
IS I
BARREN, STERILIZED |
/| BY YOUR FATHER'S
WORK?
/P
."::# f/
e
/ ]
N
I’

B0l T ALWAYS — FUCKIN' A. :
£ rorcer. cruLoren i ,,3& OMYGAWD. dﬁ}"_
IN THIS TOWN 31-’- -"é_‘
ARE ONLY = -
PESIRABLE
UNTIL THEY Ny
OFEN THEIR oy S




BUSY SEEPING IE T HADN'T
«: THEY. DON'T SEE ..MET YOU,L COULD
US--UNDER HERE,  HAVE BLED THEM BEFORE
WE CAN KEEP IT THEY GOT YOUR FRIEND.I |
THAT Wi WANT YOU INSIPE,

LARRY. REAL LOSER,
BUT HE DON'T

HEY, STOP
AN' SMELL THE

FMNEOV, I I'M AR >
ALWAYS s»w.< ; NOT A REAL,

I, UH HAVE
A CONFESSION.

LIKE, VAMPIRE

YOU SEEM _
RATHER BLASE
ABOUT ALL THIS.
SHOULD I. KNOW
YOu, BETTE
NOIR 7
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HERE'S A LITTLE
DITTY CALLED MISS >
MUFFET'S REVENGE. /-

<
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WA \ THE TRACER,
t 4 | BLYTHE--
1- - 3\ J 4
P

N

\  THE FIRE
V| FROM 1AN
| WRIGHTS

MAY HAVE BEEN £

BUT A RUMOR FOR

THESE Petires--

TONIGHT THEY xNow. IR
k. e = -3

LN SR
v N

=Y




YOURS IS
A LITTLE BLOODY
R

Pl

Z#4/4 8 BANN\N

I SHOULD KICK,
BUT, WHAT'S THE
POINT, RIGHT 7

NOW, YOU'VE
WJTNES&ED WHAT T
PO TO MY SISTERS.
ALL I HAVE LEFT.




‘'TIL I FIND




[ RARE MEAT S AND SOME.
| TIMES,BUT ONLY IF I'M,

ALLY A PIECE ‘A BLOOD-

LIKE,REALLY FUCKIN'
PEPRESSED,CHERRY
FROSTED POPTARTS!

7 WUMAN :
3 THE LIGHT OF
PAY!
I'VE READ
EVERY ONE ‘A
ANNE RICE'S
'BOOKS! PLEASE!
7




I'LL HAVE NONE

YOU CAST OFF
WHAT THOSE FOUL

FROM METALHEAD
LARRY BACK 3 LIVING
”UMMLB’/\ AS A WOMAN,
WITH ALL THE
PLEASURE AND
FAIN THAT
HUMAN FLESH-

e

COMFORT OF, THE
BRACE OF

A \ VW r -
\‘%I HM_‘\\\\\\\ %-f’ ‘*\fi%// YOU AWAIT THE
W auce ) & \,\.&ﬂ'&& BRINGING LIFE

TO A CLOSE
NATURALLY.

N A
{ A

I SEEN
DEAT; ANIT “’?
SURE THE FUCK a’-‘ =t
AIN'T NO e
comrorT: _ AN
: i




I FELL HARD FOR AN
ASSHOLE TOO, ARRIGHT T
HE ABANDONED ME
HE'S -~

LET'S TALK MOOK'I TRIED N
A ABOUT SOMETHIN' TO PO IT ALONE,
\ 7 RIGHT? ¥'KNOW,

BECOME ONE OF
£ THE UNDEAD.




Y] ~weirpeo ris ) {1 | F 5 = | By FUCK 1 RiGHT?
gs SUY LORENZO e o ; E WASN'T THE REAL
4| ouT TOTALLY." ; y 2 ( LOVE I WAS TALKIN'
/f i = 3 1 ABOUT.”
il L4 o
¢z, ;\S\ \ \H SWEAR ON MY 5 : YA
A GRANDMA'S ROSEMARY
Z f BEADS, I WON'T
H } [ f———— PO IT AGAIN!
1 § N |
¢/ ;

EAL,
=

3
,

*HE'S LIKE ‘T NEED
SOME SPACE.
FUCK ME,SPACE”

YOU'RE
A STRIPPER BETTE,
JESUS,CAN'T YU
ONCE TAKE THE g . 3 PLLTH
BOOTS OFF?! = - P .."..
1 ", i .

LIk
KINKY , ARRIGHT 7!
BUT YOU CAN'T GET
OFF wlTHOLI‘I':HS

e G ON MY FUCKIN'
% NECK?!

*ALL THOSE DENTAL
SURGERY DOLLARS,
POWMN THE TUBE."




"WELL ,NO ONE &
Fl| WANTS T BEAT
il A PEAD FISH
OR ANYTHIN',
BUT I WAS
TOO FAR GOME [

N| “A'COURSE I COULDN'T BE.

LATER, MARY
ELIZABETH
FOUND ME."

COME A VAMPIRE --I DION'T

T n

“BUT SHE
PROPPEP ME
LIKE A NOT

“SISTERS
OF THE
VIOLENT
FLAME’,
SHE CALLED
[t




=1 "I WASN'T

GETTING

| ANYWHERE!" '|“"
|
|

"IF THESE

'l.|l ALLURING
W creaTures of

NN
’/ m % ')/ |

|| FoLxTALE o M 9 8 Vi
F i Il| exst,THEY'VE : &\\.1
; FAILED TO
i INTRODUCE b5
7 THEMSELVES ;

TO ME.THATS
[N sNCE 1788,
a4 BETTE.
!I 1

s H' P J i'!‘|||: / } E
il U\ Y &
z IE 7 1
) ;-I,H [ i
| e
T e i L1} bt f
41" L PON'T NE.EGI‘ /// L/ <
iy ﬁ:féuf.’g //’,’//’//f ‘
7| T LAUGH AT 4
i Your /
7 o
‘ |
i
/'i f
WHAT S
L: YOUR NAME,
ANYWAY T

I TOLPTA
MY FIRST LOVE,
TIMMY, ABANDONED
ME, RIGHT? E

SPAREDTA THE
GORY PETAILS




"HARD TO BELIEVE,
ALMOST A YEAR
AGO.I NURSEDP

JIMMY... T "WELL, THEY NEVER
NURSED HIM USEP TO RETURN
THROUGH... IT." MY CALLS ANYWAY."

“HE LOVED L '
ME. SAID i / | “EVEN HIS INSURANCE
HE PIPN'T i : | COMPANY WAS ACTIN'
LIKE HE DIPN'T EXIST
ANYMORE."

“6o0e, I
NEVER

WANN A

BE SO...

UNWANTED.”

“HE DIPN'T TEST
POSITIVE  BUT
. THEY SAY THAT'S,
A LIKE, Mo . PR
GUARANTEE." M T WAS NOT ONLY
LOSIN' THE FUCKIN' |
WAR , IT WAS
F'i| JOININ' THE OTHER
SIPE, HIS BLOOD"

Y KEPT AWAY *OPPORTUNISTIC

INFECTION', BUT THE AIPS WAS
KILLIN' THE OXYGEN ,LIKE
CHOKIN' HIS BLOODR

AR




"ISN'T THAT

...LOVE?" '

ME , TOO --AT LEAST
LIKE A SISTER,

.. RIGHTTBLYTHE?
¥ YOU SEE WHAT
I DON'T SHOW THE
LREEPS IN THE

TIT BARS,

THE BRUISES il
PON'T HURT 3




YOU'RE A

TRUE VAMPIRE,

MAYBE THE ONLY I'm
ONE LEFT SCARE.

I AM.. .UH... THE PRODUCT
OF SCIENCE,NOT SUPER-
STITION.

MY GIFT
OF NIGHT VISION,
AND CERTAIN AETHERIC
SHAPING... THESE ARE
ACQUIRED SKILLS ,LIKE
é{NGINGI‘OR You,
IT-T--

PEOPLE...
THEY'LL PITY, BUT
I'LL HAVE ONE FOOT
IN, LIKE. THE UNKNOWN
“-THEY'LL HAVE TO
FEAR ME,MATE
ME To0¢

=

ND WHAT'LL BE

WAITIN® FOR ME --OR ;
WORSE ... WHAT IF THERE'S
NOTHIN' WAITIN' AT ALLT

D You




"You st cont ggPB=
e SC prog 4" =




ANDY SEDDON
PETER SNEBJERG



- _—
'NIGHT, i
SEE You —
TOMORROW. s
6 1Bapt 4 )
1 "]
WHAT
’ DOES THAT ‘ ~‘ OH
KiD Do In y s /
10 Do TEslis JESUS [ JESUS!
HE'S
LIKE FATHER, Gor To Be
LIKE SON. KIDOING . =




HELLO7?
OH. SHIT...
YEH...
BOB, IT'S LLOYD HERE. I'M DOWN AT 365
LOCUST STREET. WE'VE GOT AMOTHER ONE,
WHOLE FAMILY THIS TIME.

CHRIST, I'™M NOT
ON DUTY FOR TWO
HOURS... HOW MANY?

MOTHER AND
FATHER, AND THEIR
TEENAGE SON. IT'S A
REAL MESsS, [ THINK

YoU BETTER COME

RIGHT DOWN.

HEY, YOU AWAKE..” LOOK,
I'M SORRY, MARY. WE'VE GOT
ANOTHER KILLING, I'VE GOT TO GO
DOWN TO THE WEST SIDE.

You LISTENINGT 1
SAID I'M SORRY...

« e SHIT, DON'T KNOW
WHY [ BOTHEE...




FRAMK,
WHAT'S THE
NEWs ON THE
365 LocusT
KILLINGS P

SOME OF
THE GUYS ARE

GETTING PRETTY
FREAKED ouT

BY THIS
STUFF.

TELL ME
ABOUT [T, STUFF
HE DOES JusT AIN'T K

NATURAL, HELL.
I'™M NOT LOOKING
ForwagD To
THIS...

LLov1p's
THERE
WITH THE
MEDICAL
EXAMINER .
HE was
PRETTY
SHAKEN-LIP
WHEN HE
CALLED IN.
LOOKS LIKE
THE WORST
YET.

[
HEZE, BoB.
Jou'p BETTER
HOLD ONTO
TOURE DINNEER,
I CAN'T CoPE
WITH AdLICH
MORE O THIS f|

L
7
/A

WHAT WAS LEFT OF
THE KID WAS IN HERE .
MEPICS HAVE JUST TAKEN THE
MOTHER OUT, THE FATHER'S
DOWN THE HALL.

WHAT'S THAT HE'sS
HOLRING T —,,

O




WHAT
151T?

Oh shit,
Lioud, IF's
my ken-
years- on-
the-force

IT TO Maey

TO GET IT

JUST GO AND TALK TO HEE—

= — Al ;
- YOU KNOW THAT ISN'T
STANDARD OPERATIONS.

PON'T GIVE ME THAT
.O0.P. BULLSHIT! How
LONG WE KNOWMN EACH
OTHER, LLOYD.7?

Sow THE HELL DO I KNOW P LOOK,
THERE'S SOTTA BE AN EXPLANATION... I'LL

OKAY, BUT IF THE TWo OF You
AREN'T DOWN THE STATION BY 10-30, You
KNOW |I'M GONNA HAVE TO REPORT IT.




LOOK, MAEY,
SOMETHING
WEIRD'S GoiN' i
ON. BOB's ON
HIS WaAY HoOME
T SEE ~You.

SHIT,
You SCARED
THE HELL
OUTTA ME /S

SOREY,
LLoYp. I was

JUST ouT
WALKING, You

kKNOW...

JUST... TUST STAY
THEZE, DON'T COME
ANY NEAREE...

COME ON,

LLOYD, SURELY

You AIN'T SCARED
o' ME?

CAR 48, You
RECEIVING..” WE
CAN'T GET HOLD OF
OFFICER PEARSOM,
OVEE...

BOB... ARE
vyou RECEIVING, %
OVER..” WE CAN'T {
GET HOLD OF
LLOYD... WHAT THE
HELL'S GOING
ON ouT
HERE .

N



You PooR
BASTAED, You
STILL CAN'T
COPE WITH IT,
CAN You?

HOW LoNG
HAVE YOu BEEM
OMN THE AM/GHT

GLH GUH
8

WHEN ARE ’ \ ’
YoU GOING TA B 19 \ _
FACE UP TA WHAT
I CAN'T BE
suc;t SDDUMS : You ScHIZO - fvﬂﬁcfof
ik MRN'AQ'@,"‘:},’?‘E L ANY MORE
- THE ONE WHO'S IOFE,
HEY S BEEN EATING THE  YES? Look £08, I'M
I CAN'T SHIT- FOR POPULATION ! AT THIS. You'RE LEAVING .
KEEP WATCHING BRrRAINS  THE ToO STUPID TO

GUN'S NO Goor ! EVEMN CLEAN
;gﬂ?zgd}ﬁﬁ. 353‘ WE'BE BOTH uP AFTER
CONTED VAMPIZES, TOURSELF
] k L. o REMEMBER




BOB, IT'S FRANK. WE'VE FOUND

LLOYD. YOoUu'D BETTER COME DOWN
HERE. WE'RE IN THE OLD
JOHNSON PLACE.




Hesh & blood




Bad Blood Cover Sketch



Bad Blood
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Sweetmeats Cover Sketch






Sugarvirus Cover Sketch



Sugarvirns



Night Vision Cover Sketch



Night Vision



Tattoos

BY GRAHAM MARKS

Back when the word tattoo” was normally preceded by the
word ‘Edinburgh’ in 90% of households, the only people vou
saw with tattoos were the dangerous-looking pes who rode
on the back of vour Dodgem car when the Fair came to town,
Their savage decorations were the mark of an outsider, the

kind of person who had straved off or, more likely, according

1o pearental rumblings, never been on the straight and narrow
But that was half the fascination. Some of us knew then, as we
carcered round in those tin-can cars, that one day we would
step over the invisible line and walk into a tatoo parlour,
coming out with art on our arms,

Actually, what | walked out with was a bluchind. 1t was the least
grucsome, most acsthetic thing avaitable, The karge, morose
scotsman whose emporium | was in didn't do originals, and
anywary | hadn't got the bottle 1o ask for anvthing differemt
Things have changed. Tanooing has grown up and out of the
seamy pit it once inhabited. 10 stll not something that ‘nice’
people do, but who the hell wants 1o be *nice” anyway? Should
sou wish to indelibly stamp vourself there are now plenty of
skin.
What follows on the nest few pages are the first of a series of

artists out there who can do truly beautiful things to you

tattoo images by John Bolton. He isn'ta tattooist, but has
been pursued over the vears by people asking him o create

pictures for them to have on their bodies

“I've alwas been intrigued by the perception of extremes,” he
says, “particularly the extreme of being marked in perpetuity,
Up until now I've never wanted any of my work on my body - |
don't even hang it on the walls of my home.

"I taken me along time to come to terms with tattooing,
Other extremes in the way people look can be reversed - hair
can be cut, rings removed - but a tttoo isn't like that.”

He admits he finds it difficult w imagine having one image

there forever, but if he does get tttooed it would be somet

i3

“weird, sick and definitely macabre’on his shoulder or back. 1

suppose what I'm doing here,” he savs, “is searching my

agination for a picture I'd put on mysell.”

On the opposite page is one that seems to me to fit the

description, but John says it isn't even close. Titled “Noglle', it
designed 1o go on the upper arm and stare longinghy at the
neck of whomsoever might be standing nest to the wearer




Noélle



How far have attitudes changed towards tattooing? Look no

further than 2 1955 edition of the Encyclopaedia Britangg

which no doubt accurately reflects how people had felt
previous half decade, and under “TATTOO" it says “See
Mutilations and Deformations”. Lovely. But leap forward to the
latest edition and the art of permanent skin magking has now
2ot its very own section. What sdifference a few decades can
ke -

People have been using their bodies as a canvas for as long as
Man has run in onganised packs. They've found tats’ on a
Egyptian mummies from 2000 BC, In the Old Testament, the
Book of Levi
in your flesh...or tygeo any mark upon vourself.” However it

s tells s that we should ‘not make any cuttings

gives no resson, and evervone from ancient Britons, American

Indians, Maoris, Japanese Ainu, Polynesians and lae 19th

century English aristos of both sexes, have at one time or

another gone under the needle,

The upper class Englishman and his wife did it because, for a
short time, it was fashionable. The Egvptian would have it done
1o show rank. Through history tattoos have been used to give
magical protection, bear witness to the membership of a group
or simply 1o decorate

Apart from warding off evil spirits, the reasons for getting
tattooed today remain pretty much the same as they always
were. Hell's Angels do it o prove their everlasting love for
Milwaukee's most famous combination of steel and rubber,
and their brother bikers. Others do it for their love of country,
wife, mother, lover or hushand. Rabid fans of certain rock

bands do it to show where their a

jance lies - if you see an
arm swathed in Celtic patterns it probably belongs to a New
Model Army aficionado and not a lover of Caledonian arts.
Arecurring pattern in John Bolton's work is that of the vam-
pire; it allows full reign to his twin obsessions of beautiful
women and the macabre, and has allowed him to produce
some of his most stunning images. Many of these disturbing
visuals have been used in the ltalian magazine Glamour,
Atomeke's Bad Blood collection and the Yampire Lestat
comics, portfolios and calendar.

The image on this spread, called ‘Bethany’, uses a twin bat
motif - the background one, like a grotesque slash in the curtain
of skin, letting the night-creature loose in this world, It's been
designed for the upper arm or shoulder blade




Bethany



Primitive though the roots of tatooing may be, the best of
loday’s artists use the atest hi-tech electrical equipment, in
sterile surroundings, “IIIH!I‘!I[[ vour chosen picture into your
flesh. It wasn't always that way

American Indians made g with a simple pricking
technique. Siberian tribesmen pulled threads coated with soot
through the skin and in Polynesia a small sharp rake was the
favoured method. Other cultures used brass ‘pens’, sharpened
bone or even thoms as the medium to carry pigment and
hammer it in, but whatever was used it was painful and took a
long time.

The first electric instrument was introduced into the tattoo
parlours of the USA. in 1891. The American *professors’, as
tattoo artists were called then, took the art into the 20th
Century and became its moving force as the practice died owt
in most other parts of the world. Rest assured that it's still
painful, that's part of the ceremony, but it's a lot quicker now
So, after looking at this introduction to the Bolton Portfolio
and staring for long enough at 'Siobhan’ on the opposite page,

you decide you want that needful lady right there on your

back. What do you do? Where do you go? Lal Hardy, of the
L.K's Association of Professional Tattoo Artists, says, amazingly
enough, that the first stop is vour local Yellow Pages. Then, he
says, go visil, scope the place out and check that it's clean, that
they always use new needles and new ink for every customer.
Back in the good old days the worst you could get from a dirty
parlour was hepatitis; today it's AIDS, Be careful

The word also is - take your time and don’t be rushed. You
have the rest of your life to live with your decision. Make sure
vou're happy that the artist is capable of doing what you want
If you can't see proof that he or she can produce work of a
standard that will do justice to an image like ‘Deborah’ on the
back cover, then walk out the door and try another place.
Whether vou want one of these pictures on your wall or on
vour skin, they are images that will remain with vou. Powerful,
graphic and erotic, they are just a taste of what's to come when
the full collection of John Bolton's tattoo art is unleashed. Let
the undead live a lite. Get a tattoo. Especially if it's one of
John's. You won't be breaking any copyright kaws so long as
vou only use the image on your skin, and if you send a photo
of the finished piece via Atomeka, John may actually use it in

the complete works. So, go on. Step over the line




Siobhan



Deborah



TAKE A BITTER PILL FROM THE ANTISEPTIC HELL
OF A SORDID PSYCHIATRIC HOSPITAL. STIR IN
THE HEADY SPICE OF ANCIENT FEAR FROM THE
GOTHIC BACKSTREETS OF BERLIN. SEASON
WITH THE BLACK-FILLED HEART OF HIGH-
FASHION MANHATTAN. ADD THE SUBTLEST
TOUCH OF EVIL. SERVE TO THOSE WITH A TASTE
FOR BAD BLOOD.

Bringing together SWEETMEATS, by Steve Tanner & Pete
Venters, SUGAR VIRUS, by Warren Ellis, Martin Chaplin &
Garry Marshall, and NIGHT VISION, by David Quinn &
Hannibal King, Atomeka's throat-tearing, soul shredding
BAD BLOOD collection also features a searing new short
story by Andy Seddon and Peter Snejbjerg plus a full-colour
section which previews John Bolton's fantastic book of tat-
toos and includes sensational nude versions of his previous
Bad Blood covers!

$12.95




